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A Few Remarks on Home-Portraiture with 
Artificial Light 


NATHAN T. BEERS, M. D. 


LL of us, perhaps, sooner or later, arrive 
A at the determination to attempt portrait- 
ure. I believe it is the most interesting 
branch of the art and the most difficult. Possi- 
bly these are the reasons why we all aspire to it. 
It is not my purpose, nor yet within my power, 
to give instruction in portraiture; but what I 
hope to do is to encourage others in the attempt 
by relating my own experiences and showing my 
rather crude results. In some of my pictures 
the errors are very glaring: in fact, I can even 
appreciate them myself. Nevertheless, I am 
willing that they be published, if only to serve 
as examples of what to guard against. 

Some months ago, it became necessary for me 
to obtain a series of very exact and uniform 
records of certain skin-diseases. For several 
years I have been making pictures of medical 
subjects of all sorts at my office and in the 
hospitals, and in all of this work I have relied 
solely upon daylight as my illuminant. At 
times, I have been able to secure records of some 
real scientific value, but there has always been 
an annoying uncertainty about the work, due, 
on one hand, to the meager and almost impossi- 
ble lighting-facilities in hospitals and clinics ; 
and, on the other hand, to my lack of skill in 
handling such light as I was able to get. By 
way of explanation, I would say that a majority 
of the cases are photographed just before opera- 
tion and the photographer must take things as 
he finds them and adapt himself and his camera 
to the patient, for he has little, if any, opportunity 
to pose the subject for the picture. Therefore, 
when this new line of work presented itself, I 
made up my mind to eliminate the one uncer- 
tain factor — daylight — and secure for myself 
some form of artificial light, constant in power 
and easily portable. 

I am fortunate in having several friends who 
are professional portraitists of high rank, and 
to them I went for suggestions and advice. They 
all agreed upon flashlight as the best illuminant 
for my work, wherever it could be used without 


breaking the hospital-rules. Where flashlight 
was prohibited, the Nernst lamp or the tungsten 
lamp was recommended. 

I started at once to experiment with the various 
flashlamps and finally decided upon a small 
pocket apparatus which ignites the powder by 
means of a flint and steel, mechanically actuated. 
About a mustardspoonful of an instantaneous 
powder is poured into the pan, the spring wound 
and the trigger pulled (by hand, by bulb, or by 
antinous release) when ready. The flash is in- 
stantaneous and the sitter has no opportunity to 
wink or to move. To simplify the handling of 
this apparatus, I bored a quarter-inch hole in the 
end of the handle of the lamp, and this permits of 
its being attached to the sliding rod of a music-stand. 
The unshaded light gives too much contrast: it is 
best to use some sort of diffusing-screen. For 
this purpose the nicest thing seems to be a small 
cheesecloth-covered umbrella which may be at- 
tached to the music-stand by means of a double 
screw-clamp, as shown in the illustration. With 
an apparatus of this sort, the placing and firing 
of the lamp is much simplified. The firing may 
be accomplished simultaneously with the open- 
ing of the camera-shutter by connecting the tubes 
from the shutter and the lamp to the same bulb. 

The Nernst lamp is rather expensive and 
much more complicated to handle than the 
tungsten lamp, and as I found that the latter 
could be purchased cheaply and readily in various 
sizes I bought one of two hundred candle-power 
and one of sixty for my experiments. The 
larger lamp was mounted on the standard of an 
ordinary wead-rest so that it could be raised or 
lowered or moved about as desired. The smaller 
lamp was placed in the socket of a swinging 
cord in the center of the ceiling and was in- 
tended to be used to help out the shadow side 
of the face; but I soon found that it gave a 
double catch-light in the eyes and was much 
inferior to a reflecting-screen when the latter 
was properly placed. 

Thus equipped, with two outfits—the flash- 
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light and the tungsten lamp —I am quite in- 


dependent of daylight. My choice between the 
two lights lies with the flashlamp, particularly in 
medical work. It is quicker, insures critical 
definition, permits of some stopping down, does 
not demand the electric current, and, when used 
behind the diffusing umbrella, gives a most satis- 
factory light for portraits in the home. On the 
other hand, the tungsten lamp may be used 
where flashlight is not permissible—in the 
hospital-wards and the sick-room. It gives a 
very agreeable light for portraits and is sur- 
prisingly rapid. 

The results of my first week’s experiments 
with the tungsten lamp were, to say the least, 
disappointing ; but I learned several points of 
value concerning its handling — principally that 
I was using the lamp too close to the sitter and 
that its actinic power was far greater than I 
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had at first believed. Later experiments taught 
me to use a white reflector behind the lamp and 
to place a diffusing screen a foot or two in front 
of it. I also found that the auxiliary lamp 
was not always required and that a reflector 
placed on the shadow side of the sitter would 
illuminate the shadows very well. This was 
welcome knowledge, because it assured me of 
better success in my hospital work, where it is 
not always possible to make use of more than 
one lamp. In making hospital-pictures one is 
limited in the use of accessories ; backgrounds 
must be improvised from light- or dark-colored 
blankets draped over bed-screens, and the nurses 
must be called upon to steady the patient and to 
hold the lamp. 

The question of exposure is not a difficult one. 
Having eliminated the only variable factor — 
daylight — we have but to consider the ordinary 
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constant factors of lens-aperture and plate-speed. 
At night, with a dark background, side reflector 
and the screened lamp about six feet from the 
sitter, I usually give from fifteen to twenty 
seconds, according to the complexion of the 


sitter. The use of the smaller auxiliary lamp 
decreases the exposure slightly. These expo- 
sures are reckoned for a lens working at F/5.6, 
and a plate or film listed in Class No. 1, PHoro- 
Era Table of Plate-Speeds. 

In conclusion, I would say that the tungsten 
lamp is a valuable piece of apparatus for any 
photographer. It lends itself in a dozen ways 
to his needs ; it may be used in printing, copy- 
ing, enlarging and lantern-slide-making and it is 
not expensive to maintain. It should be handled 
carefully when not in use, as the filament is 
extremely fragile, particularly when not burning. 

There has just been placed on the market a 


new type of lamp, which, while made for general 
lighting-purposes, is well adapted to our purpose. 

It is known as the Star Flame lamp and is 
said to yield a candle-power of a trifle over 1400. 
It uses carbons and gives an intensely bright 
white light lasting about thirty hours, at the end 
of which time the carbons must be changed. It 
is small, light and portable; and, best of all, is 
cheap. It uses the direct current only and may 
be attached by means of an ordinary plug-and- 
cord to the regular socket. I had an opportu- 
nity to test one recently, and a dozen or more 
exposures under varying conditions and in com- 
parison with the Aristo are-lamp gave a ratio of 
three to one, the Aristo lamp being the faster. 
With the tungsten lamp of 250 watts the figures 
were reversed, the tungsten being three times 
slower. This new lamp is said to cost under 
five cents an hour to maintain. It generates 


277 


& 
J 
: 
>» 
al 
: 


but little heat, requires no special wiring, and 


may be carried about in one hand. I am told 
that the price will be not over twenty dollars. 

I desire here to express my thanks to my two 
professional friends in photography, Frederick 
A. Walter and S. H. Lifshey, who have given 
freely of their knowledge and patience in their 
effort to assist me. The portrait of Dr. S. was 
made under Mr. Lifshey’s skylight during an 
afternoon’s instruction in lighting and is a fine 
example of this expert’s work. 

The Reverend Dr. G’s portrait was made on a 
dull day with the tungsten lamp and a little day- 
light. Exposure, 15 seconds, F/5.6. Mrs. L’s 
picture was made with the tungsten lamp alone, 
18 seconds. The family group was made with 
the flashlamp. The background is too close to 
the group and more flash-powder would have 
given a better result. 
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Photographic Tone-Rendering 


As far as the quality of tone-rendering is con- 
cerned, photography is an exceedingly plastic 
medium; for within certain limitations, and 
without interfering with the purity of the tone- 
work, the gradations may be placed almost ex- 
actly where the photographer wants them. The 
scale of gradations may be condensed into a very 
few tones, or it may be expanded to its full 
limit ; the delicacy of the higher tones may be 
brought out whilst the shadows are simplified ; 
the depth and richness of the low tones may be 
accented, whilst the high tones are rendered in 
a few tints of gray; the picture may be printed 
in either a high or a low key. All this may be 
effected simply by exposure, development, and 
printing, without interfering with the purity of 
the medium. — A. J. Anderson, 
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The Need of Legal Restrictions on the Publication 
of Photographs 


HENRY LEFFMANN 


Niépce, Daguerre and Henry Fox Talbot 

developed practical methods for picture- 
making by the action of light. Since their time, 
an enormous advance has been made in both 
the mechanical and the artistic phases of the 
art. Its scientific basis has been carefully 
studied and its technic has been made simple 
and certain. The most notable advances are 
the discovery of the rapid emulsions and the 
methods for direct color-work. 

In its earlier history, photography could not 
expect recognition as an art. The earliest pic- 
tures were mere contrasts in black and white, 
though the daguerreotype was pretty and in 
expert hands yielded a good likeness. The fact 
that silver nitrate blackens when exposed to 
light in association with organic matter was 
known to Glauber more than two hundred and 
fifty years ago, but real picture-making dates, as 
above noted, from work done shortly before the 
close of the first half of the nineteenth century. 

It could not happen otherwise than that a 
method of this type should be misapplied as well 
as beneficially applied. Its use for forgery and 
counterfeiting is almost cotemporaneous with its 
development, but this paper is not concerned 
with those phases of photography. 

It has appeared to me that the time is now at 
hand to appeal for definite restrictions on the 
making and publishing of some classes of photo- 
graphs. As regards some types, but little dif- 
ference of opinion among respectable people 
will be found ; in fact, laws are already on our 
statute-books against indecent and obscene rep- 
resentations, no matter how produced. Photo- 
graphy, however, often violates the spirit of 
these laws by a specious claim that the work is 
artistic and, therefore, may escape condemna- 
tion. Undoubtedly the work of the artist stands 
upon a different basis from other representa- 
tions. The nude human figure, for example, is 
the most difficult natural object for presentation 
either on canvas or in marble, and it is not un- 
natural that all true artists should strive to paint 
or carve it. It is true that even this opportunity 
is not infrequently misused. In any large art 
gallery one may see examples of work in which 
it is not artistic but purient motives that are 
utilized to secure attention. Several of the 
paintings and sculptures that have been recently 
subjects of public criticism are of this type. The 


I: is not three-quarters of a century since 


ery of “art for art’s sake” has been much 
abused. Little in the present temper of the 
world of artists can be relied on to protect us 
from such abuses, but this should not deter us 
from attempting to prevent the spread of false 
taste and corrupting influences to other channels. 

Whatever view may be taken of paintings or 
sculptures of the nude, there will be, I believe, 
no doubt in the minds of thinking people that a 
photograph belongs in a wholly different field, 
and cannot be considered art in that sense. True 
art is the origination of form, or combinations 
of forms. It is not limited to actual occur- 
rences. Its productive field lies wholly within 
the realms of the imagination, although, like 
drama, poem or story, a basis of fact may be 
utilized. One of the most interesting pictures 
that I have ever seen was entitled “ The 
Boyhood of Hamlet.” It represented a court- 
fool carrying on his shoulder a pretty child. 
Such a scene appeals to us as a real one, and yet 
it is a fantasy about an imaginary person. The 
scene is merely suggested in the play. 

In photography there is no true artistic selec- 
tion or composition. The picture is produced by 
a manipulation of apparatus and chemicals, and 
the personal equation is reduced to a minimum. 
It may be said, and it cannot be denied, that. 
other things being equal, better photographs are 
produced by those having artistic ability or 
training than by those not having such, but this 
does not ennoble photography; it only shows 
its limitations and insufficiency. There is, how- 
ever, a still more dangerous feature of photo- 
graphy in this relation. It is cheap, hence 
within the reach of almost anyone. This has 
led to the production of obscene postal-cards, 
with which the mails have of late years been so 
choked that the United States authorities have 
been obliged to consider the question of restric- 
tion. In former years, the vulgarities and ob- 
scenities of the great European capitals were 
exposed only to those Americans who actually 
visited them, or to a few intimate friends of the 
traveler who cared to bring along some speci- 
mens of photography. Now, a few centimes 
or pfenninge will enable anyone to forward 
some coarse picture to friends at home. 

A special feature of the abuse of photography 
is the sale of the so-called “ Artists’ photo- 
graphs.” These are photographs of living nude 


figures ostensibly for use by artists, but really 
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not so used or usable by them. The true artist 
must draw from the real figure. No work is 
worthy classification as art-work if it is simply a 
copy of a photograph. Photography is used in 
a legitimate way in the copying of actual paint- 
ings and drawings. By these means the works 
of great artists are brought within the reach of 
many and the public taste is advanced. There 
is, however, a great difference between the pho- 
tographic copy of Powers’ “Greek Slave,” 
Thorwaldsen’s “ Eve,” and the photographs of 
living models, so commonly seen in _picture- 
stores, clubs, and bachelor-apartments. 

In most recent times a further abuse of photo- 
graphy has developed. The introduction of 
motion-pictures has much extended the opportu- 
nities of the corrupter. In the screen-demon- 
strations some limit is fixed. A mixed audience 
of appreciable size is recognized as not suitable 


for the broadest representations, but in the 
motion-picture apparatus commonly called the 
mutoscope and operated in the halls seen along 
our principal thoroughfares and among the side- 
shows of our summer resorts, much coarseness 
is indicated. The profit of these machines 
must be considerable if we are to jydge from 
the manner in which men who consider them- 
selves well-behaved allow the exhibitions. Some 
years ago a food-show was conducted in this 
city under the auspices of some of the prominent 
grocers. At this a mutoscope exhibition of such 
a character was included that a formal protest 
against it was made by an organization having 
for its aim the promotion of social purity, and an 
effort was made to enlist the city authorities 
for its suppression, but the request was given on 
a half-hearted support, and the concession was too 
profitable to the managers of the show to act 
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against it. In the early days of these exhibitions 
they were ‘“ Pure Food Shows,” but the mana- 
gers soon abandoned the adjective. 

At suburban parks, objectionable motion-pic- 
tures have been shown and a highly objection- 
able series of mutoscope views offered in the 
side-show. 

The latter are all the worse because they can 
be seen for a cent, and are thus open to the 
youngest and the humblest. 

Outside of the representation of indecent 
scenes by motion-pictures, I wish to enter pro- 
test against the representation of criminal acts, 
such as train-, bank- and highway-robberies, 
vendettas, fake battles and massacres. All 
these have a deteriorating influence upon the 
young and have no justification either as art 
or history. 

In former years respectable firms did not 
openly advertise illegal and offensive pictures, 
but now film-companies in official catalogs, 
copies of which may be obtained from respect- 
able dealers, not only list such pictures, but call 
special attention to them. 

Such misuse of motion-pictures is the more 
regrettable because they are a most valuable 
addition to means of education and entertain- 
ment. Any audience, educated or uneducated, 
can be provided with an exhibition that will en- 
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tertain or amuse without passing the bounds of 
propriety or good taste, or prostituting pictures 
to such base uses. It is sad that reputable 
manufacturers should offer and reputable dealers 
sell the low-grade productions. 

An entirely different phase of the abuse of 
photography is the unauthorized publication of 
portraits. The law upon this point is somewhat 
uncertain, but there should be some right of the 
individual to privacy. There is, of course, sci- 
entific value in the photographs of distinguished 
and even of notorious persons, and it would be 
a matter for regret if these were wholly sup- 
pressed, but human vanity can be trusted to 
give us an ample supply of permitted photo- 
graphs of the learned, the rich or the artisti- 
cally- or politically-prominent ; those who do not 
desire to appear in counterfeit presentment 
should be protected. 

I have sought to bring together here some 
thoughts that have been developed of late by 
seeing the great abuses to which the cheapening 
and simplification of photographic methods have 
led, and I believe that questions of restriction of 
the art will be before long a matter for serious 
consideration by those who have the moral and 
zsthetic well-being of the community at heart. — 
Journal of the Photographic Society of Phila- 
delphia. 
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A Poet of Sunshine and Mist—A Recorder of 
Atmosphere: Maude Wilson 


SIDNEY ALLAN 


of duneland basking in shimmering sun- 

light, secant vegetation straggling its way 
through the dry soil, mission-buildings with the 
play of light and shadow on the white walls, the 
surf among quaint rock-formations, the mist 
from the ocean rolling in among the hills, bare 
foregrounds with a few decorative weed-stalks, 
sunshine and mist, mist and moonlight — such 
is California, at least the California which 
Maude Wilson depicts. 

Maude Wilson is a new name in the world of 
pictorialism. Her prints, hitherto, have escaped 
exploitation in the magazines. She is an alien 
to the Annual Salon, competitions and camera- 
club exhibitions ; in fact, she has never exhibited. 
She has worked quietly for several years in a 
studio at Carmel-by-the-sea, doing professional 
portraiture for the transient tourists, and indulg- 
ing in her leisure hours in view-photography. 
She endeavored to record the beauty of her 
native State, in the way she saw it, what it 
meant to her, and there vague atmospheric 
versions and misty scenes gained so much recog- 
nition, that the proceeds of a few years’ work 
enabled her to make a study-trip to Europe. 
On her return she may settle in the East and 
devote herself entirely to pictorial photography. 
This is about all there is to say about her bio- 
graphically. She has developed under the in- 
fluence of Genthe, and is like him an adherent 
of the snapshot-and-enlargement school, but she 
went her way quite independently, and her 
work — however we may value it — shows 
strange subtleties of workmanship and a clean 
artistic aim. 

Is it not strange that a talent like hers can 
grow up, unnoticed and unappreciated, right in 
our midst?’ Her indifference to ordinary photo- 
graphic ways and honors may be the cause of it. 
Or is it the difficulty of reproducing and popu- 
larizing her poetic visions that reject all detail, 
and are as faint as “ fleeting dreams ” ? 

She is an extremist in elimination. She does 
not care for any subject-matter. She focuses 
upon the lyrical vein of things. A shiver of 
light in the eager morning air, a moon rising 
behind dew-drenched trees, a whitewashed wall 
where wavering lights and shadows come and 
go — impressions like these furnish the inspira- 
tion for her prints. And she succeeds to record 
these impressions, in such a manner that they 
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produce in the beholder very much the same 
emotion as the author recieved from the original. 
She invented a technique of her own to produce 
these effects. She underexposes, the image is 
vague from the start, and from these thin 
negatives she enlarges up to portfolio size. 
The result is generally an extremely light (or 
middle-tint) tonality, an annihilation of all detail, 
contour and modeling, a process of reducing to 
two or three tones in which form is expressed 
in blurred shapes and silhouettes. Her range 
of values is frequently limited to five per cent 
of what is possible in the medium. She frees 
her art-ideas from all the trammels of material 
flaws, but does not succeed in making her 
technique equally bold and free. Although her 
black and white palette possesses both tint and 
tone, it represents merely a limited phase of 
photographic expression. 

Most of her motifs are uninteresting as far as 
grace of landscape is concerned. The lines 
are ineffective in themselves, there is no mas- 
tery of composition, no selection of a favorable 
view-point, no picturesqueness, even; merely an 
atmospheric mood, and with this mood of shim- 
mering light-mist or spume, she clothes, like a 
magician, each scene of her selection with a 
touch of beauty. She sacrifices everything else, 
line, form, space-arrangement, spotting, chiaros- 
curo, relief, highlights, contrast, suggestion of 
color. It is all obliterated. There is rarely a 
trace of it. She avoids all stronger accents. In 
her seashore-delineations she does not give broad 
generous sunlight, a sudden glow of pleasure, 
but rather a mystical veil of radiance that hovers 
calmly over the sandhills. Her “Surf at Point 
Lobos” reduced the frolicsome seas to dark 
indistinct shapes and large sweeps of foam in 
which all wave- and rock-structures are lost. 
Pictorially her prints create no illusion, they are 
naught but haphazard fragments of nature that 
suggest the feeling, the inner law of beauty of 
the object shown. They are whimsical, like 
Whistler’s lithographs ; they have their shy sug- 
gestion, but naturally lack the seductive ease, 
the mental flavor which lend a special fascina- 
tion to the painter’s work. A bromide enlarge- 
ment cannot compete in textural qualities with a 
crayon lithograph, and a few gray touches do not 
prove sufficient to enliven a large area of white. 

Elimination in photography is one of the 
qualities which may reflect the range and limit 
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of the craftsman’s thought, but there is also a 
limit to this elimination and it is easier reached 
than in the other graphic arts. Our nocturne 
painters, Dabo, Wuerpel, Lucas, in their vague 
fashion of representing twilight and night — 
although they deal with juxtaposition of colors — 
never go as far as Maude Wilson. They still 
cling to a decided division of space. As soon as 
all line and suggestion of detail are lost, the 
planes lose their translucency, they become 
monotonous and not even the vibration of atmos- 
phere (which is the saving grace in all of 
Maude Wilson’s pictures) will prevent the text- 
ure from becoming flat, cold and motionless. 
Even Maude Wilson is best in those pictures 
where she is least vague. Of course, there are 
differentiations. In one of her masterpieces, 
“ Silence,” there is actual palpitation, the tones 
melt into each other, while in her “ Moonlight,” 


a more popular rendition (and one which she 
does not herself fancy) we have the ordinary 
mellow sheen of a shining sea. No subtlety, no 
elusive changes, merely vividness of effect. 

In “Silence” we feel the stillness of eve- 
ning, the muffled pulsing vibration of light con- 
quering darkness, and yet there is still a distinct 
suggestion of form, contrast, and the repetition 
of shapes in the branches which by their very 
parallelism of indistinetness produce the optical 
effect of tremor and wavering masses. I do not 
believe mood-representation can go any farther. 

Maude Wilson, as we see her to-day, is not a 
versatile performer. She merely sings one song, 
but that one well. In her little way she has a 
new message to deliver, she has a style of her 
own —a rare thing to say !— a tempered tech- 
nique and a convincing grace that will please 
amateurs and experts alike. 
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Practical Retouching for Amateurs 


CLARA WEISMAN 


ETOUCHING is an art. Two kinds of 
R retouching are, however, found — the 

mechanical and the artistic. As in any 
artistic profession, the technical part must be 
considered and learned first; and even in this 
field the refinement of its technique may 
mean much. 

The first object for consideration is the re- 
touching-desk. Ground-glass or onion-skin tissue- 
paper should be used to give a_ beautiful 
subdued light. This also prevents anything 
foreign from interfering with the perfection of 
the negative. A good light is essential, north 
light being the best, because it is more subdued 
and even. A dense negative requires a stronger 
light than a thin negative. A light strong in 
visural rays causes the image to be looked through 
instead of at. This is particularly true of a thin 
negative — all perspective seems to be lost. By 
changing the position of the reflector or placing 
the desk closer or farther from the light, any 
effect of light that is desirable and right may be 
secured ; and through its rightness the first step 
in the refinement from its technical standpoint is 
produced. 

Obtain a proof or print from the negative 
before retouching. Print dark enough so that 
the imperfections show in the highlights. Occa- 
sionally a proof can be made to ascertain the 
progress. The more proofs or prints are made 
and studied, the greater the progress. Print 
dark enough so that the retouching shows in 
the highlights. 

Prepare the negative with a varnish or 
medium. This gives the negative a tooth so 
that the desired results may be obtained by the 
use of a pencil. The kind of pencil has much 
to do with the progress of the beginner. A sup- 
ply of two or three grades is necessary. The 
Faber Graphite is excellent. It is more satis- 
factory for a beginner to use a hard pencil, such 
as the HH HH. The first difficulty to over- 
come is a heavy touch. After the delicacy of 
touch is acquired the H H H or the H H may 
be used. Sharpen the pencil by cutting away 
the wood sufficiently, letting the lead extend 
away from the wood about an inch. This long 
point gives to the touch an elasticity which 
aids greatly both in the lightness and freedom 
of touch. The lead should be tapering to a 
point, on the principle of a needle, though not 
so sharp and pointed. 

To learn the art of retouching, it is much 


easier to begin on medium-sized faces; the im- 
perfections are more readily discerned and a 
freedom of touch is acquired quicker than in 
small faces. 

Examine the negative very carefully and 
compare it with the print. It will be seen that 
everything is reversed — that which is light in 
the proof is dark or dense in the negative and 
that which is dark in the proof is light or trans- 
parent in the negative. The proof shows clearly 
what and where the imperfections, such as 
freckles, blemishes of the skin and imperfections 
in the modeling, lie. 

Retouching is made up of little things, a little 
modeling here, blending there, softening a line, 
bringing out a muscle or a prominence here or 
a feature there. The image is in the negative, 
and with it its imperfections. Retouching per- 
fects it while at the same time it keeps the like- 
ness or aspect of the person, finishing the work 
of the posing, lighting or what-not of the imper- 
fect negative. 

The stroke may now be considered. There 
are several good systems or methods of retouch- 
ing, viz., the curved stroke, ((((( the slant 
line, ///// the ecross-hatch, # the dot or the 
stipple,.:,:° and the hook ¥. The circular 
movement is used by some, lifting the pencil only 
occasionally, but this necessitates putting lead on 
the plate where it is not needed. The dot-system 
lacks breadth of workmanship. Some use any 
kind of stroke with success. 

The first step in retouching is to remove the 
transparent spots, caused by freckles and the 
like, by a little accent-mark or touch, something 
like a dot. These blemishes print dark in the 
proof, and they are often exaggerated in size 
and clearness. Remove these blemishes firmly 
and freely with as few touches as possible in 
order to produce a looseness of effect. Avoid a 
filling-up process, the placing of a number of 
little strokes where one or two would suffice. 
Cut up the imperfections instead of trying to 
fill them up. Too light a stroke necessitates 
the use of too many strokes. Place the accent- 
marks or touches firmly enough to bring the 
transparent places up in tone to the surrounding 
color or tone of the negative where the imper- 
fections lie. Get the minor imperfections out 
of the way, those that have nothing to do with 
the modeling. Take out all the transparencies 
which interfere with the regularity of the skin- 
texture, being careful not to be too precise in 
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trifles. Occasionally an individual is found who 
prefers that the few existing freckles in a child’s 
face be not removed. Insuch a case the freckles 
should be so delicately handled that they will 
not be the first thing that is seen in the finished 
picture, which would be contrary to nature’s 
effects, for the first thing, as a rule, that is seen 
and looked for is beauty of character, expres- 
sion, features and the like, and not freckles. This 
principle may be applied to any imperfection. 
It is preferable for a beginner to eliminate 
all the existing imperfections in the face first, in 
order to become acquainted with pencil and 
negative, in order that the eye may be led to 
see other imperfections which are not at first 
visible to him. To remove freckles, one must 
get closer to the work in order to produce an 
effect of greater accuracy and delicacy ; that is, 
to avoid too heavy a touch for the required spot. 


To remove larger imperfections, get farther 
away. By so doing one gets a view of the 
whole, and the larger imperfections are more 
readily seen. The larger imperfections deal 
more or come closer in touch with the modeling 
or form of the face, while freckles and little 
imperfections do not. The beginner cannot see 
the larger imperfections at close range, particu- 
larly the more delicate ones. Get far enough 
away so that the whole face may be seen with 
ease, that is, its details, its imperfections ; thus 
the eye can more readily see the true form or 
shape of each imperfection, of each mark of 
character, line and form of feature. The tend- 
ency of beginners is to look too closely ; and 
yet to go to the other extreme is to produce 
work with too heavy strokes. These larger im- 
perfections are light places of all shapes and 
sizes and give a mottled effect to the skin. 
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They are little shadows, so to speak, or clouded 
effects caused by imperfections in the skin, such 
as color-spots, or by the lighting. 

Make a proof before attempting to eliminate 
these imperfections. Make it dark enough to 
tell the whole story of success or failure with 
regard to the transparencies. If marks are too 
heavy the proof will show little light marks, if 
too light the freckles will still show, though not 
as strongly. The proof will also show whether 
the marks have gone beyond the imperfections. 

Now study the proof and the negative in 
search for these larger imperfections. The be- 
ginner can see them more readily in the proof 
than in the negative. Find their corresponding 
places in the negative. To remove these, 
strokes are necessary, not merely touches. 
Whatever method of stroke is adopted, the 
principle is the same. Work slowly and _ stu- 
diously. Every stroke is either right or wrong, 
either adds to or takes from the value of the 
work. After the first stroke is made in an 
imperfection (if that stroke was made with the 
right weight of touch), the remaining part of 
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the imperfection will suggest the direction and 
weight of the next stroke and so on until the 
imperfection is removed. Work cautiously and 
delicately. In trying to get the right weight of 
stroke, do not put too much lead on the nega- 
tive. Do it so lightly that no strokes can be 
seen; this rule is a good guide, for the work is 
more likely to give satisfaction than if done too 
heavily. If it is done too heavily, the negative 
will be loaded with lead and the proof will show 
light marks and scratches. The strokes in 
themselves should not be seen, only their effect. 
The weight of these strokes should be heavy 
enough or light enough to make the imperfec- 
tion meet the color that surrounds the imper- 
fection, whether it lie in a highlight, a halftone 
or a shadow, in a dense portion of the negative 
or in a transparent. The weight of stroke in 
each is quite different; each place suggests its 
own weight of touch, only to be mastered 
through experience. Work slowly; quick work 
is sure to produce failure. Anyone who can 
write can learn to retouch. It needs careful 
and patient study; and the greater the supply, 


288 


A 
‘ 


AMONG THE HILLS 


the greater the progress. To compromise is to 
fail or to retard progress most seriously. 

Too heavy a stroke or a stroke made in a 
wrong place makes more work. The more 
loading on of lead, the less art, the less beauty, 
the less nature. The true beauty of flesh is 
flesh. The artist with paint and brush strives 
to produce on canvas the effect of flesh, which 
is at best very difficult to get. The photographer 
too often destroys by overwork that which the 
artist longs to produce. The beautiful skin- 
texture produced by judicious focusing and the 
like is sometimes sadly destroyed by overwork, 
by a misunderstanding of what is really artistic 
and good —that which is really refined and 
beautiful, that which the photograph is supposed 
to portray. The artist longs to represent flesh- 
texture, and the less work the retoucher puts on 
the plate, the more he is likely to produce that 
which is natural and true. No amount of pen- 
cil-work can produce the beauty of nature’s 
skin-effect. This should be encouraging to a 
beginner, for the old-time way of putting on 
much work for the sake of a grain or stipple 
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requires needless effort. To attain the artistic, 
do as little work as possible, with only as 
much work as will become a part of what is 
already beautiful— with the workmanship 
hidden, as it were. 

Too heavy a stroke is almost unavoidable at 
first; too light a stroke is the next error. A 
beginner is sure to do too much, but by the use 
of a series of proofs, comparing them with the 
original proof, he will soon learn how much of 
his work is unnecessary. He comes to do only 
that which is necessary and to do it where it 
is necessary. 

A very helpful way and a less confusing way 
for a beginner to work after the freckles or the 
little transparent spots are removed, is to work 
at each feature by itself —the forehead, the 
eyes, the cheeks, the nose, the lips, the chin. 
Handle each as a whole, then sit back and ex- 
amine the features or face as a whole to see if 
they are pulled together, to see if all the parts 
belong to each other, if there is a harmony, a 
unity of effect throughout. As the work pro- 
ceeds, the strokes become longer, and thus the 


289 


KARL HEPP 
WILHELM KUBELER 


fe 
| 
\ 


natural skin-texture becomes perfected. The 
work blends in and becomes a part of the original 
flesh, instead of manufacturing it. No amount 
of lead can perfect that which is already perfect 
in the negative. 

If one stroke accomplishes a purpose and two 
or three are used instead, this result can never 
be as artistic as it would have been had but one 
been used. Too many strokes produce a hard- 
ness ; too many and too light produce a tightness, 
thus giving more of a plaster-cast effect. Too 
short a stroke necessitates a greater number 
of strokes, making the work look harder; the 
broader, freer, looser flesh-effect is destroyed, or 
rather is not produced. It is the pores in the 
skin which give it a soft appearance. The most 
difficult part of retouching is to get the work to 
appear as though it is a part of the original skin 
itself and not laid on top of the skin. Too many 
strokes or too heavy strokes force the work to be 
laid on top of the skin. Strokes in wrong places 
will also do this. 

To study the modeling of the face, look for 
the highest point of light on each feature and 
follow the form in its gradations of shades in 
order to become acquainted with form and light 
and shade. Examine the face as a whole, pick 
out the highest point of light, its next highest 
and so on, then its halftones in the relation of 
one to the other and then the shadows, ending 
with the deepest shade. In this way, lights and 
their gradations will be felt. Study faces, look 
for forms ; notice the tendency there is to round- 
ness even in the most angular features. Poor 
lighting often gives an abrupt jump between the 
lights and the shades, particularly when the high- 
est lights come in touch with the deepest shades, 
leaving out the delicate gradations which lend a 
harmony between the two extremes. This is so 


often the case with the inexperienced! By a 
little blending, a little rounding, these faults can 
be remedied. Work from the lights into the 
shades to round the features as nature has them. 
Work lightly, make a proof and compare it with 
the first proof. 

Character and expression are the most inter- 
esting things about the face. Leave all that is 
characteristic and beautiful in the face, that 
which expresses the individual. Every charac- 
ter-line is a mark of beauty. Lines are often 
accented, due principally to poor lighting, timing 
and developing. If they are exaggerated, soften 
them and shorten them if necessary to add 
beauty or to produce naturalness. The lines 
which are likely to be exaggerated are the lines 
of the forehead, those between the eyebrows, 
those under the eyes, those from the nose to the 
corner of the mouth and those which cause the 
lips to droop at the corners. Some lines may 
be removed without destroying character, such 
as laughing-wrinkles at the corners of the eyes, 
the perpendicular lines between the eyebrows 
and the lines of the forehead. Some lines may 
be shortened with advantage. Each line must 
be carefully considered as to its handling with 
reference to the age and individuality of the 
person. Do the work lengthwise of the line ; 
do not cross the line with strokes, for these are 
sure to destroy its delicate modeling. He who 
handles the subject should retouch the negative ; 
the result will be more satisfactory in most cases 
than if an outsider did the retouching, because 
the latter is not likely to feel what is desired, 
not knowing the subject. It is better to do too 
little work than to do too much, so the amateur 
need have no fear in attempting to retouch if he 
goes slowly and works carefully. Retouching 
can be rubbed off with turpentine and cotton. 


The Hot Weather in England 


an hour while the weather was so 
temptingly fine. The following day I was free 
to go where I liked, and on that day there was 
a record storm. Such is life. 

The next off-day I had was one of the scorch- 
ing variety we have been having lately, when 
only imitators of Lady Godiva have any chance 
to keep cool. After much spurring, I managed 
to get myself on the move with a rather heavy 
camera, and made a pilgrimage to a spot which 
was once a favorite haunt of mine, and which I 
had not visited for a year or two. The partic- 
ular spot used to be my starting-point for a 
twelve-mile walk, mostly beside a river, and at 


NLY a week ago I was verging on 
grumbling at having to stay indoors for 


the very beginning was one of those old wooden 


bridges now growing so rare. I meant to have 
a serious wrestle with that bridge, with its re- 
flection in the stream, and the big clouds in the 
blue sky above. I do not wish to use unseemly 
language, so I will just state that the bridge has 
been replaced by a huge brick viaduct. I say 
no more. 

Passing sadly on, I found the river low in 
level and high in aroma. Its surface was 
blotched with cut weeds, in which dead fish 
floated in semicircular limpness. The tow- 
path was a flinty nightmare, the sun set fire to 
my imitation Harris tweeds, and when I ven- 
tured to open my reflex camera my tears and 
perspiration filled the hood and overflowed its 
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brim. I was supposed to be photographing for 
pleasure. Staggering and gasping, I stumbled 
across a tenth-rate subject at the end of the 
fifth mile, and by that time the sun had retired 
behind a storm-cloud, and my exposure-meter 
took three hours to register a quarter-tint. This 
made the exposure about two minutes, which is 
rather longer than I care to risk with a camera 
held in the hand. I daresay I could do it, but 
I did not stay to try, as there was a signboard 
visible on the horizon. I reached the horizon. 
In a large jug [English for “ pitcher” — Ed.] 
place six lumps of sugar, over which pour the 
juice of three large lemons, and add three bottles 
of soda-water. Sit on the horizon, empty the 
jug at one pull, and give thanks. These are not 
exactly photographic instructions, but there is no 
photographic formula of equal value. 

I finished the twelve miles, and but for other 
halts on horizons the twelve miles would have 
finished me. I also took four photographs, 
which work out at one-third of a photograph per 
mile. They are poor things. One of these 


days I will write a book on the pleasures of 
photographic trips. It will be permeated with 
bitter sarcasm and bristling with lurid expletives. 
I shall include a very tasty [sic] chapter on the 
disappearance of wooden bridges ; there will be 
hints on maintaining dialogues with bargees ; 
and a valuable appendix of recipes for horizon- 
halts. There will also be a series of illustrations 
from my own prints, showing in their true light 
the so-called beauties of rural England. I shall 
prove beyond dispute that the photographer who 
expects to find the picturesque in this land of 
brick viaducts is a blood-relation of the common 
ass. The book will do good in many ways. It 
will put an end to the photographic trade in this 
country ; stop the sale of the present necessary 
remedies for blistered feet, sunstroke, the hor- 
rors, and the blind staggers; and reduce the 
population of the lunatic asylums. Too long has 
photography been a scourge to those who might 
otherwise almost approximate to rational human 
beings. I will publish the truth and put an end 
to it all.— “ The Walrus,” in Photography. 


A Successful Interpretation 
WILFRED A. FRENCH, PH.D. 


T is through such sympathetic painters as 
L’Hermitte, Bastien-Lepage, Le Breton and 

— above all — Millet that the character and 
picturesque charm of the Norman peasant has 
been revealed to the world. Yet, because the 
brush in the hands of an enthusiastic artist often 
tends towards undue idealism, the seeker after 
truth is inclined to be skeptical, and does not 
know how much to substract from the product 
of an exuberant palette. Here comes the photo- 
grapher, a person fully as sympathetic and fer- 
vent an interpreter as the painter, and provided 
with a medium nearly as pliable, expressive and 
convincing. To be sure, the gift to portray 
adequately human character and emotions by 
means of photography has not been accorded to 
every camerist. It is generally conceded that, 
however sincere his motive, the maker of the 
mere photographic record is not an artist, as his 
copy, lacking the impress of a sympathetic per- 
sonality, seems prefunctory, prosaic or even ludi- 
crous. When the painter or the sculptor begins 
his task, he has behind him years of intelligent 
study and patient toil devoted to the acquisition 
of a technique — manual skill. His success as a 
genuine artist, however, involves more — a mind 
to grasp and a soul to interpret. So the photo- 
grapher, burning with a desire to make a picture 
which appeals to the emotions, such as an ex- 
pression of maternal love or communion with 


Deity, must not only be en rapport with the 
subject, but must also experience no embarrass- 
ment regarding his means of expression. His 
style must be completely developed before he 
essays the task of interpretation. He must not 
permit technique to dominate his work. It 
should be discreetly subordinated and be made 
to appear spontaneous and fitting. When the 
virtuoso is entirely engrossed by his manual 
dexterity, the performance becomes a mere 
record of notes and is not in any sense a spiritual 
interpretation. 

The picture of the Madonna reproduced on 
the opposite page is the product of an artist — 
in this case not a painter, but a photographer. 
He must have moved among these lowly, sincere 
French peasants. He has doubtless learned to 
understand and to love them. In writing about 
these photographs of French peasants, of which 
we have selected for reproduction one of the 
strongest in its sympathetic appeal, the author 
says: * Was there ever a Madonna painted with 
nimbus and blue robes more exquisitely spiritual ? 
What passionate tenderness in the encompassing 
hand and the brooding curves of the beautiful 
mother body! Could any woman be trained to 
express such devotion and perfection of love 
through lessons in grace? This woman’s body 
in absolute repose expresses the truth about 
her soul.” 
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Seeing Things Correctly — A Lesson on the Judging of 
Color-Values 


WILLIAM J. EDMONDSON 


HERE is no reason in the world why 
photographers should not take up many 
of the problems which confront them, 

from the same standpoint as would the painter. 
So many of the photographic profession look 
upon painters as belonging to a class who have 
superior perception; they jog along modestly 
year after year, gleaning a little information 
here and there, through criticism, observation, 
or at the conventions, and seem satisfied. They 
forget that they have the same faculties capable 
of being cultivated, and would not even think it 
possible for them to acquire artistic knowledge 
equal to a painter’s. 

Now let me say to you, Mr. Photographer, 
that you are altogether too modest and easy- 
going. You don’t realize what a cinch you 
have. Your problem is an easy one compared 
to that of the painter, and I think I am not 
putting it too strongly when I say that you 
have an advantage over the painters and that 
you ought to be, as far as your work goes, 
equal to them. 

That is to say, the study of art is a cultiva- 
tion of the sense of sight open to anyone who 
wants to make the effort. The painter’s obser- 
vation or sight must necessarily be keener, for 
he has to search out the things that produce the 
picture and mix in pigment the various planes 
of light, shade and color-value, and acquire 
with years of hard practice the skill necessary 
to draw them on his canvas. 

The point I want to make is that he must see 
or conceive the things correctly before he can 
paint correctly, and as his perception or sight 
improves so will his painting. 

Whereas you photographers do not have to 
concern yourselves with anything nearly so 
difficult as the production of your subject by 
actually making it in its component parts. 

You do not have to analyze each little plane 
and adjust it in value to its surrounding colors 
so that it appears as it does in nature. 

You have only to know what you want to get 
as a grand total; only to arrange your motif, 
squeeze the bulb and the camera does all the 
hard work for you. You can make hundreds 
of pictures while the artist is painting one. 

Think of the experience this gives you that 
the painter doesn’t have and how you could 
follow up ideas that would naturally come to 
you in the course of that experience providing 


you were looking very closely for them. This 
is your advantage, and so I say your problems 
are comparatively simple, and while the com- 
mercial element is a factor not to be over- 
looked, and the public taste not altogether 
inspiring, still I say that if you want to stand 
high in your profession you must know the 
artistic side of picture-making and should go 
far in it. 

There is nothing that will start us on a series 
of studies and stimulate us in our work like a 
new idea, and I should like to give you here a 
critical examination of a portrait in a way that 
will perhaps be new to some readers or at least 
start them thinking from a different standpoint. 

It is almost a universal practice among photo- 
graphers to use screens in lighting a head, to 
reflect or stop light as the need may be. 

I understand that a certain amount of re- 
flected light might be necessary at times when 
the shadows would otherwise photograph black 
and opaque, but the use of the screens is very 
much overdone. 

The idea seems to be that the modeling of 
the head is helped by screens, but directly the 
opposite is the case; it is harmed, and very 
much harmed. 

To illustrate, look at the portrait plate No. 1, 
which shows a head lighted, or darkened (which- 
ever you like) by means of screens. The shade 
from the screen is thrown over the side of the 
face to THROW IT BACK while the higher por- 
tions are left illuminated TO BRING THEM OUT, 
all of which is emphatically accomplished. 

But, study the result. ‘The shade goes back 
so far and the light comes forward so far that 
you have two tones working against each other 
and not together, and instead of helping the 
modeling it destroys it, producing not better 
form but a change of color. It is crude, 
artificial, disagreeable, clumsy and _inartistic. 
There is nothing subtle, interesting. or beautify- 
ing about this kind of darkening. In fact, after 
all the trouble with the screen machinery, you’ve 
made a mess of it absolutely, from an artistic 
standpoint. 

To show plainly just what happens take plate 
No. 2. Here we have a simple round form with- 
out eyes, nose, mouth or cheek-bones. The 
light is allowed to fall on it naturally through 
an opening in the window, without being cut off 
by screens in certain places. 
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Figure Three 


Figure Four 
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PLEASURES OF CHILDHOOD 
WM. S. RITCH 


The transition of tints from the highlight as 
the form goes round is subtle and gradual and 
they hold together. 

The form comes out solid and true. Now 
look at plate No. 3; the same vase, but screened 
the same as the head. 

The effect is equally apparent here as in the 
screened head. Compare No. 2 and No. 3, 
and note the difference. 

The shaded portion of No. 3 is exaggerated 
by an artificial shade which pushes it in too far. 
The transition from light to dark is too abrupt 
and sudden, not true and subtle as in No. 2, 
but so marked in difference that the tones do 
not hold together. In other words, a part of 
the picture is made in a light key and the other 
part in a low key; the two don’t fit together 
and the tonal quality of the picture is destroyed. 
The actual appearance of the screened vase is 
shown in plate No. 4. 

The dotted line represents the true section of 
the vase and the heavy line shows the shape of 
the modeling of vase as screened. 

The light comes out on the correct plane and 
in true color or key, but the shadow produced 
by the screen exaggerates it as it does the 


modeling on the shaded sides. It is so dark 
that the form is pushed in too soon on the sides 
and the full true modeling is lost. The effect 
in the head is exactly the same. 

This phase of lighting holds good in all parts 
of a picture, whether it is the face, drapery or 
accessories and is one that could be studied with 
profit by the great majority of photographers. 

Why should you not take up the subject of 
the relation between light, shadows, color-values, 
tonal quality, etc., just asa painter does? It 
enters into your work the same way, but not in 
the same degree as in the work of painter. 

With no difficulties of drawing or painting to 
overcome, the problem which faces you photo- 
graphers seems clear sailing and offer an allur- 
ing field, so I repeat that you ought to have as 
perfect an understanding of it as painters. 

All has not been said in photography by any 
means and that little scale of color-tones from 
white to black is capable of many turns and 
adjustments. It can be worked with many 
changes and great variety and all that is needed 
is a few “ brains,” as Whistler said when some- 
one asked him with what he mixed his colors. 

— The Association Annual, 1911. 
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Artistic Interiors 


E. H. WESTON 


HE home-spirit is a great factor in any 
nation’s advancement toward higher 
civilization. Since the rising genera- 
tions must certainly become educated to the 
artistic by association in the home with tasteful 
and beautiful surroundings, it seems to me that 
the photographing of artistic interiors for publi- 
cation or distribution in other ways is a most 
useful branch of the photographic art. It should 
also prove remunerative to one who really can 
show superior ability, hence commanding his 
own price. 

The average attempt of the inexperienced re- 
sults in a series of black and white blotches, 
most distracting to the eye. After mastering 
technique there comes a longer, harder struggle 
when those who have it in them begin to see 
that there is something beyond the mere perfect 
reproduction of what the lens throws on the 
ground-glass. They begin to see that simplicity 
is essential, as in any attempt to obtain an 
artistic result. They become careful to arrange 
the objects in the picture, so that the lines will 
balance ; to mass light and shade harmoniously 
and to weed out unnecessary objects instead of 
trying to fill the picture with all the bric-d-brac 
possible. But perfect technical ability should 
be the foundation on which to build all artistic 
endeavor. 

As the subject of this article is * Artistic In- 
teriors,” I shall assume that the reader has the 
necessary knowledge to make a perfect record- 
photograph of the view he wishes to take and 
to consider technique only as means to further 
some artistic end. 

It is much easier to have your room lighted 
propeily ; to have your furniture arranged taste- 
fully and to remove unsightly or obtrusive arti- 
cles before making the exposure than to labor 
over a careless effort, reducing, intensifying, 
etching or resorting to other methods of after- 
manipulation. Care should be exercised in set- 
ting up the camera. The ground-glass should be 
plumb and the camera absolutely level. 

In the view you are about to photograph, 
what is your most important object — the one 
that should stand out above all others? You 
have decided? Now look at your ground-glass. 
Have you placed the principal object right in 
the center, which is the weakest point in any 
composition? If so, then change it and avoid 
the necessity to trim the finished result. Try 
to arrange your furniture, rugs and other acces- 


sories in lines that will lead the eye into the 
picture and up to the point of greatest interest. 

Look at your ground-glass again. That pic- 
ture with the large white mat comes right on 
the edge of the view. It will lead your eye out 
of the composition. Change that glaring bit of 
white. There is another frame marred by a 
dazzling reflection. Is it not possible to change 
the direction of the light? If not, remove the 
frame. 

Now look at your mantle, or table, or piano. 
Is it cluttered up with an endless array of 
photographs, vases, ete.’ See how much you 
can remove and still retain sufficient interest. 
Strive for simplicity, instead of tiring the eye 
with a meaningless profusion of objects. A few 
simple reeds, grasses or flowers, when gracefully 
arranged and properly placed, will work wonders. 

If your lens has a wide angle, be careful what 
objects you have placed in the foreground, as 
they will be more or less distorted. I would 
seldom use a wide-angle lens when aiming for 
an artistic result. 

Chairs placed near the sides of the picture 
look better when turned somewhat toward the 
center. White tidies on chairs are likely to be- 
come glaring white spots in the picture. Treat 
this matter with discretion. 

The windows which come within range of 
your lens will very likely print too white, even 
if you have taken precautions to prevent hala- 
tion. Hang a black cloth or a shawl on the 
outside during all but a small part of your ex- 
posure. If possible, have the light come through 
the upper portion of the window, screening the 
lower portions. 

Now comes the question of exposure. Give 
plenty of time — still a little more; then tank- 
develop and you have helped to overcome the 
violent contrasts characterizing most inside work. 

None of us makes perfect negatives all the 
time. We all misjudge conditions or have to 
make the best of them, so we must correct our 
errors by after-manipulation of the negatives. 

Perhaps a straight print from your negative 
shows several too-white blotches, or a light spot in 
the wrong place. Paste two sheets of vignetting- 
tissue on your printing frame. Now hold it to 
the light and on the tissue mark the outlines 
of those dense spots, cutting away with a pin 
the included area. It may be necessary to paste 
on and cut away more than one extra tissue to 
tone the spots down enough; but always leave 
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on one tissue to diffuse the direct light. If you 
wish to accent an important object by lightening 
it, rub a little powdered black crayon-sauce on the 
tissue over that point. Use the same method 
for holding back too deep shadows. Your eye 
will soon indicate just what to do before even 
making a proof. Local reduction by chemicals 
on the negative can, of course, be resorted to ; 
but I prefer the foregoing method as safer for 
those not expert. Lines or small areas may be 
subdued on the negative with the etching-knife 
or “negaphake,” or by rubbing down with a 
reducer made by mixing vaseline and pumice- 
stone to a paste and applying with a rag over a 
round-pointed stick covered with chamois-skin. 

The almost universal custom of finishing in- 
terior work on glossy paper is anything but 
pleasing. When the prints are for reproduction, 
well and good; but then only should they be 


done so. A dull paper with a grain slight 
enough to subdue detail without destroying it, 
suits me the most. I, personally, use a platinum- 
surface development-paper which has the capac- 
ity to give soft effects. It has great latitude, 
tones to a beautiful sepia, and will bring out all 
the quality of the negative. Any of the leading 
makes of gaslight-papers has satisfactory sur- 
faces and grades to suit the most exacting user. 
For giving my preference to developing-out- 
papers I have a reason. The ease with which 
one can quickly change the developer for soft 
results, contrasty effects, this tone or that shade 
and the ability to print by artificial light make 
it invaluable to the pictorial worker who has 
little spare time And how easily and quickly 
one can make a proof to see if the after-manipu- 
lations have been correct ! 

Seldom does one see a commercial view 


299 


: 
| 
| 


AN ARTISTIC INTERIOR 
EDWARD H. WESTON 


mounted on anything but a stiff card, bought at 
the nearest supply-house, with no idea of suiting 
the picture to be mounted thereon. As in por- 
traiture or pictorial landscape-work, the mount 
should be in harmony with the print. It should 
not be the first thing to greet the eye. It ought, 
rather, to help put forward and enhance the 
beauty of the picture. Every pictorial worker 
should impart individuality to his work, and 
making his own mounts from the large selection 
of cover-papers and boards on the market is a 
step in that direction. 

As a last word, I would suggest to the earnest 
student that he read books on composition. An 
excellent one is by Arthur H. Dow. Another 
good one is Poore’s “ Pictorial Composition and 
the Critical Judgment of Pictures,” which con- 
tains many valuable interiors of great interest to 
all earnest workers. 


The Perfect Lens 


LET some genius invent a perfect lens which 
will draw detail Where he wants it, and How he 
wants it, and When he wants it; let him make a 
Fine Negative ; let him make a Fine Print; let 
him call the artists and critics together and say : 

“Sirs, I have discovered a Perfect Method 
of Working in Monochrome.” 

Then if they be both connoisseurs and honest 
men, they will answer what they will answer. 

xe —A.d. Anderson. 


THERE are psychological portraits in which 
every trait is subordinated to moral expression ; 
there are mundane portraits which are clear and 
expressive, but less profound than graceful ; 
there are portraits expressive without familiar- 
ity, individual and vivid, but generalized in care- 
ful regard to form. — David de La Gamme. 
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EDITORIAL 


Only a Penny 


T is easier to accept than to investigate. This 
has come to be recognized as a truism. It 
signifies the tendency of most people who are not 
critical or discriminating to follow any whim or 
caprice of the public — just like a flock of sheep. 
The thought of verifying a statement by refer- 
ence to an accepted authority —be it a person 
or a publication — occurs to but few, and this 
lazy habit results in the prevalence of many 
popular errors, both written and spoken, with 
regard even to the simplest of topics. 

Photography, treated as a practical science, 
permits few mistakes to go forth, although the 
occurrence of casual typographical errors is 
almost impossible to prevent. Nevertheless, un- 
less he is of a discerning mind, the practitioner 
is very likely to fall into the error of a corre- 
spondent who experienced no little trouble when 
using a developer, the formula for which he had 
read in an English cotemporary. The direc- 
tions called for a quantity of glycin equivalent 
to the weight of a penny. Although the devel- 
oper was carefully compounded, the practitioner 
failed to obtain good results ; he then applied to 
Puoro-Era for relief. The Editor advised him 
to prepare another solution, following the instruc- 
tions as closely as possible. Still the results 
were unsatisfactory. Thereupon the Editor 
asked him to forward the coin, so that he might 
note to what extent it had been worn; and what 
do you suppose he received? A one-cent piece 
of United States currency! The penny, being 
an English coin, called for one hundred and 
forty-six grains, the weight of one new or nearly 
so. The American one-cent piece, when new or 
not much worn, weighs forty-eight grains ; but 
our correspondent fell into the error of not dis- 
tinguishing between the character and the weight 
of the two coins. As a matter of fact, the one- 
hundredth part of a dollar is a cent; it is not a 
penny ! Our friend’s carelessness in not ascer- 
taining the weight of a penny caused him no 
little inconvenience. 

Our attention has been called to a statement 
in a recent issue of an American house-journal, 
which prints a list of weights, in grains, of cur- 
rent American coins in silver, nickel and copper, 
the smallest being called a penny, and not, as it 
should be, a cent. 

This brings up the question of a pennyweight. 
This is a troy weight containing twenty-four 


grains, or the twentieth part of an ounce. It 
was anciently the weight of a silver penny, 
hence the name. 


A Spurious Advance in Portraiture 


FRIEND, recently returned from Europe, 

showed the Editor a few portraits by a 
practitioner who is rigidly opposed to  studio- 
lighting of any sort and who advocates portraits 
(whether by photography, painting or any 
other medium) of persons just as we see them, 
regardless of light-conditions. Thus, he has 
represented one client with bright white streaks 
across his face, caused by the close proximity of 
a window composed of numerous small panes of 
leaded glass. Another sitter is reposing on a 
fence with the setting sun directly behind him, 
his face being quite dark and the features 
scarcely distinguishable. Another patron appears 
in the act of cleaning his finger-nails, and the 
distorted mouth suggests that this operation is 
not an entirely painless one. Still another por- 
trait— probably a strong characterization — 
shows the sitter with the left eye nearly closed 
and the chin projecting upwards. The person 
was probably suffering from a nervous affec- 
tion; but why portray it’ Then there is a 
portrait of an actress who stands on the stage 
directly in front of the footlights—a ghastly 
apparition with the shadows of face and figure 
running upwards. A business-man at his desk 
is portrayed directly facing a low window, pro- 
ducing an effect absolutely flat and monotonous. 
The portrait was unmistakably taken during 
working-hours, for the ends of his thumb and 
index finger are covered with ink, and the ends 
of his cravat, which is forced from its accus- 
tomed place, are resting near his left shoulder. 
Another patron of this very modern portraitist 
seems to have the habit of pulling the lobe of his 
right ear, probably when trying to solve a diffi- 
cult problem. It seems to be a characteristic 
attitude, emphasizing his personality, as it were, 
and the artist was quick to perceive and seize 
this precious moment. 

There were other professedly honest portraits 
which disclosed some striking peculiarity, but 
never flattering to the personal appearance of the 
sitter. We looked for the likeness of a parvenu 
eating with his knife, but our faithful delineator 
and lover of truth had probably forgotten to 
include it in the collection. 
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An Association of Amateur Photographers 
Conducted by ELIZABETH FLINT WADE 


This association, conducted under the auspices of PHOTO-ERA, and of which PHOTO-ERA is the offi- 
cial organ, is intended primarily for the benefit of beginners in photography, although advanced camerists 
are just as welcome and many are numbered among its members. The aim of the association is to assist 
photographers by giving them information, advice and criticism in the Guild pages of PHOTO-ERA and by 
personal correspondence. Membership is free and may be c 
PHOTO-ERA, The Round Robin Guild, 383 Boylston Street, Boston. Send astamp for complete prospectus. 


btained by di name and address to 


Thoughts for Christmas 


“ Printed at the Caweross Press in the ward of 
Farringdon, City of London, a few yards from 
Fleet Market, the assembling place of the Riot- 
ers, which is described in “‘ Barnaby Rudge.” 


THE above is the quaint imprint on a little illustrated 
booklet entitled ‘“‘ Thoughts for Christmas,” being quo- 
tations about Christmas taken from the works of Charles 
Dickens, whose centenary is about to be celebrated by 
all the world. Dickens, of all of our authors at home or 
abroad, is the truest expositor of Christmas, and the 
reason is because his motto was, “I will honor Christ- 
mas in my heart, and try to keep it all the year.” It 
might well be said of him what he said about one of his 
characters, — 

‘‘He knew how to keep Christmas well, if any man 
alive possessed the knowledge.” 

The choice quotations comprised in this little book 
give as vivid pictures of Christmas as if they had been 
written about our 1911 holiday. 

“The brightness of the shops where holly-sprigs and 
-berries crackled in the lamp-heat from the windows, 
made pale faces ruddy as they passed. * * * If you had 
judged from the numbers of people on their way to 
friendly gatherings, you might have thought that no 
one was at kome to give them welcome, instead of every 
house expecting company and piling up its fires half- 
chimney high.” 

The illustrations are charming, and Tiny Tim might 
have been taken from life instead of being a sketch. 
The combination of quotations and pictures suggests to 
the editor the possibilities of similar books which are 
within the capabilities of the ambitious amateur. Not 
necessarily Christmas quotations, but any others which 
lend themselves to illustrations, the illustrations of course 
to be the work of one’s camera. For a Christmas book 
one should begin early in the year and make his pictures 
while Christmas decorations still hang on the walls, for 
though it may seem a long look ahead, yet time is fleet- 
ing and before we are aware another Christmas is dawn- 
ing. One might collaborate with a fellow-craftsman 
and get out a booklet in company, one to furnish the 
text and the other the pictures. It does not cost a great 
deal to get a booklet printed, but it does cost for the 
illustrations. The way to do is to make the illustrations 
and paste them into the book after it is printed. Blank 
leaves are left for the pictures, which should be made on 
India paper or Japanese tissue and attached to the leaves 
by the top only. Two working together in this way 
might at very small expense produce a booklet which 
would answer the question “ what to give for Christ- 
mas,” for anyone would prize such a gift. There is a 


very charming story attached to the making of this 
Dickens Christmas book. The quotations were origi- 
nally comprised in a small book for private circulation 


among friends at Christmas in the same way as just sug- 
gested for the making of a booklet, the compiler and the 
printer both being Americans and the book being issued in 
one of our large cities. The young man who printed the 
book has gone to London on business and has gotten 
out this special edition of the book out of regard for his 
friend, a well-known educational and _ philanthropic 
woman, a true “ Christmas spirit” 4 la Dickens. 

Christmas always seems to take us unawares. We 
are never quite ready with our gifts and remembrances, 
so let us take time by the forelock another year and do 
something which may turn out to be something very 
well worth while. There are great possibilities in one’s 
photographs. Not enough attention is paid to the deco- 
rative side of photography. For instance, who of us 
thinks of photographing twigs of trees denuded of 
leaves? Yet one may by a judicious selection of sub- 
ject get some very artistic studies. The Japanese are 
still our leaders in using objects in Nature for purely 
decorative work, for they seem to seize the very subject 
which lends itself to this phase of photography. 

Lanterns, not for light but for ornament, may be 
made very quickly and are pretty gifts. They might 
be called “last minute” presents, so easily are they 
made. A square tin can such as olive oil comes in is the 
foundation of the lantern itself. In the center of each 
panel cut away enough of the metal to leave an opening 
just large enough for a small transparency, leaving small 
pieces of tin which bend back and hold the glass in place. 
Puncture the tin full of holes, following some sort of 
geometric pattern or else a vine- or leaf-design. The 
top of the can is cut away and the bottom has openings 
cut in it to allow for ventilation. A soldier’s candlestick 
will be the best thing for the candle as there will be no 
drip but what is caught in the saucer. The transpar- 
encies may be in blue or in black and white, or toned to 
any of the colors possible in lantern slides. Choose 
some subject which has rather pronounced outlines. A 
negative with too-fine detail does not show up well in an 
ornament of this kind. If the lantern is to be given to 
someone fond of the water and boating, choose marines, 
pictures of boats being extra good in the blue transpar- 
ency. One may gild the lantern or, if one is fortunate 
enough to live near a manufactory of metal articles, can 
have the lantern dipped for a few cents and it will then 
be a polished brass lantern— very attractive when 
mounted with blue transparencies. Slender brass chains 
are attached to each corner of the lantern by which to 
suspend it. 

Anyone skilled in working with wire can fashion a 
lamp-shade and in the openings left for pictures put in 
prints made on thin paper, which are almost as good as 
glass transparencies. They may be rendered more trans- 
lucent by waxing, though when the shade becomes 
heated the wax may run a little unless it has previously 
been well absorbed by blotting-paper. 

A very attractive and highly-prized gift is a copy of 
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an old daguerreotype of a cherished member of the 


family like the dear old grandmother or grandfather. 
Copy the daguerreotype, finish it in red carbon, or warm 
sepia on celluloid, and frame it in a narrow oval frame 
of wood. In copying the picture the best way is to 
take it from the frame, remove the glass and make the 
copy as near the size of the original as possible. Great 
care must be taken in handling the old picture as the 
surface of the copper scratches very easily, but there is 
no need to injure it. 

A clever little Christmas remembrance for the imme- 
diate members of the home-circle, such as cousins and 
aunts, is a set of photographs of each member of one’s 
family, vignetting the negatives to show only the head, 
and mounting them in a long panel and labeling the 
picture, “ Heads of the Family.” There are many 
ways in which pictures may be utilized for Christmas 
remembrances. 


The Beginners’ Camera Club 


Mr. H. Lapp WAtrForp’s admirable article on the 
organizing and management of a camera club has brought 
to the editor of the Guild letters from members in vari- 
ous parts of the country asking just how to begin a 
camera club. That is the simplest thing in the world. 
It takes only one person to begin a thing. Three people 
can organize a club, a society or a business. Matthew 
Arnold it was who said that the main thing American 
people did was to form organizations. He said that 
where two or three Americans got together they always 
organized something. Now, that being the conclusion 
which Matthew Arnold drew of our capabilities, one 
can see at once that to organize a camera club all that 
is necessary is to get two or three interested amateurs 
and the thing is as good as done. 


FIRST PRIZE — WOOD-INTERIORS 
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These three people should make a list of the ama- 
teurs living in their town who are likely to be inter- 
ested in such a project and send them invitations to 
attend a preliminary meeting. Nine out of ten will 
respond, for there is no craft or art which produces 
greater good-fellowship than the pursuit of photography. 

The calling of a meeting may seem a formidable thing 
to the young amateur, but he must make his plans be- 
forehand and, if he is not a ready speaker, he must put 
in writing the things he wishes to say. The person 
whose name is signed to the invitation is by courtesy 
the chairman of the meeting. His first official act will 
be to appoint a secretary pro tem., meaning a secre- 
tary for that meeting only. This may be one of the 
persons who started the plan or it may be one who has 
been invited to the meeting. The chairman then states 
the object of the meeting, the benefits to be derived from 
such an association, and ends by asking how many pres- 
ent are in favor of forming a camera club. This is 
called “ taking the voice of the meeting.” 

Now, if the chairman is not accustomed to public 
speaking and feels that he cannot say off hand what he 
wishes to, he could read extracts from the article by 
Mr. Walford, choosing the points which best express in 
brief the good derived from the banding together of 
amateurs in concerted photographic work. Suppose 
that there are twenty-five present and only ten express 
a desire to organize a club. Do not be discouraged —a 
small club is often more helpful to its members than a 
large one. Once the club is started and in running order 
there will be plenty who will wish to join it. 

The officers of a club are the president, vice-president, 
secretary and treasurer. In most societies it is custom- 
ary to have a board of directors, the officers being 
elected from the board. There should be at least twelve 
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members of the board, four of whom retire annually, 
while the term of office of each is three years. At the 


organization of the club the length of the terms of the 
members of the first board is decided in this manner, it 
being the simplest: The board is first chosen by lot, the 
names of those wishing to form the society being put 
into a box and the secretary drawing out twelve names 


one after the other. The first four drawn out are those 
who will serve three years, the second four to serve 
two years, and the remaining four to serve one year. 
Thus one has at the outset four members of the board 
who will retire at the end of the year. The first duty 
of the board will be to meet and elect officers, and 
usually the chairman who called the meeting and his 
associates are thus honored. In case a large number are 
found who wish to form the club, a better way of choos- 
ing the board is to appoint a nominating-committee, 
which shall present twelve names for the first board. If 
these are acceptable — and they usually are — some one 
should move that the secretary be directed to cast the 
ballot for the board. 

If, however, there are less than twelve persons to 
form the club, or only twelve, it is better simply to 
elect officers and leave the matter of a board of direc- 
tors until the club has grown large enough to warrant 
such a body. 

The first business of the club is to choose a name by 
which it is to be called. For convenience in locating 
and also to give the club a certain standing it is a good 
idea to name it after its town. This is desirable in an- 
other sense, for in correspondence it at once enables the 
non-resident to locate the club. The first members of 
the club are called charter-members, and are admitted 
to the society without election. Those who wish to join 
after the club is formed will have to be admitted by 


election. It is always an honor to be a charter-member 
of an organization and to make it an object to join the 
club the charter-members might be allowed some spe- 
cial privilege, such as a reduction in membership-fees. 

The amount of the fee is fixed by the character of its 
members. If the club is composed of young amateurs, 
the fee should not exceed fifty cents, for young people 
have, as a rule, more ways to use money than they have 
means at their command. The question of a clubroom 
in a small town is easily solved. Usually some merchant 
is willing to allow the use of a vacant room over his 
store, or, if nothing better offers, a barn is not to be 
despised. As for the furnishing, each member will be 
willing to contribute something, and a few boards stained 
and shellaced will furnish all the shelf-room necessary 
for some time. A darkroom can be improvised. If 
running water is not to be had, a tank with a faucet will 
be a fair substitute. 

Every organization must have rules and regulations 
for conducting the business of the club. These should 
be as simple as possible but must be adhered to strictly. 
The rules are called the Constitution and the articles 
may be limited to five: Name; Object; Officers; Mem- 
bers; Amendments. Under bylaws would come the 
heads of Meetings; Duties of Officers; Membership- 
Dues; Elections; Committees; Order of Business; 
Amendments. It is much easier to conduct a club 
according to rules than in a haphazard way. The rules 
simplify and settle many questions which otherwise 
might cause much discussion, and they give the officers 
a good drill in parliamentary practice if they are ad- 
hered to rigidly. Even though the members are young, 
they should observe parliamentary etiquette. In a 
meeting the member wishing to speak should always 
address the presiding officer as Mr. or Madame President, 


305 


THE OLD MILL 


EDGERTON GARVIN 


FIRST PRIZE — VACATION-PICTURES 


rising when he wishes to speak or to put a motion. 
When a member rises to speak he says, ‘“‘ Mr. President,” 
and the president in turn speaks the member’s name and 
usually stands while the member is speaking. The 
president always stands when putting a motion or in ad- 
dressing the club on any subject. Although these forms 
may seem rather stilted to a club of young amateurs, 
they should be observed and when the member has 
graduated into more important bodies, or the club itself 
has grown to be an important factor in the institutions 
of the town, he will not have to unlearn bad or learn 
new ways. 

For the decoration of the clubroom the work of the 
members will be placed on the walls, but right here is a 
place for a good suggestion. Do not cover the wall with 
photographs. Place a few fine prints here and there, let 
them remain up, say, a month, then replace them with 
others. By this means each one has a good chance to 
have his best work seen and the walls will not have that 
spotted appearance seen in many camera clubs where the 
whole wall-space is crowded with pictures. Each pic- 
ture should have its title and the name of the artist 
written so that one may see it ata glance. A catalog 
is more or less of a nuisance, and one takes a great deal 
more comfort looking at a picture plainly labeled. 
A dark-green burlap or an ingrain paper makes a good 
background against which to display most pictures. 
Brown is good, but there are so many shades of brown 
in mounts that green is the wiser choice. 

We hope to hear of the formation of many new 
camera clubs, particularly in the smaller towns remote 
from cities, places where just such organizations will 
prove helpful to their members, and the editor of the 
Guild is always ready to tender help and suggestions in 
getting them started. 


For the Scrap-Book 


A TEN per cent solution of potassium bromide is one 
of the most serviceable chemicals one can have in the 
photographic laboratory. If a plate comes up quickly, 
showing that it is over-exposed, add a few drops of the 
solution to the developer and save the plate. If gas- 
light-prints come up too quickly, add the bromide, thus 
retarding the development, making it even and bringing 
out a good print. 

VERY attractive card mounts may be made of the in- 
grain wall papers in soft tones. They are not heavy 
enough to use without backing but are stiffened by being 
attached to a piece of plain cardboard. This paper 
makes very attractive books in which to mount one’s 
prints. When buying the paper select the heavy, as it 
not only keeps its shape better, but comes in much more 
artistic tones than the cheaper grade. 

A THIMBLE plate-lifter costs 15 cents. Make one for 
yourself by paying a vent for an aluminum thimble, 
cutting out a triangle of tin long enough to extend half 
an inch beyond the thimble, and with its base much 
narrower than its sides. Solder this piece of tin to the 
thimble and one has as good a lifter as that costing 
fifteen cents, and with the fourteen cents saved can buy 
printing-paper which one is not able to make. 

FADED prints may be restored by soaking them in the 
following solution: Gold chloride, 3 grains; water, 4 oz. 
Neutralize the bath and soak the prints in it till they 
come up clear and bright. Wash and fixin: Hypo, 1 oz; 
water, 20 oz. Wash again and dry. 

GROUND-GLASS VARNISH. Dissolve 90 grains of gum 
sandarac and 20 grains of gum mastic in 2 oz. of ether 
and add 1/2 to 1 1/2 oz. of benzole. 
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Photography as a Hobby 
TYLER 8. ROGERS 


THERE are many people who would like to take up 
photography as a hobby, but are restrained by the idea 
that it is rather expensive. So it is, if one takes pic- 
tures of every friend he meets, of every place which 
looks well in the finder, and of every landscape that is 
pretty, regardless of its composition or its pictorial value, 
and then has his film developed by a photo-finisher. 
But I believe that a person taking up photography as a 
hobby may not only make it pay cash, by a little extra 
work, but may make it pay him in pleasure and in the 
added knowledge he gains by it. I propose to back 
up the latter statement by the following account of 
my own experience of a year. I shall not argue that 
he can make it pay cash; that has already been dis- 
cussed by Mr. Frederick F. Ames in the June PHoro- 
Era in an article entitled, ‘Making Your Vacation 
Pay.” 
In August, 1910, I purchased a small box-camera and 
an equipment consisting of four trays, a printing-frame, 
a darkroom-lamp, a few rolls of film, some paper and 
other materials, the whole costing less than five dollars 
and a half. I hoped to learn the principal points of 
good photography by experience and at a minimum ex- 
pense. I began by keeping an account of expenditures. 

I started with a few trivial subjects, among them an 
exposure of a boy diving. I developed the film with a 


friend who knew how, and after examining the result I 
had learned at least one thing, namely, that I couldn’t 
take an instantaneous exposure of a person diving, while 
standing only six or eight feet away. I did get an ex- 
cellent print of the water and the shore, barring, of 
course, the diagonal white streak showing where the 
diver struck the water. From that same film I learned 
that a thorough washing is essential after fixing, for ina 
day or two the negative became discolored. 

Then I went down to Maine for a week, armed with 
the camera and a half-dozen films, and full of ideas 
about surf, sailing-vessels, shore-scenes, and woodland 
scenery. In that week I ground twenty-two exposures 
through my camera and, after development, I was fur- 
ther educated on the subject. I learned a bit about how 
bright the sky and water are, and also how bright the 
woods are not, how fast the spray dashes from the rocks, 
and a multitude of other minor facts. But I do not re- 
gret those few failures, for I have from that *same lot 
some which I cherish among my best. 

During the winter I slackened work in photography, 
for other things occupied my time, but I managed to try 
a hand at interior-exposures, portraiture and snow-scenes. 

Spring came, and my camera work increased. In 
May I took a bicycle trip to a little country town where 
I used to spend my summers. There I took a few pic- 
tures, among them an exceptionally pretty landscape, 
showing a lane, bordered by apple-trees losing itself 
in the background around a bend and down a hill. 
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One afternoon while I was away a friend, who is an 
“ expert amateur ’’ with the camera, was visiting at the 
house. He was shown my album (not very interesting 
to him, I fear) and not until he came to the picture of 
the lane did he express any particular interest. That 
one, however, pleased him very much, and he wanted to 
borrow the negative to have enlargements made. 

When I returned and was told his opinion of the 
print, I saw new merits in that particular negative, and 
took several prints from it. Then a few days later, 
when reading a copy of PHoro-Era, I saw the Begin- 
ners’ Contest, subject, ‘“ Spring-Pictures,” and resolved 
to enter my pet picture. Result: a week or two later 
I received a letter from the editor awarding me third 
prize. That concluded my year of picture-making. 

During the year I spent in all just twelve dollars and 
seventy cents, including the first cost of the camera 
and outfit. In return I have about six dozen negatives, 
of which about one-half are worth keeping, and of these 
a half-dozen are worth enlarging ; about one hundred 
and fifty prints; a fundamental knowledge of the vari- 
ous branches of photography, and an ability to tell 
roughly the principal merits or faults in a print. 

Now, does that account back up my statement ? Who 
wouldn’t spend a dozen dollars to be able to take a 
picture that is eligible to a competition in a high-grade 
photographic magazine? Again, will that sum of 
money purchase in any other way the knowledge I have 
gained about the art of picture-making in general, com- 
position, good balance, correct exposure, various print- 
ing-methods and so on? True, I have not learned all, 
and never expect to; but I have gained what I sought — 
a fundamental knowledge — and all for about one-third 
the amount many amateurs put into a camera alone. 

I believe that I have answered the statement that a 
man can make photography pay him in the pleasure 
and in the added knowledge he gains by it. Can any 
hobby do better? 


[The Editors are always glad to consider short articles 
like this from our readers.] 


Sensitizing Paper for Green Tones 


THOUGH one may buy paper particularly prepared for 
producing green tones, yet a wider range may be ob- 
tained on paper which one sensitizes himself. The 
process is simple and the tone of the print very desirable 
for decorative work. Make up a solution of uranium 
nitrate, using 24 grains of the chemical to each ounce of 
water. Float the paper on this solution for one minute, 
drain, and hang up to dry in a darkroom. The image is 
not visible on the paper but is brought out by develop- 
ment. For a medium-dense negative it requires an 
exposure of about ten minutes. The developing-solution 
is made of red prussiate of potash, 10 grains to each 
ounce of water. When the print is taken from the 
frame, place in a tray of hot water. about 120°F. Leave 
it for half a minute, transfer to another tray and flood 
with the developer. The picture will appear very 
quickly and be of a beautiful red color. Let it remain 
in the developer until the desired strength is obtained, 
then wash in clear water until no color runs from the 
print. While still wet lay it in a tray and flow with a 
ten per cent solution of nitrate of cobalt. Dry by heat 
without washing. To render the tone permanent, the 
print should be fixed in the following bath: iron sul- 
phate, 120 grains; sulphuric acid, 120 grains; water, 
6 oz. Leave the print in this bath one minute and again 
dry by heat. The many baths seem rather a compli- 
eated process, but it is really very simple and the solu- 
tions may be used several times. The tones of the green 
may be varied by leaving the paper a longer or a shorter 
time in the bath of cobalt. 


Print-Criticism 

Address all prints for criticism, enclosing return 
postage at the rate of one cent for each two ounces 
or fraction thereof, to ExizABETH Fuint WADE, 
743 East 27th St., Paterson, N.J. Prints must 
bear the maker’s name and address, and should be 
accompanied by a letter, sent separately, giving full 
particulars of date, light, plate or film, stop used, 
exposure, developer and printing-process. 


Tue DeserRTED GARDEN. L. F.S.—The artist has 
chosen a rather unusual subject for his picture, that of 
a garden given up to weeds and waste. He has, how- 
ever, treated it in an excellent manner, has chosen the 
right hour of the day for such a picture and has really 
succeeded in making it very interesting. The fore- 
ground shows tall weeds which cast long, faint shadows 
across the grass-grown path. In the middle distance of 
this rather “ short view” is a pile of stones where once 
may have stood a sundial, at the right stretches a broken 
stone-wall and beyond one catches a glimpse of fields. 
The sun is low and shining from behind the clouds. 
Taken altogether this is a very good picture; but, like 
so many which come to the editor’s desk, it is not 
mounted harmoniously. The mount is commercial and 
the picture pasted flat on the surface with an even 
margin all round. In this day of artistic finish to pic- 
tures it behooves the amateur to take pains to choose a 
fitting mount for his picture and one that will bring out 
its good points instead of detracting from them. 

Portrait. C.S, C.—This is a portrait of an elderly 
lady which, while good in technique, is not all what a 
picture of this kind should be. The subject is well 
placed on the plate and the background, which is rather 
dark, is far enough away from the sitter and has just 
enough detail in it to give an atmosphere to the picture. 
The lighting of the subject is very poor, being too flat 
altogether and coming at such an angle that it empha- 
sizes the hollows at the sides of the chin and the droop 
of the flesh in the cheeks. These shadows should be 
lightened by soft retouching, as should also the lines at 
each side of the mouth. The white cuffs on the sleeves, 
though of soft muslin, make spots of highlight which 
draw attention from the face and detract from the 
artistic merit of the picture. The dress is dark, simply 
made and well-suited for such a portrait. With so 
good a subject and the proper lighting the artist ought 
to get a portrait-study well worth while. 


Ar THE Winpow. F. R. A.— This is a not alto- 
gether successful attempt at window-portraiture. It 
shows a girl seated at a lattice window through which 
the light falls very strongly upon her face and hands. 
The window is at one side and the head of the subject 
comes against the dark wall—an arrangement admi- 
rable in itself but in this instance not very happy, for 
the colors of hair and background are exactly alike, both 
being in deep shadow. An elbow is on the window- 
ledge and the head rests on the hand; the other hand 
and fore-arm lie on thelap. The light is sosharp on the 
arms and the shadows so black that all modeling is lost 
and at a little distance they look like two straight lines 
at different angles and not a partof the figure. The 
light on the face is not so bad, for although the side 
turned toward the window is very strongly lighted the 
shadows at the side are soft, the only really good light- 
ing in the picture. The gown is of some thin material 
which has not caught the light so intensely and has 
very pleasing lights and shadows. The composition of 
the picture is good, lighting and exposure are bad. 
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W. W. RICHARDSON 


VACATION-TIME 
THIRD PRIZE — VACATION-PICTURES 


THE BROOK ROBERT MUNS 


SECOND PRIZE — VACATION-PICTURES 
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The Round Robin Guild 
Monthly Competitions 


Closing the last day of every mon’h. 

Address all prints for competition to Puoto-ERA, 
The Round Robin Guild Competition, 383 Boyl- 
ston St., Boston, U.S.A. 


Prizes 

First Prize: Value $10.00. 

Second Prize: Value $5.00. 

Third Prize: Value $2.50. 

Honorable Mention: Those whose work is deemed 
worthy of reproduction with the prize-winning picture, 
or in later issues, will be given Honorable Mention. 

Prizes may be chosen by the winner, and will be 
awarded in photographic materials of any nature sold 
by any dealer or manufacturer who advertises in 
Puoro-Era. 

Rules 

1. These competitions are free and open to all photo- 
graphers, whether or not subscribers to PHoro-ERA. 

2. As many prints as desired, in any medium except 
blue-print, may be entered, but they must represent the 
unaided work of the competitor from start to finish, and 
must be artistically mounted. Sepia-prints on rough 
paper are not suitable for reproduction, and such should 
be accompanied by smooth prints on P. O. P. or black- 
and-white paper having the same gradations and detail. 

3. The right is reserved to withhold from the compe- 
titions all prints not up to the PHoro-ERA standard. 

4. A package of prints will not be considered eligible 
unless return postage at the rate of one cent for each two 
ounces or fraction is sent with the data. 

5. Each print entered must bear the maker's name, ad- 
dress, Guild-number, the title of the picture and the name 
and month of the competition, and should be accompanied 
by a letter SENT SEPARATELY, giving full particulars of 
date, light, plate or film, make, type and focus of lens, stop 
used, exposure, developer and printing-process. Enclose 
return-postage in letter. 

6. Prints receiving prizes or Honorable Mention be- 
come the property of PHoro-Era. If suitable, they will 
be reproduced, full credit in each case being given to 
the maker. 

7. Competitors are requested not to send enlargements 
greater in size than 8 x 10 or mounts larger than 12 x 15 
unless they are packed with double thicknesses of stiff 
corrugated board or with thin wood-veneer. Large packages 
may be sent by express, Section D Rates, very cheaply 
and with indemnity against loss. 


Subjects for Competition 


October — “‘ Rainy Days.” Closes November 30. 

November — “ Christmas-Cards.”” Closes December 31. 

December — “‘ Home-Scenes.” Closes January 31. 

January — “‘ Winter-Landscapes.”’ Closes February 29. 

February — “‘ Woods in Winter.” Closes March 31. 

March — “ Window-Portraits.” Closes April 30. 

April —“‘ Spring-Pictures.”” Closes May 31. 

May — “ Decorative Treatment of Shrubs and Flowers.” 
Closes June 30. 

June —‘“ Outdoor Portraits.” Closes July 31. 

July — “ Tree-Studies.” Closes August 31. 

August — “ Outdoor-Sports.” Closes September 30. 

September — “ Street-Scenes.”’ Closes October 31. 

October — ‘“‘Autumn-Scenes.”” Closes November 30. 

November — “Interiors with Figures.” Closes Dee. 31. 

December — “ Cats and Kittens.” Closes January 31. 


Awards — Wood-Interiors 
First Prize: Dr. D. J. Ruzicka. 
Second Prize: John Dove. 
Third Prize: Rupert Bridge. 
Honorable Mention: Arthur Boniface, E. S. Hodges, 
D. Edward Jones, T. L. Mead, Jr., Clara J. Monroe, 
W. B. Morrison, Mrs. S. B. November. 


BEGINNERS’ COLUMN 


Quarterly Contests for Beginners 
In these contests alli Guild members are eligible PRo- 
VIDED THEY HAVE NEVER RECEIVED ANY PRIZES OR 
HonoraBLE MENTIONS in the past, FROM ANY SOURCE, 
AND PROVIDED ALSO THAT THEY HAVE NOT BEEN 
MAKING PHOTOGRAPHS MORE THAN ONE YEAR. 
All prints submitted, except prize-winners, will be 
returned if postage is sent in a separate letter with the 
data. See rules 4 and 5 in opposite column. 


Prizes 
First Prize: Value $5.00. 
Second Prize: Value $2.50. 
Third Prize: Value $1.50. 
Honorable Mention: Those whose work is worthy will 
be given Honorable Mention. 


Awards — Quarterly Competition 
VACATION-PICTURES 
First Prize: Edgerton Garvin. 
Second Prize: Robert Muns. 
Third Prize: Winfield W. Richardson. 
Honorable Mention: George F. Brookhart, A. W. 
Davis, F. C. Eveleth, Frank Garnier, Benton Shook. 


Subjects for Competition 
GENERAL — OUTDOORS —*CLOSES JAN. 15, 1912 
Any subjects, landscapes, figure-studies, genre, marines 
and animals. 
GENERAL — INDOORS — CLOSES APRIL 15, 1912 
Similar to the one above, but strictly interior-views. 


A Word About the Subject 

In choosing the subjects for the two quarterly com- 
petitions closing January 15 and April 15, the editor has 
borne in mind the fact that it is not until the beginner 
has become something of an adept in the use of his 
camera that he attempts to specialize. Consequently 
these two competitions give the competitor a wide 
latitude both in subject and the treatment thereof, the 
only restriction being that the picture itself must be 
taken outdoors in the one, and indoors in the other. 

For the outdoor picture one may choose a pleasing 
landscape or look about for a fine genre-study. He 
may prefer waterscapes and may take them of any 
type which pleases his fancy; or, if he lives inland and 
is successful in the making of animal-pictures, he may 
go out into the pastures and search for his models. 

Whatever the subject chosen, the beginner should 
strive to make of it the best negative he can, and from 
the negative to make a print as good as he can produce. 
After the print is made, if there are parts around the 
margin which detract from the composition they must 
be trimmed away. 

On no account send an unmounted print. Choose a 
paper which harmonizes or contrasts pleasantly with the 
tone of the print. Allow plenty of margin and mount 
the print so that the margin of the mount is wider than 
at the top. Note “ A Stumbling-Block ” in November 
PxHoro-ERa. 
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Answers to Correspondents 


Readers wishing information upon any point in 
connection with their photographic work are invited 
to make use of this department. Address all in- 
quiries to EvizABetH Furst Wane, 743 East 
27th Street, Paterson, N.J. If a personal reply 
is desired, a sclf-addressed, stamped envelope must 
be enclosed. 


W. T.Smirn.— The Advantage of Potassium 
Metabisulphite in a developer is that it does not oxi- 
dize as rapidly as sulphite and hence the developer keeps 
longer in an unstained condition. It costs 20 cents for 
a bottle containing 4 ounces. A pyro formula with meta- 
bisulphite is made as follows: No. 1. Pyro, 48 grains; 
potass. metabisulphite. 48 grains; water, 8 0z. No. 2. 
Sodium carbonate, 1/4 0z.; water, 8 oz. To use, take 
equal parts of both solutions. 

Marcus Tatcorr.—A Liquid Color-Screen is 
made by taking two glass disks and cementing them to 
a ring with a small space between in which is put a 
colored liquid. They are used in place of a colored 
glass screen in orthochromatic work, and by some photo- 
graphers are preferred to the glass, though not so practi- 
eal for outdoor use. 

Leona Dake. — Sizing for paper is any mucilagi- 
nous substance which when spread on paper and dried 
renders it less pervious to water and also hardens its 
texture. Albumen (from eggs), gelatine, dextrin, starch, 
collodion, ete., are used in photography for sizing papers. 
To size the paper, dissolve the gelatine in water and 
put alittle of it into a shallow dish larger than the paper 
to be sized. The dish must sit perfectly level and there 
should be only enough of the sizing in the dish to make 
an even depth of perhaps an eighth of aninch. Take 
the paper by the longest edge and bending back the 
sheet in a curve put the edge in the liquid and grad- 
ually lower the whole sheet, pressing it down into the 
dish so as to exclude any air bubbles that may form. 
Let it remain for a minute or two, then hang it up to 
dry. This is the method by which an amateur may 
size his paper, but one may have this done at a regular 
dealer’s and save one’s self much time and trouble be- 
sides being sure that the paper will be sized evenly. 
When dry it is ready for the sensitizing solution. 

Francis Goop. — Yes, you can Copy Daguerreo- 
types with your camera and can make a picture as 
clear as the criginal, only it will doubtless be lower in 
tone as is the case in copying most photographs. Place 
the picture in as strong a light as possible, preferably 
out-doors, and have the image upside down so that it 
will appear right side up in the camera. Be sure that 
the picture is placed at the proper angle so that the 
image is seen clearly in the camera. If you get a good 
negative and then make a print on celluloid, tone it in 
sepia and mount in an oval frame, the picture will have 
the appearance of a monochrome on ivory. 

BELLE THornton. — To Label Black Bottles get 
white-enamel paint and a small brush and write the 
name on the bottles in rather large letters. This paint 
will not wash off once it has dried, and the title may be 
seen readily in the darkroom, a very desirable feature 
for any label. 

C. C. F.—The camera about which you ask was 
called the Pantascopic Camera and was a sort of 
panoramic camera and really quite an ingenious instru- 
ment. It revolved on a circular plate and thus could be 
made to include the entire horizon on one plate with 
equal definition and with equal illumination. It long 


ago passed out of use, our modern panoramic camera 
being a far more satisfactory instrument. 

E. E. Darrow. — The Retouching Varnish about 
which you ask is made by dissolving 30 grains of 
powdered resin in 1 oz. turpentine. Apply a very thin 
coat to the parts of the negative that need retouching 
and let it get thoroughly dry before attempting to 
retouch. Powdered pumice stone rubbed on the surface 
of the negative will give “tooth” enough to take the 
pencil well and in most cases answers the purpose of a 
retouching-medium as well as if not better than the 
varnish, besides being easy to remove if the work is not 
satisfactory. 

HetEen J.— To Make Silhouettes the way you 
suggest, first have the subject’s shadow thrown on the 
wall, using a strong light and placing the subject quite 
near the wall. Pin a paper to the wall and with a sharp 
soft pencil mark the outlines of the shadow on the 
paper, taking special pains with the profile. Cut the 
picture out carefully, then cut a duplicate from black 
needle-paper, paste it on white cardboard and copy it in 
the camera. You can then make from the negative as 
many pictures as you choose and if printed on plain 
platinotype or smooth velox they will have the appear- 
ance of the old-time scissored silhouette. The name 
“Silhouette” came from the name of the inventor 
Etienne de Silhouette, who is said to have been a re- 
markably skilful manipulator of the scissors. 

F. L. Krenr. — Methylated Alcohol is commer- 
cial aleohol to which ten per cent of wood naphtha has 
been added, hence the name by which it is most generally 
known — wood alcohol. It is used in place of alcohol 
for varnishes, drying negatives, spirit lamps, chafing 
dishes, etc., because it is so much cheaper. If you use 
it be sure that it bears the label ‘‘ Poisonous! ” 

SamvuEt O. P. — You will find in any work on Astro- 
nomical Photography not only the explanation of 
this wonderful phase of scientific photography, but also 
a history of its progress. Henry Draper, who was 
among the first Americans to take up the study of 
lunar photography, succeeded in making a fine daguerre- 
otype of the moon after more than a hundred trials. 
When the wet collodion process became known a man 
by the name of De la Rue made a splendid negative of 
the moon. It is said that two Paris scientists named 
Henry have so far made the best photographs yet ob- 
tained of the moon, though it is to be doubted if they 
exceed those made at our own observatories. 

D. I. V.— Do Not Try to Restore your Plati- 
num Paper by the process you mention, in fact do not 
try to restore it by any process. Choose a strong nega- 
tive and make a print on the paper in the condition it 
now is and see if you are not pleased with the results. 
Old paper often gives very artistic prints, though it does 
not work well except with good-printing negatives. 

Arruur M. — Acetic and Citric Acids are used 
for the same purpose in photographic work, but the 
citric is considered superior to the acetic. Their use is 
to clear bromide-prints from all traces of iron when a 
ferrous-oxalate developer is used, to prevent fogging 
during development, render the development slow and 
even; and it is used in the — to change the 
color of the prints to brown or red 

Marcia D.— A Pencil for Writing on Glass or 
China is the Faber blue-pencil. It is used also for 
working on the glass side of a negative in retouching 
out defects in negatives. It is a very useful bit of ap- 
paratus and one can often bring up to par the printing- 
qualities of a negative by simply using the blue pencil 
judiciously on the glass side of the plate. If the work 
is not successful the first time, one can rub it off. 

K. L. D. — Multiple Mounting is the mounting of 
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a print on three or more piecesof paper. These mounts 
are cut just a trifle larger than each other so as to show 
only an edge or line, and then the whole is placed on a 
large mount. One must have a keen eye for color- 
effects when using multiple-mounting. It was at one 
time very popular, but is passing into the background — 
a passing not to be deplored. The editor of the Guild 
never advocated this style of mounting, believing that 
the simpler a picture is finished the more pleasing and 
artistic its appearance. 

O. J. Hearn.—To Produce Red and Brown 
Tones on Self-toning Paper by the use of alum, 
make up a solution of an ounce of alum dissolved in 
20 oz. of water. Place the prints in this solution and 
keep them moving for five minutes, then transfer to 
clear water, rinse well and place for one minute in a 
soda-phosphate bath made of three grains of the phos- 
phate to each ounce of water. Wash again and fix in 
hypo-bath, using 1 oz. of hypo to 10 of water and adding 
1/8 oz. sodium carbonate. Leave in the fixing-bath for 
eight or ten minutes. For brown tones, add an ounce 
of salt to the alum-bath and proceed as for red tones 
except that the print is left longer in the fixing-bath 
until the required tone is reached. 

A. L. W.— The reason why your Silver Nitrate 
Turned Black — which means that it has oxidized — 
is because you did not take the precaution to keep the 
bottle containing it from the light, nor was it probably 
corked tightly enough. The bottle should be wrapped 
in black needle-paper and, if not to be used for some 
time, melted paraffine wax should be turned over the 
cork. In its present state it is useless, so you had bet- 
ter throw it away and prepare a fresh solution. 

Tuomas D. — No, there is no way to prevent anyone 
from taking a picture of a landscape which one ama- 
teur has been successful enough to discover and make 
from the scene an exhibition picture which has won a 
medal. The picture itself can be copyrighted, but you 
cannot copyright the “ view.’ 

M. M. H. — A solution which will make Soap Bub- 
bles of long enough staying-qualities to be photo- 
graphed may be made as follows: 1 oz. pure resin and 
1 oz. potassium carbonate boiled in 10 oz. of water till 
a thick solution is made. This is diluted with three or 
four times its quantity of water, and used in the ordi- 
nary manner to make bubbles, the difference being that 
these bubbles remain some time without breaking. To 
facilitate the making of the pictures, the camera should 
be all ready for the picture before blowing the bubble 
and the bubble itself should be dropped on the table or 
stand at the point where the focus is the sharpest. Some 
very interesting pictures may be made of bubbles and 
the photographs used for decorative purposes. 

C. L. Mirter. — Your Over-exposed Plates may 
be turned into good-printing negatives by using a re- 
ducer which can be bought ready prepared or you may 
mix a solution yourself. Formule have been given often 
in this department as well as full directions for reducing 
dense negatives. If the contrasts are too strong, use 
ammonium persulphate, 15 grains to each ounce of water. 
When sufficiently reduced place at once in a 5%, solution 
of sodium sulphite to stop the action of the reducer. To 
reduce the plate evenly, make up a 10% solution of 
potassium ferricyanide, then add a few drops at a time 
to a hypo bath made of hypo, 1/2 oz., water, 5 0z.; 
using just enough of the ferricyanide solution to tinge 
the hypo slightly yellow. This works rather quickly and 
the reduction should be carefully watched to prevent its 
going too far. Possibly you would have better results 
with a commercial reducer. 

B. M.— The Dark Streak on your Negative is 
doubtless caused by a ray of light’s striking the plate at 


some time before development. A ray of light striking 
the lens will produce a dark streak as will also a ray of 
light striking the plate when placing it in the camera, 
taking it out, or transferring it to the developer. Such 
a streak would come under the head of local fog and 
should be treated accordingly. Sometimes such defects 
may be removed by taking a piece of clean chamois, 
drawing it tightly over the end of the finger, dipping it 
in alcohol, and rubbing the place gently. If the film 
becomes softened before the spot is removed, dry the 
plate and then continue the process. 

Lois Browne.— There is No Limit to the 
Number of Prints which you may send to the contests 
conducted by the Guild, but the wiser plan is to send 
only two or three very good ones, making the print as 
good as you can and then mounting it in an artistic man- 
ner. A great deal depends on the attractive way in 
which a print is finished when reckoning up its points. 

Davi T.— Distilled Water is water which has 
been converted into steam and then changed again to 
liquid form by cooling. Distillation removes impurities 
from the water. Druggists use it to prepare solutions in 
which water is an ingredient. You do not need distilled 
water for your photographic solutions. If the water has 
impurities in it, boil it in an earthenware crock, cool, and 
filter it through two thicknesses of filter-paper and it will 
be pure enough for all photographic purposes. 


Counting for Photographers 


In one or more of his many varieties we all know the 
gentleman in the last train. I mean the one who has 
been kept late at the office, where he is apparently en- 
gaged in some occupation that demands the formality of 
a dress suit and the possession of a dinner menu. He is 
generally of a dogmatic and argumentative turn of mind, 
and does not wait for a preliminary introduction before 
addressing reluctant strangers. 

I happened upon one recently who absolutely dragged 
a retiring fellow passenger into an argument on the speed 
of the train — such as it was. This led to the question 
of the mental timing of a given number of seconds, and 
the retiring gentleman was coerced into trying to time 
ten seconds against the loud man’s watch. It was a poor 
try. Whereupon the loud man aggressively announced 
to all whom it did or did not concern that he would for- 
feit half a crown to any man breathing who could men- 
tally time one minute. Considering myself included in 
the category I meekly asked what he thought a fair limit 
of accuracy. He generously named five seconds one way 
or the other, and ostentatiously lugged out his watch and 
a half-crown. I humbly announced my willingness to 
have a shot for the coin, and amidst the suppressed ex- 
citement of the whole carriage-full I was started on the 
tick. I called “‘time” exactly on the sixtieth second, 
amidst the loud plaudits of all but the man with the 
half-crown — or rather without it. It was a very good 
half-crown and easily earned. 

I guess the loud man had had no experience of photo- 
graphers, or he would have known how easy many of 
them find it to count seconds with the accuracy of a 
stop-watch. I often mentally time periods of four or 
five minutes practically dead true; and not only that, 
but while I am doing it I can sort out negatives, kill 
gnats, fill and light a pipe, rescue the canary from the 
maw of the cat, or do any other odd job that happens to 
be around. Some photographers can time the single 
minutes accurately, but lose count of the actual number 
of minutes reckoned. I would advise such to keep a 
packet of pins at hand, and jab one into their leg for 
each finished minute. They can then readily ascertain 
the number of minutes by counting the pins. Nothing 
easier. — The Walrus, in Photography. 
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Exposure-Guide for December 


EXPOSURE for average landscapes with light foreground ; _river-scenes ; 
figure-studies in the open, light-colored buildings and monuments; wet street-scenes ; 
snow-scenes with dark objects, with stop F/8 (u. s. 4), on Class 1 plates in bright 
sunlight (intense shadows). 


11 a.m 10 a.m 9 AM 8 A.M 7 AM 6 AM 5 AM 
12 mM. and and and and and and and 
1 PM 2 PM 3 P.M 4PM 5 PM 6 P.M 7PM 


1/32 1/32 1/24 1/12 1/6 


LIGHT. Cloudy-bright (faint shadows), double; cloudy (no shadows), four 
times; dull, eight times; very dull, sixteen times the exposures for bright sunlight. 


STOP. For other stops, multiply by the factors in heavy-face type. F/4 
(u.s. 1) 1/4; F/5.6 (u. s. 2) 1/2; F/6.3 (u.s. 2.4) 5/8; F/7 (u.s. 3) 3/4; F/11 
(u. s. 8) 2; F/16 (u. s. 16) 4. 

SUBJECT. For other subjects, multiply by the number at the head of each 
class. 1/8. Sky and white clouds. 1/4. Sea and sky; distant landscapes without 
foreground. 1/2. Open landscapes without foreground; open beach; ships and 
yachts; purely snow-scenes; white or black-and-white objects. 2. Landscapes with 
medium foreground, or in fog or mist ; buildings; well-lighted street-scenes. 4, Land- 
scapes with heavy foreground; ships in dock; groups in the shade. 8, Portraits in 
the shade. 16. Badly-lighted river-banks, ravines, glades, and under trees. 32. W ood- 
interiors. 48. Average indoor portraits in light-colored room, near window, with 
reflector. 


PLATE. The numbers represent the relative speeds. Thus, Class 11/4 re- 
quires one-fourth more exposure than Class 1. 


Class 1/3. Lumitre Sigma. Class 1/2. Barnet Super-Speed Ortho., Ilford 
Monarch, Seed Gilt Edge 30. Class 3/4. Barnet Red Seal, Defender Vulcan, Ilford 
Zenith, Imperial Flashlight, Eastman Speed-Film, Seed Color-Value, Wellington Anti- 
Screen and ’XtraSpeedy. Class 1. American; Ansco Film; Barnet Extra Rapid, 
E. R. Ortho. and Studio ; Cramer Crown ; Defender Ortho. and N.-H. Ortho., Defender 
Vulean Film; Ensign Film; Hammer Special Extra Fast; Imperial Special Sensitive, 
Orthochrome Non-Filter and Ortho. 8.S.; Kodak N.-C. Film and Kodoid Plates; Lumitre 
Film and Blue Label; Premo Film-Pack ; Seed Gilt Edge 27 ; Standard Imperial Portrait 
and Polychrome; Stanley 50; Wellington Speedy and Iso. Speedy. Class 11/4. Cramer 
Banner X. Instantaneous Iso., Portrait Isonon and Spectrum; Hammer Extra Fast, 
E. F. Ortho., Non-Halation and N.-H. Ortho.; Seed 26 X, C. Ortho., L. Ortho., Non- 
Halation and N.-H. Ortho. ; Standard Extra and Orthonon. Class 1 1/2. Cramer 
Anchor, Lumitre Ortho. A and B. Class 2. Cramer Medium Iso., Ilford Rapid 
Chromatic and Special Rapid; Imperial Special Rapid; Lumitre Panchromatic C. 
Class 21/2. Barnet Medium and Ortho. Med. ; Hammer Fast; Seed 23. Class 4. 
Cramer Trichromatic ; Ilford Chromatic and Empress ; Stanley Commercial. Class 5. 
Cramer Commercial Isonon; Hammer Slow and Slow Ortho. ; Wellington Ortho. Pro- 
cess. Class 8. Cramer Slow Iso.; Ilford Ordinary. Class 12. Cramer Contrast ; 
Ilford Halftone; Seed Process. Class 100. Dufay Dioptichrome; Lumitre 
Autochrome. 
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THE CRUCIBLE 


A MONTHLY DIGEST OF FACTS FOR PRACTICAL WORKERS 
With Reviews of Foreign Progress and Investigation 


Conducted by MALCOLM DEAN MILLER, A.B., M.D. 


Readers are encouraged to contribute their favorite methods for publication in this department 
Address all such communications to The Crucible, PHOTO-ERA, 383 Boylston Street, Boston 


The Results of Some Shutter-Tests 


In The British Journal of Photography Mr. T. Smith pub- 
lishes the results of tests of shutters conducted at the 
National Physical Laboratory at Kew, England. The 
author’s preliminary definitions are : — First; ‘‘We de- 
fine the speed of a between-lens shutter” which opens 
and closes at the center “to be the interval of time be- 
tween the instant when light first passes the shutter- 
leaves and the instant when all light is cut off: in other 
words, by speed in this connection we mean the total 
duration of exposure at the center of the plate’’: Second ; 
“Tn the case of the focal-plane shutter, the speed is de- 
fined as the interval of time taken by the opening be- 
tween the blinds to cross the axis of the lens. This is a 
measure of the amount of light which will reach the 
center of the plate during the exposure’’: Third; ‘“ The 
equivalent exposure is the length of time required to 
transmit to the plate an amount of light equal to that 
received during the actual exposure, when throughout 
this (equivalent) exposure we suppose that every part of 
the lens is effective which is effective at any instant of 
the actual exposure.” 

“The exposures in all shutters are connected with 
the efficiency by the equation — Equivalent exposure = 
Total duration of exposure x Efficiency. 

“From this it is evident that the ‘speeds’ of focal- 
plane and between-lens shutters are not directly com- 
parable. A case which may easily arise is one in which 
a focal-plane shutter and a between-lens shutter for a 
particular lens-aperture have an efficiency of 0.5; the 
‘speed’ of the focal-plane shutter may be 0.001 sec., 
and of the between-lens shutter may be 0.002 see. In 
these circumstances the two shutters are equivalent to 
one another; in each case the length of time during 
which light reaches the center of the plate would be 
0.002 sec., and the equivalent exposure would be 
0.001 sec.” 

Mr. Smith tested ten focal-plane shutters, only two of 
which were of the same design, and found the following 
maximum speeds: “ the highest was 0.0005 sec. and the 
lowest 0.006; the mean of all the highest speeds was 
0.0025 sec., four of the ten having their highest speeds 
lower than this. Only two shutters attained as high a 
speed as (0.001 sec. 

“In the best case the highest speed was within 3 per 
cent of its nominal value; in the worst case it was three 
times as long as it should have been— an error of 200 
per cent— taking the marked speed as the basis of 
measurement.” 

Again, “ the mean error of all marked speeds of all 
shutters was 43 per cent.” 

In the study of between-lens shutters, the smaller 
sizes, suitable for 4 x 5 lenses, were chosen. Twenty of 
these gave the following results : 

“The highest speed (duration of exposure) reached by 
any of these shutters was 0.0023 sec. ; the highest speeds 
attained by all the shutters were between this and 0.022 
sec.; the mean of all the highest speeds was 0.0054 sec. 


In the best case the highest speed was within 0 per 
cent of its nominal value; in the worst case it was 2.2 
times its nominal value. The mean error for all the 
speeds was in the best case 15 per cent, in the worst case 
80 per cent, and the mean error for all the shutters was 
46 per cent. The longest exposures were between 0.17 
sec. and 2.3 sec., with a mean value of 1.0 sec. The ratio 
of the lowest speed to the highest varied from 7.5 to 
1,000, with a mean value of 500. 

“In some of these cases the efficiency was determined. 
In the best case, with a highest speed of 0.005 sec., the 
efficiency was 54 per cent; the efficiency with the lowest 
speed (0.84 sec.) was 100 per cent, and the mean value 
for all speeds (average value 0.22 sec.) was 89 per cent. 

e mean results for all efficiency-tests were: highest 
(mean 0.0054 sec.) 50 per cent; lowest (mean 1.0 sec.) 
100 per cent; average (mean ().22 sec.) 80 per cent. 

“To improve the [focal-plane] shutters at high speeds 
we have to increase the spring-tension or reduce the sepa- 
ration between the blind and [the] plate. The latter 
probably cannot be made less than 1/4 in., but by using 
metal at the back of the camera and for the dark-slides 
[plate-holders] it should be possible to do this.” 

The following table of comparisons is also given : 


CoMPARISON OF FocaAL PLANE AND BETWEEN-LENS 
Usep Lens WorkKING AT 
APERTURE f/4 


Focal- | Between- 
Givinc HiGHEsT SPEEDS plane lens 
At ( Total duration of exposure ________ 0017 -0023 
highest Equivalent exposure 0005 0011 
Ratio of equivalent exposures — 
longest /shortest....__...______. 60 1,000 
Most ACCURATELY MARKED SHUTTERS 
At ( Total duration of exposure ________ -0024 005 
highest } Equivalent exposure .0006 -0027 
At Total duration of exposure ________ 072 84 
lowest } Equivalent exposure __._________.. 071 84 
99 1,00 
Percentage error of markings. _____ 14 15 
Ratio of equivalent exposures — 
longest /shortest....__._______.- 120 300 
MEAN REsvutts ON ALL SHUTTERS 
At Total duration of exposure _______- 005 0054 
highest } Equivalent exposure ___________. ..| -0027 
5 5 
At Total duration of exposure ________ 056 1.0 
lowest } Equivalent exposure ___________- _.| 056 1.0 
speed Efficiency 1.0 1.0 
Percentage error of markings _.__. 43 46 
Ratio of equivalent exposures — 
longest 33 500 


“The most remarkable difference shown by this com- 
parison is in the range of exposures obtainable, as 
measured by the ratio of the longest equivalent exposure 
to the shortest equivalent exposure. The between-lens 
shutter is in this respect out of comparison superior to 
the focal-plane shutter.” 
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BERLIN LETTER 


MAX A. R. BRUNNER 


Ir is natural that every amateur tries to lessen the 
weight of his photographic equipment as much as possi- 
ble, particularly when he is traveling. Of course we 
have films, but there are many people who object to 
them. Usually the metal plate-holder is employed, at 
least for small sizes, occasionally the wooden holder. A 
third form is now keing adopted in Germany, viz., the 
paper holder, made by a large Dresden firm. In volume 
and extension it resembles other types, but its weight is 
considerably less, and is almost negligible, as it consists, 
as the name implies, of black, rather thin, yet very tough 
paper, and is absolutely safe to light. 

One might expect that such a fragile article would not 
last long, say half-a-dozen exposures. In reality, with 
sufficient care, this new type of holder lasts for a num- 
ber of years. Small damages can be easily repaired by 
the user. The writer tried them himself and has not 
noticed any fogging of the plate. I put the plates in 
four to six weeks before the day of exposure and yet 
they were not affected. It is of course essential that they 
be perfectly dry, and storing in a moist place must be 
strictly avoided. The price is surprisingly low, as a 
dozen 9 x 12 em. [3 3/4x 4 3/4] holders cost one dollar : 
thus we are enabled to purchase at small expense, say, 
two dozen and make twenty-four exposures on glass 
plates without refilling the holders. Amateurs who 
have made tours in the mountains and similar places 
will know the many difficulties in changing plates in a 
primitive hotel or cottage. But even during small trips 
this saving in weight and space will be welcomed by 
everybody. As regards the latter, I may say that four 
paper holders put one upon the other make up the thick~ 
ness of one wooden double holder. Therefore a parcel 
of twelve paper holders takes up no more room than one 
of three wooden double holders. The weight of the 
latter (9 x 12 em. size) is about one hundred and fifty- 
five grams [about six ounces], that of the paper model 
only twenty-one grams [less than an ounce], con- 
sequently twelve paper holders weigh half as much as 
three wooden ones. As regards metal plate-holders gen- 
erally, one weighs ninety-eight gm. [three and one-third 
ounces] or twelve eleven hundred and seventy gm. [forty- 
two ounces] (always 9 x 12 em.); but the weight of the 
twelve paper holders is two hundred and fifty-two gm. 
[nine ounces] or nine hundred and eighteen gm. less. 
In each case the saving in weight and space is quite 
remarkable. It must, however, be added that an adapter 
is necessary for employing these novel holders. Its price 
is, for 9 x 12 plates, 13 or 14 marks [$3.35]. This is 
an expense incurred but once. There is only a small 
addition of weight, but, on the other hand, the regular 
focusing-screen becomes superfluous, as the adapter is 
fitted with one which need not be removed when making 
the exposure, as it is pressed back after having been put 
into the paper holder. Taking off the weight of the 
screen-glass there is an addition of one hundred gm. to 
the outfit, so that the above saving of nine hundred and 
eighteen gm. is reduced to eight hundred and eighteen 
gm., another feature recommending the use of these 
novel expedients. The holdersare made also to be used 
for flat films. 

In one of my letters I spoke of the wonderful devel- 
opment of motion-picture photography. With the latter 
the same conditions now exist as thirty years ago with 
photography generally. The practical employment lies 


in the hands of business men who were formerly of a 
profession having no connection with photography and 
who contribute but little to the technical and artistic 
perfection of this new art. If there were no competition, 
they would not listen to inventors and designers. If 
photography had r ined, three decades ago, a monop- 
oly of the professionals, and if the urging and reviving 
element of the amateurs had not come into existence, we 
would still use some old-fashioned process. We must 
consider such questions, if we wish to discuss whether it 
will be advantageous to kinematography if amateurs 
mix in the business. Certainly there would be a consid- 
erable demand for films, for the amateur would not only 
reproduce the pictures, but would take the pictures him- 
self. Perhaps the increased consumption would lead to 
a cheapening of the films. It is due to the present high 
cost that so few amateurs have taken up kinematography. 
It may be also that intelligent people would invent a 
cheaper material than the costly celluloid film. Still 
more important than this business-side is the «xsthetic 
one through the influence of the amateur, and here we 
have the same case as with photography generally. 
However, on account of the peculiar nature of a motion- 
picture, the situation is somewhat different, for here 
correct representation of movement is the main condi- 
tion, and artistic arrangement of the scene, correct light- 
ing, etc., are of secondary importance. Yet it will be 
useful if somebody takes up the lea! and creates some 
notable examples. The picture-factories wish only to 
do a good business, and the more sensational a scene is, 
the more it pays. But there are many who object to 
these unnatural scenes, offending our eyes and minds. 
Certainly the amateurs could do much good, and there 
will be thousands who prefer to see films with artistic 
reality and life, to the theatrical and highly-colored 
scenes at present offered. 

Every amateur makes so-called genre-scenes. Why 
should these be not possible for the kinematographic 
camera? Also. to snap popular customs, dances, mili- 
tary parades, festivals, sporting in all its phases, ways 
of traveling by rail or by ship, and what not, all this is 
accessible to the amateur. But, contrary to the prac- 
tice of the film-factories, such scenes should not be made 
to order and by actors or other paid persons, but taken 
from real life and unexpectedly. If one has a passion, 
say for animals, fishes, or insects, one finds still more 
motives. But in another direction this proposition is 
well worth attention. The films thus obtained should 
not only be sold to theater-managers, but be presented 
in the family, before clubs, at socials, private festivals, 
etc. We are in a position to choose our own subject and 
employ our own taste. We may instruct our children 
by such films taken from real life, particularly during 
a trip abroad, which gives the other members of our 
family and guests the very best chance to see what we 
have seen during our tour, far better than a long de- 
scription and pictorial postcards or souvenir-albums. 
Of course the apparatus and the films are rather expen- 
sive, and this is the only reason why the idea has not 
been carried out to a large extent. Germany’s largest 
firm in the photographic business has recently turned 
out an apparatus especially made for the amateur which 
can be used as well to take the views as to reproduce 
them. In large families a spacious room should be re- 
served for that purpose, and this could be tastefully 
decorated to serve as a permanent demonstrating-room. 
The apparatus should be so arranged that we are also 
able to feed them with films purchased or hired. We 
may in addition combine them with a phonograph, and 
thus have our theater and concert in our own house [a 
state of things which will make it quite easy to entertain 
family and friends. | 


315 


) 
| 


BOOK-REVIEWS 


Books reviewed in this magazine, or any others 
our readers may desire, will be furnished by us at 
the lowest market-prices. 


THe ARTY OF THE VIENNA GALLERIES. By David C. 
Preyer. Profusely illustrated. Price, $2.00 net. 
Boston: L. C. Page and Company. 


Unlike other European capitals, Vienna does not keep 
her art-treasures under one roof. They are assembled 
in the Imperial Art Museum (principally), the Gallery of 
the Imperial Academy, and in the private galleries of 
the Prince von Liechtenstein, Count Czernin, Count von 
Harrach and Count Schénborn-Buchheim. These collec- 
tions together constitute a formidable array of paintings 
from every school, and should be visited by the serious 
art-student and the picture-lover; for while certain great 
masters may be studied better elsewhere, others are seen 
more advantageously in Vienna. This is true of Dutch 
and Flemish masters. The portrait of Rembrandt’s aged 
mother hangs in the Imperial Museum. Here also may 
be seen indubitable masterpieces of Raphael, Titian, 
Palma il Vecchio, Parmigianino, Velasquez, Murillo, 
Rubens, Holbein and Diirer. 

The Liechtenstein Gallery boasts of Van Dyck’s mag- 
nificent portrait of Maria Luisa van Tassis, Frans Hals’ 
bombastic full-length portrait of Willem van Huythuy- 
sen and priceless gems by Botticelli, Caravaggio and 
other great men of the Italian school. The great self- 
portrait of Rembrandt, in which one observes traces of 
the economic struggles through which that great genius 
passed, adorns this collection. Mr. Preyer refers to it 
as follows: “It is one of the famous works of the 
artist’s first period, painted in 1635. The frank and 
generous execution, the soft, warm light, the sober color, 
the transparent shadows, are all in exquisite harmony.” 

The author gives the history of each collection, with 
its many vicissitudes and fortunes, and brightens his de- 
scription of prominent pictures with anecdote and story, 
making the volume a most alluring and a well-nigh in- 
dispensable preparation for a visit to the illuminating 
Vienna Art-Galleries. 


BEGINNINGS OF RHETORIC AND Composition. Includ- 
ing Practical Exercises in English. By Adams Sher- 
man Hill, 5 1/2x75/8x7/8 inches, 560 pp., with 
copious index, cloth, $1.00. New York: American 
Book Company. 


In a recent issue of the London Contemporary Review, 
Mr. J. E. G. de Montmorency calls attention to the abuse 
of the English language by press-writers and criticizes 
current usage as follows: ‘‘ Does the press, in its lead- 
ing and its special articles, and by means of its enormous 
organization, exercise the deliberate influence for the 
literary good of the language that the English-speaking 
race has the right to expect ? In the case of certain 
editors and certain very well-known journalists, there 
can be no doubt that a deliberate effort is made to pre- 
vent the fouling of the well which is now taking place. 
But this is not true of the press generally, and it is not 
true of the press as an organized institution. The reck- 
less use of adjectives in leading articles,in descriptive 
articles, as well as in the newspaper bills, is a disgrace to 
a literary people. The abuse of the adjective by the 
entire press; the absence of responsibility as to the 
meaning of words; the looseness of construction in sen- 
tences; the entire neglect of English as a means of 
conveying exact ideas, are a disgrace to our press. More- 


over, the worst offenders are in London. The provincial 
newspapers have often a sense of literature that is totally 
absent from a large portion of the London press. The 
reason is clearly not the pressure of time. It is true 
that leading articles are often written in haste but, per- 
haps for this reason, they are often written in good, 
terse English. The offenders write themselves down in 
turgid special articles, that display the mind of a barn- 
yard cock.” 

Any editor in this country will admit that this criti- 
cism applies quite well to conditions in America. The 
situation is such as to alarm all educators and people 
who love their mother-tongue. Conversational slips 
occur so frequently in print that it has long seemed de- 
sirable to the Editor to call the attention of readers of 
Pxoto-Era to the late Professor Hill’s book. We are 
convinced that no more authoritative and at the same 
time more readable work is available. Although it is 
laid out for pedagogical purposes, it is entirely suited 
for home-study; and anyone who is in doubt on ques- 
tions of usage, or even of taste, will find it invaluable 
as a reference-book. Professor Hill’s dicta are gen- 
erally regarded as dependable — in fact, his criteria 
for the definition of “ good use ’’ have been adopted by 
most teachers throughout the country. We think that 
this is a book which should be owned and read by every- 
one who cares to be able to make his conversation or his 
writings express an exact meaning in correct form. 


Tue or By Burton E. Stevenson, with 
illustrations from photography by the author, and map 
showing author’s route. Price, $2.50. Boston: L. C. 
Page and Company. 


Of the countless number of American tourists who 
have visited Holland, there are many who, carried away 
with enthusiasm, have attempted to convey to their 
countrymen impressions of this fascinating country. 
Few have succeeded. The reason is that most travelers 
are satisfied with one day’s stay each at three or four of 
the principal cities, and then profess to know Holland! 
Popular magazines and newspapers show poor judgment 
when they publish such contributions, most of which 
contain inaccurate information, except that which is 
copied directly from reliable guide-books. In this case, 
however, the author in company with his wife toured 
Holland systematically, stopping at the principal points, 
and also at many interesting places omitted from the 
usual itinerary. Mr. Stevenson performed his task 
intelligently and thoroughly, the result being a narrative 
of uncommon interest, brightness and accuracy. His 
Holland is not merely a country of wind-mills and canals, 
but one of an energetic, resourceful and patriotic people, 
whose industries, in many cases, exemplify the highest 
standard of excellence to be found anywhere on the 
globe. In civilization, commerce, learning, politics and 
art, the Dutch have shown themselves the equal of any 
nation. Their country offers unique visual delights to 
the tourists, which fact Mr. Stevenson has presented in 
a manner at once lucid and charming. He has suc- 
ceeded most admirably in explaining the irresistible spell 
which Holland exerts upon the receptive mind. The 
volume is another of those exemplary travel-books which 
are a credit to the enterprising publishing firm of L. C. 
Page and Company. 


Toronto, Canapa, March 8, 1911. 
Dear Str:— “Iam very much pleased indeed with 
your number for March. It is full of splendid things 
and is well worth much more than the magazine costs. 
“Yours sincerely, 
“A.C. CrEws.” 
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OUR ILLUSTRATIONS 


Edited by WILFRED A. FRENCH 


THE front cover this month depicts a scene not un- 
common at Christmas Eve. The idea has been well 
expressed by Katherine Bingham, the versatile photo- 
grapher of St. Johnsbury, Vt. No data. 

Rudolf Eickemeyer’s interesting study of a child’s 
head is typical of the artist’s natural, unfettered mode 
of expression. He uses an uncorrected lens of his own 
adaptation, both for portraiture and landscape. Pati- 
num print. No other data. 

Dr. Nathan Beer’s pictures, pages 276-281, reveal the 
strong grasp of an able worker. They are worthy of an 
extended analysis, prevented only by lack of space. The 
portrait of Rev. Dr. G., page 281, is particularly wel- 
come in these pages, for it is an admirable example of 
front lighting, as eminently characteristic of advanced 
portraiture of which the father is the late lamented 
James Inglis. Data: Dee. 7, 1910; 11 a.m.; 8 x 10 
Century Studio Camera; 13-inch Cooke lens; series IV ; 
F/5.6; used at F/5.6; flashlight, Seed 26X ; pyro-soda; 
Grade E. Artura print 7 x 9. Flower-study, p. 276, same 
as preceding; lighted by Tungsten lamp; 20 seconds. 
Portrait of Mrs. L., page 279, the same; flash — 
Agfa Blitzlicht powder and umbrella. 

The portrait by Lifshey, page 279, is masterly in 
composition and expression. One is thankful that the 
sitter’s clothes are not lost in obscurity or merged with 
the background — a matter so often neglected by other 
professional photographers even of high standing. Data: 
November, 3 p.m.; Studio daylight; 8 x 10 Century 
Camera; Cooke lens; stop F/5.6; 13-inch focus; Seed 
27; 2 seconds; hydro-metol ; platinum print. 

The rare pictorial qualities of Maude Wilson’s work, 
pages 284-89, fully justifies Sidney Allen’s eulogy in 
this issue. No data. 

Wilhelm Kiibler, the eminent photographer of Darm- 
stadt, departs from the conventional in portraying his 
sitters, particularly when they are persons of note. 
Thus, he does not place Karl Hepp, the able dramatic 
writer, in a chair and arrange a pose. An attitude like 
the one shown on page 290 is rather distinctive; in any 
event, it yields a good likeness. The idea is not new, 
but appeals to the progressive and resourceful artist. 

The picture on page 293 shows that, in the hands of a 
sympathetic artist, the camera can interpret themes of a 
lofty, emotional character, as explained in this issue. 
Unable to obtain the name of the artist. 

The amusements of the little ones furnish a large 
variety of camera-subjects. Only a worker of suitable 
temperament, like William S. Ritch, can hope to do 
them justice. No data. 

Mr. Weston’s interiors, pp. 299-300, excel by their 
harmonious chemical effect. The gradations are well 
preserved and all tendency to harshness has been care- 
fully avoided. There is, withal, a clearness and refine- 
ment of workmanship that is delightful to see. Data: 
An Artistic Corner —6 1/2 x 8 1/2 Seneca Camera; 
back combination of Voigtlaender & Son’s Collinear, 
Series II, focus 15 inches; stop F/22; August, 4 P.M.; 
light subdued ; room with five windows; 1 hour; Ortho- 
non; pyro-soda; tank-developed; Cyko print. An 
Artistic Interior — same camera; Voigtlaender & Son’s 
Collinear, Series II, 7 7/8-inch focus ; stop F/22 ; August, 
3 P.M.; very bright sun; room had five windows; 1/2 
hour; other details the same. 


Our Monthly Competition 

Conspicuous among the pleasant surprises afforded 
our readers this year, now drawing to its close, is the 
artistic ability of a new worker — Dr. D. J. Ruzicka, of 
New York. Rarely has an amateur of so brief a practi- 
cal experience (two years) shown such strong executive 
ability and keen appreciation of art-principles as Dr. Ru- 
zicka. His illustrated paper on the pictorial attractions 
of Central Park, published in the October PHoro-Era, 
has gained him many admirers, who will be pleased to 
learn that he captured the first prize in the ‘ Wood-In- 
teriors ” competition. The picture, page 304, bears the 
stamp of his forceful individuality. The theme is orig- 
inal and pleasing and the treatment modern and vigor- 
ous. The eye is led up spontaneously to the chief point 
of interest. The main light is perfectly placed and leads 
one into the heart of the woods. The atmosphere, so 
difficult to get, is delightful, and it is due largely to cor- 
rect exposure. Data: August, 3.30 p.m.; 5x7 Korona 
Camera; 9-inch Smith lens; used at F/8; 3 times ray- 
filter; 3 seconds; Isonon plate; Rodinal 1 to 80; 5x7 
American Platinum print toned with mercuric chloride. 

In Mr. Dove’s picture, page 305, the eye is gently 
directed along a path of alluring beauty to the main 
light. The whole scene is one of unusual charm. Data: 
May, 5 p.m.; sun; 1/2 sec. ; Ideal ray-filter; R. R. lens; 
U.S. 4; 7 1/2-inch foeus ; Orthonon; Carbon print. 

The sturdy tree-trunk in Mr. Bridge’s picture, page 
307, forms a strong accent, but does not bar the way to 
the rear portion of the woods. It is a well-balanced 
arrangement and broadly treated. Data: 3 1/4x4 1/4 
Pocket Premo; 5 1/2-inch Planatograph lens; stop F/8 ; 
August, 11.30 a.m.; rainy, dull light; 5 seconds; Inst. 
Iso; M. Q.; P. M. C. Rough Bromide enlargement. 


Quarterly Contest for Beginners 


THE latest contest in this class affords much pleasure. 
The first two prizes are proof of this. For a beginner, 
Mr. Garvin displays an intimate knowledge of the truly 
pictorial, page 306. 

We have before us a well-ordered composition, and 
of which no advanced worker need be ashamed. The 
articulation is clear but mellow; the foreground has 
been managed with excellent judgment; and a feeling of 
restful harmony pervades the entire picture. Data: 
Aug., 2.30 p.m. ; B. & L.-Zeiss Protar, SeriesV Ila ; 5 5/8- 
inch focus; stop F/8; film pack; light clouds; 1/25 sec. 

R. Muns, the author of “ The Brook,” page 309, prob- 
ably felt the joy of a sharply-focused picture, but this 
does not seem to have marred the beauty of the scene, 
nor the clearness and truth of the perspective. Data: 
Sept., 12 m.; slightly hazy; Rapid Orthographic lens; 
6 1/4-inch focus; stop F/16; 1/10 second; Seed 27 
plate; Pyro-tank ; Special Velvet Velox. 

In spite of its serious defect — cottage out of plumb 
because the camera was pointed upward — the picture 
by W. W. Richardson, page 309, has several good points. 
The view-point was well chosen; the lighting is good, 
and the plate was correctly exposed and developed, re- 
sulting in a fine chemical effect. Architectural subjects 
are best made with a camera, the focusing of which can 
be adjusted when the former is directed upwards or 
downwards; but in either case the uppermost side of the 
plate or film must be absolutely level. 
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A Desirable Characteristic 


THERE is such a thing as the retoucher’s art. When 
the depositer of graphite, in his attempt to beautify or 
rejuvenate the human countenance, destroys every ves- 
tige of character and expression, the process is perverted, 
degraded. The removal, with the aid of a retouching 
pencil, of the hollow at the base of the throat — the 
supra-sternal notch — is as senseless — yes, as repre- 
hensible as the wanton elimination of the dimples in the 
cheeks, or the fossette or Griihchen in the chin. Instead 
of being carefully preserved by the retoucher, this pretty, 
fascinating little depression is ruthlessly effaced ; indeed, 
it is often so ordered by the sitters themselves, who do 
not realize that it is a beauty-spot. In extolling the 
extraordinary beauty of “ Mona Lisa,” the critics never 
omit to refer with delight to the hollow of the throat, 
which Da Vinci recorded with appreciative ardor. 


Portraits of William Cullen Bryant 


WE are glad that an opportunity is now afforded 
visitors to the American metropolis to become familiar 
with the face and figure of William Cullen Bryant 
through an admirable portrait-statue recently unveiled 
there. Less fortunate are the people of the Bay State, 
who, until recently, observed with disgust a huge and 
shockingly-crude poster of the poet, used in connection 
with an advertisement of a very cheap cigar and dis- 
played on the billboards throughout Massachusetts. 

Some of our readers may have seen or even possess a 
profile portrait of the poet, made by Altman, of New 
York, during the early seventies. It is still considered 
the best portrait made by photography of the author of 
“ Thanatopsis.” The picture certainly is regarded, even 
to-day, as a masterpiece of individual characterization 
and a credit to wet-plate photography. 


The Charm of Pictures 


WHILE music hath charms that soothe, a beautiful 
picture has charms that often create a desire for posses- 
sion, hence the disappearance of Mona Lisa and many 
other valuable pictures. In the category of pictures 
should be included photographs ; and many a pictorialist 
mourns the loss of a favorite print exhibited as a part of 
a collection in some camera club or at a photographers’ 
convention. It has been conjectured — and very reason- 
ably, too — that, in the case of a photographic print, the 
abstractor desires it for study and emulation; for to dis- 
play it on his walls, or even to sell it, would be a hazard- 
ous proceeding. 

Mr. W. H. Phillips, whose large and interesting collec- 
tion of Spanish subjects has been shown at camera clubs 
and museums throughout the country, reports the loss of 
his “Castle in Spain.” Fortunately, the camera club 
where the collection was shown last offered restitution, 
but Mr. Phillips declined to accept it, regarding the loss 
of the print as one of the fortunes of war. 

In this connection it may be interesting to know that 
this collection is now in Toledo, Ohio, and will be used 
by the camera club in an exhibit on the occasion of the 
opening of the new art-museum. 


Honesty and Ethics 


ARE our readers aware to what extent photographic 
apparatus is being stolen and sold? They will be aston- 
ished to learn that, during the year now drawing to a 


close, about $20,000 worth of cameras, lenses and bi- 
noculars have been taken from dealers in photographic 
supplies, surreptitiously and otherwise, and disposed of 
to pawnbrokers and unscrupulous second-hand dealers, 
who, in turn, sell them to the consumer. The attitude 
of Puoro-ErA on this subject is very well known. It 
has written strongly on the ethics of handling photo- 
graphic goods purchased from unknown persons and 
under conditions open to well-grounded suspicion. In- 
tending purchasers of lenses or cameras, in patronizing 
only regular dealers in good standing, will do much to 
impede a traffic which incites many people to crime. 


W. M. Snell 


Tue lens-department of the Robey-French Co., 
Boston, Mass., has been strengthened by the recent 
addition of Mr. W. M. Snell, well known as an expert 
photographer and optician. His long and thorough 
experience in these branches will enable him to render 
valuable service to his firm. Being a thoroughly wide- 
awake, progressive and practical young man, Mr. Snell 
has familiarized himself with cameras, lenses and general 
photographic apparatus of both American and foreign 
manufacture. In addition to all this, Mr. Snell has an 
engaging and convincing personality, so that he cannot 
help make many firm friends in his new and responsible 
position. We wish him success. 


Catalog-English 

TuHat a working-knowledge of English is not to be 
despised even in ordinary business, is shown by the fact 
that an American camera-manufacturing firm created a 
humorous blunder in describing one of its new pieces of 
apparatus. The clerk entrusted with the work of getting 
up a descriptive price-list probably had not read the ad- 
vertisement of a piano-forte for sale by a lady with 
carved legs. So the camera-firm advertises a ‘ converti- 
ble lens, made of solid mahogany, ebonized finish.” The 
eagle-eyed “ Walrus” in an English cotemporary com- 
mented upon this bit of careless English as follows :— 
“* Now such a lens is certainly exceptional, and, although 
there is no definite information as to what the lens can 
be converted into, it is probably worth alot of money, as 
it is not only solid mahogany, but ebonized into the bar- 
gain. I doubt whether it would transmit enough light 
for high-speed work, but that is a minor matter, if it can 
readily be converted into a billiard-table, a chopping- 
block, or a Yule-log.” Perhaps the catalog-man who 
wrote the advertisement may have had a head of solid 
mahogany. 

A New Camera-Subject in Holland 

WIrHIN a short time Amsterdam will possess a new 
attraction to loversof art. ‘The house where Rembrandt 
lived from 1639-58, and where he passed the most happy 
years of his married life with Saskia, is being restored 
and arranged as a small Rembrandt museum. The his- 
torical building, long much neglected, became the prop- 
erty some time ago of a society, and is now being restored 
under the direction of a famous architect. 


It Would Not Be Safe 


Surror. —“‘ I would like to see the photo of the lady 
with the $500,000 dowry.” 

MATRIMONIAL AGENT.—‘‘ We don’t show photos 
with the large dowries.’’ — Fliegende Blaetter. 
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NOTES AND NEWS 


Announcements and Reports of Club and Association Meetings, Exhibitions and Conventions 
are solicited for publication 


The Eighth American Salon 

C. C. Taytor, secretary of the American Federa- 
tion of Photographic Societies, writes to us as follows: 
The Eighth American Salon will consist of 96 frames. 
The jury was composed of F. C. Gottwald, Cleveland 
School of Art; Helen J. Niles, painter, pupil of Henri ; 
John Chislett, Charles L. Lewis and Mrs. G. W. Stevens. 
Four clubs will be listed in the section of the prospectus 
devoted to groups of pictorial workers. The conditions 
were that ten or more frames by at least three members 
should be accepted, the jury being, of course, ignorant 
of the makers’ names. The pictures were hung without 
distinguishing marks and the jury took three days to 
make its selection. The clubs honored were: The Bos- 
ton Photo-Clan; The Brooklyn Institute of Arts and 
Sciences, Department of Photography; The Pittsburg 
Camera Club, and the Toledo Camera Club. 

The Salon will probably open during November in 
The Brooklyn Institute of Arts and Sciences. Future 
bookings will be announced in PHoro-Era as soon as 
arrangements are completed. It is not improbable that 
the Salon will visit Boston this year, though suitable 
dates are hard to arrange. 


The Bissell Colleges 

THE operating-rooms in Rembrandt Hall are being 
refinished throughout in a dark shade of olive-green, 
and the walls are being finished in panels which can be 
used in place of backgrounds when desired. 

Mr. Carl Firey, artist and illustrator for the Orange 
Judd Publications, is taking a course in engraving at the 
college and at the same time furnishing the required 
quota of drawings to his papers. Many of the drawings 
he engraves himself and sends in the finished cut instead 
of the drawing. His contract includes the Orange Judd 
Farmer, American Agriculturist, New England Home- 
stead, Northwest Farmstead, Farm and Home, and 
Dakota Farmer. 

The Blodgett Photo-Machine Co., of Hicksville, 
Ohio, has just installed a Blodgett Printing-Machine in 
the college and it is quite popular with the students. 

Mr. Herman Schnabelius has returned to resume his 
course in photography after being absent the past sum- 
mer. Also, Messrs. Howlett and Earl, who have spent 
the summer at their homes, have resumed their course 
in the engraving-college. 

Mr. Angel D, Rodriguez, who has taken a course in 
engraving and three-color work at the college, has left 
for his home in Panama, where he will take charge of 
the engraving-department of the Panadiario, the leading 
Spanish-English paper in that country. 

Mr. Fred Tierney, student of 1908, made a visit to the 
college last month. 

The College Camera Club held its regular election last 
month and elected the following officers: Mr. Vern Sabin, 
president; Geo. Marrison, vice-president; F. C. Miller, 
secretary; and T. Munson, treasurer. The Club has 


just installed a Shoberg Portable Skylight and it is 
proving a great success. 


Chez Le Photographe 
Monsieur, les photographies que vous m’avez liyrées 
sont épouvantables; mon mari a lair d’un singe. 
Hélas, madame, je n’y peux rien. 
vous en apercevoir avant de l’épouser. 


Vous auriez di 


Wilkes-Barre Annual Exhibition 


Tue Wilkes-Barre Camera Club announces its 
eleventh annual exhibition. Entries close Jan. 15, 1912. 

The high standard set by this Club makes it one of 
the most important exhibitions of this country. It has 
always been so considered by serious workers, for the 
reason that artists of national fame compose the jury 
of selection. Entry-blanks will be sent only to those 
who apply to R. S. Kauffman, Wilkes-Barre, Pa. 


Mr. Elmendorf’s Lecture on Famous Paintings 


Dwicut L. ELtMEnporr’s fame as a lecturer was 
preceded many years by his high reputation as a colorist 
of lantern-slides. His book on this subject, published 
about twenty-five years ago, is still regarded as an 
authority. Mr. Elmendorf’s extraordinary skill in color- 
ing glass positives has reached its highest perfection 
in facsimile reproductions of the masterpieces of the 
world’s great picture-galleries. He states from the 
platform that these wonderfully-vivid and correctly- 
colored reproductions are in the form of lantern-slides 
or Lumiére Autochromes, in which latter process Mr. 
Elmendorf has also achieved distinguished success. 

Mr. Elmendorf opened his Boston lecture-season 
November 16 at the Boston Art Club, the lecture-hall 
being crowded to the doors, and hundreds of eager 
picture-lovers were unable to gain admission. The sub- 
ject of the lecture was “ Famous Paintings.”” The audi- 
ence was obviously a very critical one, and expressed its 
approval in enthusiastic terms, although few were pre- 
pared for the wonderful fidelity of outline, detail and 
color of the pictures thrown upon the screen, which 
illustrated paintings from the galleries of Amsterdam, 
Haarlem, The Louvre, The Prado, Seville, Berlin and 
Dresden. As a source of pure enjoyment and education, 
this particular lecture of Mr. Elmendorf’s vainly seeks 
its peer, and its value in these respects would be hard to 
overestimate. 


Wilkes-Barre Camera Club 


At the annual meeting of the Wilkes-Barre Camera 
Club, the following officers were elected: president, 
H. C. Shepherd; vice-presidents, Prof. H. C. Petersen 
and R. S. Kauffman; secretary, Edward Reisser; 
treasurer, S. H. Gilbert. 


An Interesting Frontispiece 


AN unusually successful highspeed-photograph, which 
shows Mr. Erwin E. Smith on a rearing broncho, con- 
stitutes the frontispiece of the new Goerz Lens catalog. 
Mr. Smith, who knows how to fix to the sensitive film 
the wild pranks of the cowboy on his unruly steed, 
furnished the prints which illustrate George Pattullo’s 
article on cowboy life in Texas in PHoro-Era for 
June, 1908. 


A Notable Book on Photography 


Muc# interest has been created among our readers 
regarding the new work on Photography, by Alfred 
Watkins, reviewed at length in the November PHoro- 
Era. By an oversight, the price of the book was 
omitted and, in response to many inquiries, we would 
say that it is $2 net, postpaid. We should be glad to 
fill any orders for this very important book. 
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Annual Show of the B. Y. M. C. U. Camera Club 


THE annual contest and exhibition of the B. Y. M.C.U. 
Camera Club took place at the club-rooms, 48 Boylston 
Street, Boston, Mass., November 6-14. The number of 
entries greatly exceeded last year’s contest, viz., 128 
prints, and the quality of work was never so high. 
There were five classes: Portraits, Marine, General, 
Genre and Landscape, with two prizes in each class. 
Singularly enough, the club’s newest member, Arthur 
P. Hammond, of Boston, who is well known to readers 
of PHoro-Exa as a writer and pictorial contributor of 
marked ability, captured the first prize in each class, as 
well as the second prizes in portraits and marines. 

The jury had no alternative than to award the prizes 
strictly upon artistic merit, Mr. Hammond being supreme 
in this respect, also eminently strong in technique. The 
second prize in the General class went to F. W. Hill, 
president of the club, for an impressive study of Boston’s 
passenger transportation activities — a simultaneous oper- 
ation of railroad, elevated and surface cars, one system 
above the other, as observed near one of the large ter- 
minal stations. In the Genre class the second prize was 
awarded to M. L. Vincent for an excellent at-home por- 
trait of a lady seated near a window. To C. G. Burbank 
was given the second prize in the Landscape class for a 
print of rare pictorial quality and technical merit. It 
charmed despite the fact that the two boys standing in a 
pool of water were stiffly posed. 

A first and second special prize were offered for the best 
general exhibit by any one member outside of the prize- 
winners, and to be determined by a vote of the club. 
This result was as follows: First prize, F. W. Hill, a 
package of 11 x 14 Wellington Bromide Paper, pre- 
sented by Ralph Harris & Company ; second prize, M. L. 
Vincent, one gross Argo Developing-Paper, presented by 
R. L. Ennis, of the Defender Photo-Paper Company. 


An Important Anniversary 

In the general development of civilization, with its 
manifold interests, twenty-five years is merely a day; 
but in the progress of invention and the industries aris- 
ing therefrom, it is sometimes an age. This thought is 
appropriate in connection with the twenty-fifth anniver- 
sary of the famous optical manufacturing firm, THE 
OPTISCHE ANSTALT C. P. GOERZ, AKTIENGE- 
SELLSCHAFT. The development of optical apparatus, 
from the days of the half-corrected window-glass lens to 
the modern anastigmat, and from the old ponderous 
field-telescope to the modern binocular, has been no less 
important, even though less sensational, than the sudden 
advancement in methods of lighting, telegraphy and 
transportation. In this remarkable course of invention, 
the name GOERZ has become to the scientist, to the 
Army Officer, and to the photographer, so to speak, a 
household-word. 

The firm of C. P. Goerz was founded in 1886, and two 
years later it occupied a factory on a small scale in 
Berlin. The first objectives made by the company were 
of the aplanatic type, under the trade name, Lynkeio- 
skop; and the first lens which they put upon the market 
was the Lynkeioskop ©/2. These lenses were so well 
received that Mr. Goerz decided early in 1889 to enlarge 
his factory, and for this purpose he removed to Schéne- 
berg, a suburb of Berlin. In the years 1890 and ’91 the 
plant was still further enlarged, and in addition to 
photographic lenses the firm undertook the manufacture 
of Gallilean binoculars. In 1892 and '93 the double- 
anastigmat type of lens was introduced with the firm of 
C. P. Goerz taking the lead. 

The double-anastigmat “‘DAGOR” marked a new epoch 
in photographic optics, and to the firm of C. P. Goerz 
belongs the credit of having introduced the first symmet- 


rieal lens fully corrected for astigmatism, a lens which 
holds, to-day, a pre-eminent position as a universal 
photographic objective. 

In the manufacture of cameras, the firm of C. P. 
Goerz also stands in the front rank, having placed upon 
the market in co-operation with Ottomar Anschiitz that 
classical instrument for instantaneous photography, the 
Goerz-Anschiitz hand-camera. As soon as it became 
evident that the Goerz lenses and cameras were filling a 
long-felt want, there were attempts to imitate the designs, 
which can be considered a high endorsement of the 
merits of these constructions. 

But the firm has distinguished itself in other lines 
beside photography. In 1896 it introduced a new type of 
field-glass known as the TRIEDER BINOCULAR. Up 
to that time two distinct types of field-glasses were in 
general use: the Gallilean field- and opera-glass with its 
annoyingly narrow field of view, and the Keppler type, 
which latter had a much larger field but on account 
of its optical construction was long and unwieldy. The 
Goerz Triéder Binocular combines the compact con- 
struction of the one with the wide field and fine optical 
qualities of the other. 

Owing to the greatly-increased production of the firm, 
it became necessary to erect a large modern factory, and 
since 1898 the firm has occupied at Friedenau, near 
Berlin, its own factory, the buildings of which cover 
5,100 square meters. Branch factories have been estab- 
lished at Winterstein, in Thuringia, Vienna, Pressburg 
and St. Petersburg. 

The products of the C. P. Goerz factory in Berlin 
were first introduced in America during the World’s Fair 
at Chicago, in 1890, and ever since the firm has had 
offices and salesrooms in New York City. To supply 
the growing demand of Goerz products in the United 
States, Mr. C. P. Goerz decided in the year 1899 to 
establish in New York a branch factory, and in 1906 it 
was deemed advisable to organize an American com- 
pany which is the present C. P. Goerz American Optical 
Company, with spacious and well-equipped premises, at 
317 East 34th Street, where is maintained the same 
degree of conscientious skill which has made “ Goerz 
Quality ” proverbial throughout the world. 

This short sketch will give the reader interested in 


_ the development of the photographic industry a general 


idea of the tremendous development of this well-known 
optical establishment, and Mr. C. P. Goerz, the founder 
and present active head, may well look back with pride 
and satisfaction upon the twenty-five years of his activ- 
ity and success as a manufacturer of photographic and 
optical goods of supreme quality. 
A Prize- Winning Lens 

Ir is gratifying to learn that Mr. S. H. Lifshey, of 
Brooklyn, succeeded in winning the prize of $500 offered 
by the Eastman Kodak Company, for the best work by 
a professional photographer. The negative which won 
this prize was made with a Cooke portrait-lens, Series 
VI, of 13-inch focus. 

Liberal Discount on Photographic Books 

Tue publishers of the Library of Amateur Photog- 
raphy — which is advertised in this issue —desire to 
state that a discount of 33 1/3 per cent will be given 
to those persons who send in their orders for these 
books prior to Jan. 1, 1912. 

A Prized Distinction 

THE manufacturing firm of Wellington & Ward informs 
us that it has been awarded the Grand Prix (highest 
award) at the Turin International Exposition for its 
exhibits in Classes 15 and 16 combined, i. e., for photo- 
graphic plates, papers and films, and for Artistic and 
Technical Photography. 
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The Verito Lens 


THE newest addition to the Wollensak Family of 
Lenses, the Verito Diffused-Focus, F/5, seems to have 
filled a long-felt want of both the amateur and the pro- 
fessional photographer, as the reports received by the 
Wollensak Company from those who have been using 
the Verito are very flattering indeed. 

The Verito is a double lens built on an entirely new 
formula and giving beautiful soft negatives free from 
ghosts and flare and distinctly different from those made 
with any other type of soft-focus lens upon the market 
to-day. It proved to be the “hit,” as far as lenses were 
concerned, at both the National Convention at St. Paul, 
and the Bridgeport Convention this year, and orders 
were received from such well-known professional workers 
as Harris & Ewing and W. H. Towles, Washington, 
D. C., Ben Larrimer, Marion, Ind., J. H. Garo, Boston, 
Elias Goldensky, Philadelphia, and many others. 

The Verito is equally suitable for landscape-work 
because of the fact that it is rectilinear and will there- 
fore render landscapes without distortion with an abso- 
lutely equal diffusion over the entire plate. A number 
of the best-known workers in pictorial landscape-photo- 
graphy have placed orders for the Verito and no doubt 
many of the leading workers will become the owner of 
one before the end of this year. 

Owing to the great demand since its introduction, it 
has been impossible to fill all orders promptly, but the 
Wollensak Company advise us that it is now prepared to 
ship these lenses promptly upon receipt of order. 

The Verito will be found a special advantage in 
winter landscape-work and we urge our readers who are 
interested in pictorial work of any description to address 
the Wollensak Optical Co., Rochester, N. Y., and ask 
for descriptive matter pertaining to the Verito lens. 


The Defender Company’s Competition 


THE Defender Photo Supply Company has been con- 
ducting a very successful competition among amateur 
photographers in the state of Minnesota. When the 
contest had been brought to a close, two hundred and 
eleven competitors had submitted prints on Argo Paper. 

Eight prizes, aggregating $75.00, were awarded, the 
judges being Charles R. Webster, Augustus Buckhecker 
and E. C. Gutland, all of Rochester. The former two 
are experienced photographers who have been in busi- 
ness for many years, and the latter is a competent photo- 
graphie critic. 

Prizes were awarded as follows: First Prize, $25.00, 
C. R. Weldon, Minneapolis; Second Prize, $15.00. H. N. 
Emerson, Minneapolis; Third Prize, $10.00, Alta P. 
Wright, St. Paul, Minn. ; Fourth to Eighth Prizes, $5.00 
each, respectively to Faus P. Silvernale, St. Paul; C. J. 
Brindmore, Elton K. Crowell, J. A. Flahavan and 
DeWitt Horn, Minneapolis. The judges further re- 
quested that honorable mention be given prints sub- 
mitted by Olive P. Taylor, and T. M. Broderick, Minneap- 
olis, and R. C. Lansing, St. Paul. While, under the terms 
of the contest, but eight prizes could be awarded, these 
three prints were so excellent that the contestants who 
submitted them are to be congratulated, along with the 
prize winners. Indeed, most of the prints submitted 
were of a high order of excellence. Amateur photo- 
graphy in the Twin Cities is moving on a high plane, if 
these prints may be taken as a criterion. 


The Ensignette Camera 


G. GennerT, New York and Chicago, sends us a cir- 
cular of the Ensignette camera, the product of the Eng- 
lish firm of Houghtons Ltd. Here we have compactness 
carried to an extreme, for the Ensignette is only 1 7/8 x 
3 7/8 x 3/4 inches when folded, and thus may be carried 
in a waistcoat-pocket with ease and comfort. It is built 
entirely of metal, pulls out on struts to a fixed focus, 
uses 6-exposure Ensign film-cartridges and makes a pic- 
ture 11/2x21/4inches. The lens on the $10.00 model 
is a single meniscus, with stops F/11, F/16 and F/22, 
and the shutter gives time or snapshot-exposures. The 
efficiency of one of these short-focus small cameras must 
be seen to be appreciated. Suffice it to say that, with 
an Ensignette printing-box, postcard-size pictures may 
be printed from the small negatives without loss of 
detail and even greater enlargements are possible from 
good films. 

The Anastigmat Ensignettes are fitted with Ensign, 
Cooke, Syntor and Tessar lenses at prices from $25.00 to 
$48.00 and are provided with focusing-attachment. The 
sales of these special models abroad have been very large, 
and Messrs. Gennert anticipate a great demand from 
PxHoro-Era readers who desire the best in a pocket- 
camera and are willing to pay for an absolutely high- 
grade and efficient instrument which will make pictures 
in a bad light and thus preserve many records impossible 
to obtain with larger cameras —for the Ensignette can 
be (like the poor) ‘ always with us.” 


New Catalog of Balopticons 


Bavopticons are Bausch and Lomb lanterns for all 
kinds of projection, whether of lantern-slides, opaque ob- 
jects, microscopic preparations, gross specimens, polar- 
ized light or spectra. The new catalog of these goods 
issued in October lies before us. As a reference hand- 
book it is complete, for every possible accessory is listed 
and described. Like all the other Bausch and Lomb 
catalogs, this book is beautifully printed on the highest- 
grade coated paper and embellished with halftones of 
the highest grade. The opening chapter gives the his- 
tory of projection-apparatus and defines clearly the 
optical systems employed for the six forms of optical 
projection in practical use. These forms are well illus- 
trated by diagrams, and useful tables of reference are 
given. The Balopticons themselves range from the 
simple Model C, equipped for lantern-slides only at 
$25 (but capable of being fitted with an attachment for 
opaque projection), to very elaborate and complete com- 
bination instruments designed for the most critical and 
exacting scientific work in universities. Those of our 
readers who are interested in projection should secure a 
copy of this catalog without delay, for the goods are of 
the well-known standard of the famous Rochester firm. 
PuHorto-Era has several times commented on the dangers 
of cheap projection-apparatus and cheerfully recom- 
mends its readers to investigate the unquestioned merits 
of the Balopticons. 


Boston Dealers Busy 


So many subscribers have written to us of late to ask 
which Boston dealer could make them some enlarge- 
ments promptly that we instituted an inquiry. In every 
case we were told that they had so much work ahead 
that they could not promise deliveries under two to 


321 


three weeks. When we suggested advertising the fin- 
ishing-department to one dealer, he informed us that in 
spite of doubled capacity this season he is as far behind 
his orders as he was last year. But this should not dis- 
courage our readers, for it is a good indication of the 
fact that high-class work is turned out, the workmen 
taking plenty of time to get the best results. 


Compounding Duratol Developers 


A GENUINELY NEw developing-agent is a rarity in 
these days, when so many manufacturers are putting out 
under their own trade-names the developers on which 
patents have expired, such as metol and rodinal. Duratol, 
however, is a new substance, with some peculiar prop- 
erties of its own. For instance, when some of the solu- 
tion dried on a marble washstand, the color was blue, 
leading me to believe that the cat had broken a bottle 
of methylene blue kept there for microscopic work. 
Investigation proved the stain to be due to Duratol, as 
the dropping-bottle was intact. But perhaps the most 
remarkable peculiarity of the salt, which is benzylpara- 
amidophenol, is its tendency to crystallize out when sul- 
phite of soda is added to a solution. Repeated attempts 
to prepare a developer from original formulas resulted 
in the formation of a crystalline precipitate. For ex- 
ample, 52 gr. of Duratol dissolved readily in 32 oz. of 
hot water. On adding 120 gr. of anhydrous sulphite 
of soda, I observed the formation of the character- 
istic crystals, which the makers state are a condensa- 
tion- [addition-] product of the sulphite and the carbonate 
of soda. I am therefore led to believe that they are 
mistaken, particularly as the crystals are of entirely 
different morphology from any of those formed by the 
sodium salts on which I can get data. The addition 
of anhydrous carbonate to the solution mentioned above, 
up to 480 gr., failed to redissolve the precipitate ; 
but heat readily effected solution, though the crystals 
re-formed on cooling. The clusters occupied two thirds 
of the volume of the fluid. Left uncorked for a month, 
the solution discolored very little. I then filtered it and 
used it for a batch of gaslight-prints with good results, 
the tones being a good warm black on three differ- 
ent papers. 

The makers of Duratol advise the thorough mixing of 
the anhydrous sulphite with the carbonate before they 
are added to the solution. This is a certain means to 
avoid precipitation, provided the proportions as advised 
are not departed from, and particularly if the sulphite 
is not in excess. Some of their own earlier formule 
called for too great a weight of sulphite. The latest 
folder gives two excellent recipes, one for plates and 
gaslight-papers, the other for Professional Cyko, neither 
of which will cause trouble if properly compounded in 
accordance with the specific directions furnished. Both 
work quite clearly without bromide. Later, I hope to 
calculate a formula for Duratol alone and will report 
the results. 

As tests for Duratol I would suggest its behavior with 
sulphite and the color-reaction on evaporation.—M. D. M. 


The New C. P. Goerz Catalog 
THE new catalog of Goerz lenses, issued by the C. P. 
Goerz American Optical Co., 317 East 34th St., New 


York, is a highly creditable production. The numerous 
attractive illustrations attest the superb optical efficiency 
and wide range of usefulness of the Goerz lenses. Among 
the lenses listed and fully described are the justly cele- 
brated Dagor F/6.8 ; Celor F/4.5 to F/5.5; Syntor F/6.8 ; 
Process Dagor F/7.7; Hypergon F/22, and Telephoto. 
The shutters embrace the XExcELL Sector, the XEx- 
cELL Stereo, the Compound and Tenax. 

The cameras are the Goerz-Anschiitz Folding ‘‘ Ango,” 
adaptable to regular and instantaneous exposures, high- 
speed work and tele-photography, also particularly con- 
structed for use in tropical countries; Folding Reflex 
Camera; Manufoc-Tenax (folding hand-camera), Vest- 
Pocket Tenax (convertible into an enlarging-camera). 
There are alsu four styles of the well-known Goerz Bi- 
nocular, although a special binocular catalog has been 
issued and may be had on request. 


Famous German Photographic Papers 

THE well-known firm of Trapp & Miinch, of Fried- 
berg, Germany, has achieved fame in the photographic 
world through its printing-out papers. Their employment 
by the leading German photographers is proof of their 
superior qualities, knowledge of which has reached the 
United States, sothat the firm has deemed it advisable 
to establish an agency in New York City, which is in 
charge of W. Heuermann who has long been identified 
with high-class photographie specialties of German 
manufacture. See the advertisement in this issue. 

During the many years when albumen paper was 
almost the sole printing medium, the German manufac- 
turers of this commodity were in the lead. While 
Dresden was a great center of this important industry, 
Friedberg, near Frankfurt, was another, and the firm of 
Trapp & Miinch achieved a great reputation, second to 
none, in the production of a brand of such superior 
quality that it was used the world over, large quantities 
being shipped to the United States, as long as the use 
of albumen paper continued. When the demand came 
for a Matt-surface paper, Trapp & Miinch were among 
the first in Europe to make it, and the quality of its 
product is to-day on a par with its once famous albumen 
paper. The Matt-Albumen papers enjoy great popular- 
ity in Europe, and their superb qualities will soon be 
appreciated in this country. 

This Month’s Insert 

THE insert intended for the October issue was pub- 
lished only in name, because the printed impressions were 
lost — a fact not discovered until too late. It is repro- 
duced on page 301, and is open to criticism on the score 
of scattered interest — lack of unity. It charms, never- 
theless, by its implied tranquil character and atmospheric 
quality. Data: October, 4 p.m.; sunlight, hazy; East- 
man N. C. film; yellow color-screen; 1 1/2 seconds; 
Sereen-Focus Kodak 4x5; B. & L. lens, 6-inch focus; 
U. S. F/128; 11 x 14 enlargement Eastman Royal 
Bromide paper. 


PHOTOGRAPHIC EXHIBITIONS 


Information for publication under this heading is solicited 


Society or Title 


Date Place 


Eighth American Photographic Salon 
Held under the auspices of the American 
Federation of Photographic Societies. 


Dec. 
Dee. 
Jan. 


Nov. 10-26, 1911 | 


15-28, 1911 


Brooklyn Inst. of Arts and Sciences. 
Jamestown, N. Y. 
Cleveland, Ohio. 


1-10, 1911 
| Carnegie Institute, Pittsburg. 


1-15, 1912 
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The American Journal of Photography 


JULY 1911 15 CENTS 
PUBLISHED MONTHLY 


BOSTON U.S.A 
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infinite 
pains to make 
your pictures look right 


You look for the right subject, 
study its best possibilities, spend 
hours and days making negatives 
for your convention exhibit, and 


it will be love’s labor lost unless 
you finish your prints on 


CY K 


the paper that will positively show 
every value of your 
negative, 


Ansco Company 
Binghamton, N. Y. 
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OTICE the rich and varied 
color tones in this photograph. 
Trees and shrubbery and grass, all 
green, still have their separate tonal 
values. The colors of the flowers 
are distinct. This is chromatic bal- 
ance, a property possessed by the 
improved film, ANSCO FILM, and 
by no otherfilm. Load your camera 
with this film and you can make 
truer, more artistic photographs. It 
opens up a wider field of artistic 
achievement to you as an amateur. 


Ansco Film has other features which 
make fine results more certain from 
your use of a camera. 


It is easy to work. and_ handle, non- 
curling, non-halation. Costs no more. 
Made in sizes to fit any film camera. 


To show you just how superior Ansco Film is when 
developed right, we will develop a roll for you for 10c, to 
partly defray expense and make one print on Cyko Paper, 
free. Enclose your name and address and 5 two-cent 
stamps with roll of film and mail, care Free Tuition Dep’t. 


Ansco Catalog and valuaole two-vol. Photographic Manual sent free on request. 


If you are truly inter- 
ested in photography, 
you are anxious to learn 
all that will help you. 
Ask your nearest inde- 
pendent dealer for liter- 
ature about 


FILM 


The Film with 
Chromatic Balance 


Independent dealers 
everywhere sell Ansco 
goods. 

ook forthe Ansco sign. 


PHOTO SUPPLIES 
FILMS. CHEMICALS 


CYKO PAPER 


ANSCO COMPANY, Binghamton, N. Y. 


When Ordering Goods Remember the Puoro-Era Guaranty 


In the Sunken Gardens, Fairmount Park, Philadelphia. \ 
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York 


Carl Zeiss Lenses are 
made in Jena, Germany, 
the home of the scientifi- 
cally-trained optical arti- 
sans. That's why Carl 
Zeiss lenses are unrivaled. 
That’s why the Kodaker, 
the speed - photographer, 
the portrait-specialist, the 
process-worker and_ the 
critical scientist all have 
their wants completely 
satisfied in some series of 
Carl Zeiss lenses. 

Correspondence _in- 


vited. 


SOLE UNITED STATES AGENT _ 


104 East 23rd S 


= 
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Eighteen inch blade, ruled 
table, Bradley adjustable 
joint, adjustable rule, superior finish— 
a perfect machine that ‘‘ cuts square 
anywhere.”’ 

The new NATIONAL will cut a sheet 
of tissue or the heaviest mount easily 
and accurately. It is designed to meet 
every demand of the professional pho- 
tographer, and will be found perfect in 
every detail. 


Send for descriptive Circular 


Milton Bradley Co. 
mn 
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Iollensak 


On a lens or shutter 
is a guaranty of quality 


No product of ours is considered sold until the 
purchaser is satisfied in every respect. 


Wallensak 
Helostigmats 


F/6.8 Anastigmat Lenses, have all the GOOD 
qualities of a lens of this type. When mounted 
in our Optimo Shutter, which works up to a 
speed of 1400 second, it makes an ideal outfit 
for general work, especially desirable for hand- 
cameras. 


Wollensak 
Belostigmats 


are being used on cameras of the reflecting type 
with pronounced success, brilliant illumination, 
and depth of field being two qualities very 
essential in this work and possessed by the Velos- 
tigmat. 


(“There are cheaper Anastigmats but they are 
not so good; there are higher-priced ones, but 
they are no better.’’) 


Professionals will find among 

the Wollensak products a lens 

especially suitable for their work 
The Vitax, F/3.8, Series A, F/5, and Versar, 
F/6 (for home-portraiture)— all have good 
qualities that have made them favorites with 
many of the leading photographers of the country. 


Catalog sent free from factory, or can be obtained 
at any photo.-stock dealer’s. 


All dealers handle Wollensak Products 


Wollensak Optical Co. 


290 Central Ave. - Rochester, N. Y. 


It wears well be- 
cause it is strongly 


made of the best 


(RUBBER BUTTON] 


Hose Supporter 


For 
and 
Imperfections. 


and heavil 
j nickel plated. 
The clasp will not 
slip off, yet it may 
be attached or re- 
leased, withperfect 
ease, even by children, 
Sold by Dealers Everywhere. 
GEORGE FROST COMPANY, Boston, U.S.A. 


HAMMER PLATES 


ARE THE BEST PLATES 


FOR HOT WEATHER 


BECAUSE of the purity and high quality of the materials 
used and the extreme care and expert supervision 
in every stage of their manufacture. 


BECAUSE of their perfection of emulsion and accuracy 
of ‘‘Chemical Balance”’ that prevents decomposi- 
tion and gives them keeping-qualities that are 
unsurpassed even under extremes of heat and 
humidity; and 

BECAUSE the tendency to frill, under such conditions, 
has been reduced to a minimum. 


Hammer's Orthochromatic Plates 
in addition to these qualities possess the widest 
possible range of color-interpretation. 


REG. TRADE MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


When Ordering Goods Remember the PHoro-Era Guaranty 


Play. 
‘ =< « 
Zag 
f All metal 
parts are 
rust proof 
Vion 


THE ROSS NEW HOMOCENTRIC LENS F/4.5 


The New Homocentric F/4.5 Series is similar in type to the Ross Homocentric Lens, so well known throughout the 
world as an absolutely zoneless anastigmat lens free from aberration. 

The back and front combinations give fine results on the same size of plate as the doublet at F/16, equivalent to F/30 
and F/33. The front combination has a focus of twice, and the back one and one-half times the doublet. 


NOS EQUIV, FOCUS PLATES COVERED PRICE 
1 414 inches 115 mm. 2%4x $37.50 
2 140 ,, 4% 43.25 
3 115 ,, 4x5 48.75 
165 ,, Blo x 56.50 
5 185 4 x 60.00 
6 215 ,, 5 x7 75.00 
7 Whe « 255 5 x 8 112.50 
8 305 84 165.00 
9 15 9 380 ,, 8 x10 225.00 
Send 10c, postage for complete catalog 10 18144 +9 480 ,, 10 x12 300.00 
GEORGE MURPHY, Inc. - - - 57 EAST 9TH STREET, NEW YORK 


Manufacturers and Importers of Every Kind of Photo-Material 


You Can Pay More, But— 


you cannot possibly get better lenses than the CROWN. 


We are proud of the quality of 


CROWN LENSES 


We are determined to keep them up to the highest standard of lens- 
merit. That is the point of greatest importance — to us and to you. 


But, we also can and do sell Crown Lenses at figures which enable 
you to buy for less than you would pay for other lenses approaching 
Crown Lenses in quality. 


This is not ‘‘ mere talk.””, We GUARANTEE Crown Lenses to be at 
least as good as any, regardless of price. 


ASK YOUR DEALER 


Crown Optical Company, Rochester, N. Y. 


MERCH ANTS’ HOTEL sh Moderate-Priced 


Hotel has been improved 
ST. PAUL, MINN. and modernized at an expense of 
$110,000. Only two blocks 
from Union Station, and on the car-line to the Convention-Hall. The house is equipped with 
running hot and cold water in every room, electric lights and porcelain tubs. A Café is run 
in connection at moderate prices. 

Our rates are $1.00 to $2.00 without bath, and from $1.50 to $2.50 with bath. For 
the Convention, where two or more occupy the same room, we will make an allowance on all 
these rates of 25c a day for each person. We trust that with these extremely low rates, we 
shall have the pleasure to cater to a large number of the Delegates. 
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DAY’S WHITE PASTE 


is scientifically prepared — especially for fine 
Photography and Art-work 
Never Spots because it is absolutely neutral— cannot in- 
jure the finest paper or fabric. 


Never Wrinkles because it is milled to the smoothness of 
a cream, the fineness of the particles ensuring its 


Perfect Adhesive-Quality 


Remains in perfect condition until wholly used up, which makes it 
the cheapest you can buy; in addition, you get more in a package. 


Day’s 4-pint, 1-pint and 1-quart jars hold full 10, 20 and 40 
ounces—not 8, 15 and 32, respectively. You get most for your 


HOLD & PHOTOS 
THIS PASTE - WATER" 


Ni ) PAS money in the 6-lb. and 12-lb. pails. 6-lb. pail $1.00. 


AL 
ae FREE SAMPLE SENT ON REQUEST 


DIAMOND PASTE COMPANY, 70 Hamilton St., ALBANY, N. Y. 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertisement which appears 
in its pages. If the improbable should occur and a subscriber be subjected to unfair 
or dishonest treatment, we will do our utmost to effect a satisfactory adjustment, pro- 
vided that, in answering the advertisement, PHOTO-ERA was mentioned in writing 
as the medium in which it was seen. The complaint, however, must be made to us 
within the month for which the issue containing the advertisement was dated. 

WILFRED A. FRENCH, Editor and Publisher. 


One of fifty styles and sizes— 


Keep a record of the summer’s 
pleasures with a 


PREMO 


And it’s a pleasure to keep such a record 
with a Premo because results are so dependa- 
ble, and Premos are so simple to understand 
and operate. Each Premo is fitted with a 
carefully tested lens and automatic shutter and 
the film is from the regular Eastman N. C. P ° 
stock—that means dependability. And Premos remoette Special 
are the smallest and lightest, the easiest to load A splendid camera for tourist or vaca- 
and operate of all cameras. This means con- tionist on account of its very small size 


venience of carrying and usin 

ying 8: Loads in daylight and makes excellent 
_ Our new catalogue describes all the Premo Cameras, ranging pictures. So simple to operate that a 
in price from $1.50 to $150.00, It tells all about the simple Premo beginner can use it effectively. 
Film Pack and Tank Developing System. Get a copy at the 5 5 
dealer's or write us to send it to you postpaid. It’s free. Fitted with R. R. lens and automatic 


shutter. 
Rochester Optical Division 214 $9.00 x 414, $10.00 
Eastman Kodak Co. Rochester, N. Y. Fully described in Premo catalogue 


When Ordering Goods Remember the PHoto-ErA Guaranty 
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Seven Ages of Man” 


$85.00 IN CASH PRIZES 


In response to requests from leading pictorialists, we have 


Extended the Time 


AND THE CLOSING-DATE WILL BE OCTOBER 31 


See Notes and News in March Puoto-Era for full particulars 


MITCHELL’S 


HARD-AN-FIX 


A Chrome Alum Fixing-Salt 


Ready for use when dissolved in the proper quantity of water 
Keeps well and can be used until exhausted 

For hardening and fixing plates, films and prints. Works rapidly, 
will not stain, and absolutely prevents frilling 


ASK YOUR DEALER FOR IT 


Quart size - 15 cents ; by mail, 22 cents 
Half-Gallon size 25 ,, 


A Sample Sent Free Upon Request 


CHARLES L. MITCHELL, M.D. 
1016-1018 Cherry Street PHILADELPHIA, PA. 
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Our name, backed by 
over half a century of 
experience, is cn all 
our products — lenses, 
microscopes, field 
glasses, projection ap- 
paratus, engineering 
and other scientific in- 
struments. 


Every amateur photographer has experienced the dis- 
appointment of finding his lens too slow for a subject 
that he particularly wished to capture — something 
unique, something with appealing associations, but too 
rapid for the ordinary lens. 


Speed, with definition, is assured the owner of a 


Rausch 


‘TESSAR [ENS 


The most rapid work, the most delicate detail come 
within the scope of this powerful light-gathering lens, 
with its uniform illumination over the entire plate. 
No matter what speed may be required, the Tessar is 
equal to the task. 


Booklet R treats of better photography in 
an interesting manner. Write for it today. 


Bausch £9 lomb Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NY. FRANKFORT 


When Ordering Goods Remember the Puoro-Era Guaranty 
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Reproduction of a print from a negative, showing great 
improvement in printing quality obtained with one application of 


Chromium Intensifier 


SPECIMEN GRATIS 


Send 2 cents to cover postage 


a BURROUGHS WELLCOME & Co. (P. Dept.) 
: 35, 37 & 39, West Thirty-third Street (near Fifth Avenue), NEw YorK CITY 

Puo. 469 All Rights Reserved = 
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See America first and be sure to pro- 


vide yourself with a 


good photographic outfit. 


See that you take a 
bottle of 


Rodinal 


the only reliable concen- 
trated liquid developer 
requiring only the ad- 
dition of water. 


For Sale at All Photographic Dealers’ 


BERLIN ANILINE WORKS 


213-215 Water Street - : New York 


When Ordering Goods Remember the Pooro-Era Guaranty 
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POST CARDS 


That are suited to your 
negatives. [he kind with 
a grade to fit your negatives. 
Always specify 


ARGO 


when having prints made by the photo 
finisher. Best Prints will result, every 


time. 


In buying from the dealer, get Argo, if he 
will supply you. _ If he will not, write us 
for the name of the nearest independent 


dealer. 


Defender Photo Supply Co. 
Argo Park Rochester, N. Y. 
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Of World-Wide Fame 


ETO 


The World’s Finest 
Photographic Paper 


Needs Fixing in Hypo Only 


MADE IN FIVE GRADES: 
Matte White and Cream 
Antique White and Cream 

Glossy-Mauve 


Send 4c. in stamps for samples of assorted 
grades and a copy of our booklet 
**PERFECT PRINTS” 


Barnet 
Super-Speed Ortho. 


The Fastest “Ortho.” 
in the World 


THE BEST PLATE MADE 


Has Double Ortho. Efficiency 
Speed, 400 H. & D. 


WRITE TO-DAY 


Reflex 
% \ Cameras 


REGULAR 


4x5and5x7 


LONG-FOCUS 


4x5and5x7 


Excel all other similar types in curtain-velocity 
—ease and speed of operation — simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 


JUNIOR REFLEX 
3% x4¥ (fixed focus) 
Price $12.00 with either one Holder or Adapter 


Ask any independent dealer or write for catalog and 
sample print to 


REFLEX CAMERA CO. 
Newark, N. J. 


TELEPHOTOGRAPHY 


OUR WONDERFUL NEW 
Pancratic Telephoto Lens 


Makes it possible to take distant objects enlarged 
from three to eight diameters with a simplicity of 
operation and excellence of results never known 
before. 

This lens is complete and ready to fit nearly all 
of the shutters in common use for 4x5 and 5x7 
lenses. It weighs but 6 ozs. and costs but $15.00 
complete with case. 


Sold by all dealers on approval for 
10 days’ trial. 

Ask your dealer for our 1911 catalog 
of Korona Cameras and Lenses. 


Gundlach-Manhattan Optical Company 
765 So. Clinton Ave. Rochester, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Every Amateur Needs a 
Trimming Board 


INSIST ON INGENTO 


This series of Ingento Trimming Boards represents the very acme of 
perfection in trimming board manufacture. Not one point has been 
overlooked. This is a strong statement, but it is justified by fact. 


POIN1S OF SUPERIORITY 


The BED is of seasoned maple as wide as it is long. The supporting cleats are 
mitred into the bed. The finish is produced by hand-rubbing and is as smooth as a piano. 

The BLADES are of the finest tool steel, properly tempered to insure a perfect cutting- 
edge. The movable blade is hollow-ground, which makes it self-sharpening — a feature 
of the greatest importance in practical use. 

The SPRING JOINT is so constructed that it gives the movable blade a slight lateral 
motion. The two blades are in contact only where they cut. The result is clean-cut 
edges every time. 

The RULE has one-eighth inch graduations and is set at a perfect right angle to the 
cutting-edge. 

You can pay more than is asked for Ingento Trimming Boards, but you cannot get 
such value. Prices from $1.25 to $7.00. Ask your dealer. 


BURKE & JAMES, Inc. 


240-258 EAST ONTARIO STREET TRADE MARK 
CHICAGO PHOTO SUPPLIES 
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High-grade Euro- 
pean and Ameri- |} 
can outfits a 


Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
I invite correspondence on anything ¥ 


| photographic. 
¥ My name in the photo-world is my guaranty. 
Illinois College of Ph h 910 Wabash Av. a 
Cellese of Photography or | 910 Wabesh Av T 0 Go E 
L. H. BISSELL, Pres. ( J ) 
\MPORT AND EXPORT PHOTO=SUPPLIES 
39 WEST 42 ST. NEW YORK CITY. 


WRIGHT — ®462" Photographers Should Not 


PRINTS REAL PHOTO-POSTCARDS Fail to Visit 
from negatives (glass or film) FOR AMATEURS at the 


B. F. KEITH'S BIJOU THEATRE 


R 


200 : - + me 3.00 545 Washington St., Boston, U.S. A. 
1000 Cards from 10 negatives, $12.50 B. F. KEITH, Proprietor 
500, » we $s 9.25 Open from 9 a.m. to 10.30 p.m. 
Etc. Etc. Etc. Etc. 
Send for complete price-list. We use the very best 9 a.m. to 1.30 p.m., 10 cts. ; 1.30 p.m. to 10.30 p.m., 20 cts. 
Cyko card and absolutely guarantee our work. JOSEPHINE CLEMENT, Manager 


Negatives titled free. 
Send us 25 cents for our big 300-page catalog, and 25c 
credit-certificate good with first order. 


High-class motion-pictures and stereopticon views relating 
to current events and matters of local interest. Excellent 


music, vocal and instrumental. A per t stock pany 
WRIGHT ht ered Racine will produce a one-act play as part of the program. 
PHOTO-ENLARGEMENTS) Wis. Change of bill weekly 


SQUARE DEAL 


They all get it at 


WE BUY, SELL AND EXCHANGE 


WILLOUCHBY’S Second-hand Cameras and Lenses. 
Every full line of latest Kodaks, Cen- 


Send Stamp for Bargain-List 


WILLOUGHBY & A SQUARE DEAL 


814 Broadway, New York 


For Sale—A Money-Maker at a Bargain SECOND-HAND LENSES 


GLOECKNER & NEWBY 
171 Broadway, New York City 


First-class Photo-supply store, also commercial photograph- ALL MAKES AND SIZES 
advertising- framing- and finishing-busi wholesale and 
retail, at main entrance of Chicago’s largest park. Now Work just as well as new ones. Send for our bargain-list 

doing big busi ; can be doubled. Net receipts last year, 
$6,200.00. Owner has other business-interests. Price $1,250.00; St. Louis-Hyatt Photo-Supply Co. 
part cash. Address Studio, 1560 E. 63rd St., Chicago, Il. St. Louis, Missouri 
P 7 { Drawing Inks The Right Kind of a SHUTTER 
H 9 Eternal Writing Ink DOES ITS WORK SMOOTHLY, AND DOES IT EVERY 
1 Ins paavectios Ink TIME. The right kind of a shutter is an insurance against 
aurine Mucilage annoyance and delay. A shutter that has the endorsement 
Are the Finest and Best Inks ( Photo-Mounter Paste of years of usage by thousands of the best photographers is 
and Adhesives ——— Paste pretty certain to be about the best obtainable. Such a one is 
iquid Paste h 
Office Paste 
_ Vegetable Glue, Etc. 
Emancipate yourself from the use of corrosive a ” 
ill-smelling inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. They will be a revela- It is made in all sizes and styles for time and instantaneous 
@ tion to you, they are so sweet, clean and put exposures, and each one is sold under an ABSOLUTE GuAR- 
up, and withal so efficient. anTy. Write for a booklet describing the various styles. 
At Dealers’ Generally All dealers carry them, and remember, they are manufac- 
CHAS. M. HIGGINS & CO. poet 
Manufact 

71 Ninth Street, Brooklyn, N. Y. MICHIGAN PHOT O-SHUTTER CO. 
Branches: Chicago, London 206 East Water Street, KALAMAZOO, MICHIGAN 
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GOERZ LENSES CAMERAS —— 
Learn Photography, 
Photo-Engraving or 3-Color Work 
9 
GHB 
NEW YOR ) 
IN, 


| 


ALL ORDERS. 
PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


FOR SALE 


THE WELLCOME PHOTOGRAPHIC EXPOSURE-RECORD 
AND DIARY, 1911. A complete manual of all printing-processes, 
developing, intensifying, reducing, etc. Full and extremely 
helpful treatise on exposure in all conditions, including pho- 
tography at night, interiors, copying and enlarging. The expo- 
sure-calculator makes failure impossible. Sent postpaid for 50 
cents. PxHorTo-Era, 383 Boylston St., Boston, Mass. 


FOR SALE—A 4 x 5 Revolving-Back Auto Graflex with- 
out lens, regular price, $125.00, for $89.00. Fitted for plates 
and film-pack. Like new. Wma. F. Untman, Photo-Supplies, 
St. Joseph, Mo. 


_FICTURES with any camera. We have a 
few stereo ts to screw on tripod head to allow 
*¢ camera. Price $2.00. Sent on receipt of 


PHOTOGRAPHS AND LANTERN-SLIDES COLORED by Ed- 
ward T. Reeves, 41 West Newton Street, Boston. Sample 4x5 on 
gelatine paper, or slide, colored 25 cents. Highest-class work, 
endorsed by PHoto-Era. Maker of Reeves’s Economical Photo- 
Colors, best and cheapest, $1.00 per set of 12 with full directions. 


A NEW ELECTRIC RADIOPTICAN FOR THE SMALL LEC- 
TURE-HALL or school-room, fitted with fine lenses and powerful 
incandescent lamps, capable of showing clear, effective seven-foot 
pictures from postcards and photographs. Price $25.00; other 
1912 models, $2.50 to $40.00. Write for interesting booklet of 


Radiopticans and stereopticons. J. H. Prescott, Providence, R. I. 


FOR SALE— Brand-new 5x7 Century Camera with case; 
Series III Cooke Lens, Compound Shutter, Crown Tripod, six 
plate-holders, very cheap. Gro. C. Weir, Wheeler Building, 
Columbus, Ohio. 


GOOD ONLY UNTIL SEPT. 1. One year’s subscription to 
Puoto-Era with Klary’s ‘* Portrait-Lighting’’ and ‘*‘ Why My 
Photographs Are Bad ’’— regular net-price $3.00, for $2.00, cash 
with order. Address PHoto-Era. 


$1. 07; with ERA one year, $2.00. Address Pxoro-Era. 


An 8 x 10 Seneca View-Outfit, complete with lens, tripod, and 
carrying-case. Good as new— used a few times. $30.00 buys it. 
Address, W. E. Rogers, Milton, Wis. 


PERSONAL 


INFORMATION WANTED —V Will the photographer who made a 
negative of a little girl on Boston Common March 21 and gave 
parents a Sunday Post Magazine kindly communicate at once 
with T. M. H., care PHoto-Era ? 


YOU CAN MAKE your “hobby” pay you a profit instead of being 
an expense, if you will give a small part of your spare time to a busi- 
ness in which we will start you. You have the negatives, or can 
make them, which will be the foundation for a permanent and profit- 
able business for you under our new pian. Exclusive offer made to 
first ones replying from each town. Write to-day for particulars. 


Multiprint Photographic Co., 505 7th Ave. So., Minneapolis, Minn. 


Isn’t this a reason for 


SENECA CAMERAS 


have won the first prize in Photo-Era Contests 
for the past three months 


PHOTO-ERA READERS 


to use Seneca Cameras ? 


For a better acquaintance with the Seneca family write for 


1911 76-PAGE ILLUSTRATED CATALOG 


Dept. G. 


SENECA CAMERA MFG. CO. 


Largest Independent Camera-Makers in the World 


Rochester, N. Y. 
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EMAILED UPON,REQUEST Ces 4 


G. GENNERT 


24-26 E. 13th St. 16-20 State St. 


New York Chicago 


ANNOUNCEMENT 


The New Hotel 
THE SAINT PAUL 


will be the Headquarters for 
the Photographers during 
their Convention in July, 1911 


Those desiring to stop at Headquarters 
are urged to reserve space early, as 
we will not overcrowd the Hotel. 


Every room in this Hotel has a bath, 
and the restaurant on the roof will 
make an agreeable diversion during the 
heated spell. 


ASK FOR BOOKLET 


CHARLES G. ROTH 


RESIDENT MANAGER 


DISTINCTIVE 
PRINTING 


is an essential characteristic of 
all effective stationery, booklets 
and catalogs. It brings results 
where inferior work passes un- 
noticed or condemned. Photo- 
graphers are engaged in art work 
and their printed matter should 
also be artistic. 


THE BARTA PRESS 
Boston 
Printers of Photo-Era 
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: THE BEST 
FILM 
ALL DEALERS 


the size it will appear in the negative— 
up to the instant of exposure. 


It is not necessary to guess the distance 
between the camera and subject. Focusing 
scale and “finder” are done away with; there 
is no uncertainty as to what will appear in 
the negative. 

The GRAFLEX is fitted with the GRAFLEX 
FOCAL PLANE SHUTTER, giving exposures of 
any duration from “time” to 1-1000 of a 
second. 


With a Graflex you can make snap shots on dark days, 
in the deep woods, or even indoors. 


Roll Film. Plates Grafiex Catalog free at your dealer’s, or 
or Film Packs may be FOLMER & SCHWING DIVISION 
used with the GRAFLEX. Eastman Kodak Co., ROCHESTER. N. Y. 


The Grartex shows the image right side up— st ; 


Wr zit 


WHY WORK IN A CLOSE, 
STUFFY DARKROOM? 


A darkroom is to be avoided at ary time, how much more so during 
these torrid days. 


An Ingento Changing-Bag and an Ingento Style C Tank 


so effectually close the darkroom-door that you need not enter again 
for any purpose whatever. The Ingento Changing-Bag is for the day- 
light-handling of plates, loading and unloading plate-holders, and for 
placing the plates in the developing-tank. A Style C Tank is for the daylight-developing, 
fixing and washing of plates. This combination emancipates you from the slavery of the 
darkroom, and enables you to enjoy photography to 
its fullest. The developing of the plate can be per- 
formed with as much comfort as making the ex- 
posure. Twelve plates can be developed as easily as 
one, and the results will be uniformly better than you 
can obtain by the old methods. Ask your dealer to 
show you these two winners. Circulars on request. 
INSIST ON INGENTO 


BURKE & JAMES, Inc. 
PHOTO SUPPLIES) 


When Ordering Goods Remember the PHoro-Exa Guaranty 
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Get Our Book Free 


“Photography -Pleasure and Profit " 


New and Simple Method 
of Portrait-Lighting 


[T's full of vitally valuable facts for amateur 
or professional; suggestions how to get 


te cath” Superbly illustrated. Explains Rembrandt and 
SS ere ae other styles of lighting the model by daylight 
The Complete Self-Instructing and artificial light. A valuable, up-to-date work 


LIBRARY OF PRACTICAL PHOTOGRAPHY in English. Sent postpaid for $1.00, by 


the greatest and only complete system of photographic 
training. Enables you to do more and better work, PHOTO-ERA 
cuts out waste of material. The training covers every 
|. branch of photography and actually more than pays 
for itself. Send postal for book and special offer. 
American Photo Text Book Co., 352 Adams Av., Seranton, Pa, 


Better Pictures —Less Cost 


383 Boylston St., Boston, Mass., U.S.A. 


SOMETHING NEW IN PHoTocrapHy | | 42 Important Book 


TWOIN ONE THE MosT POWERFUL INTENSI- 
FIER FOR WEAK NEGATIVES 
& THE BEST SEPIA TONER 
FOR GASLIGHT-PRINTS 


bined ; bath. Each tube 
94 of The standard illustrated work 


for Every Kodak-User 


=i or 8 ozs. of intensifying-solution. No 
ill-smelling liquids. No possibility of 


i 5°} blistering prints, or discoloring paper. 66 
cn @ Results are permanent. Keeps indefi- Why My 


nitely. May be used until exhausted. 


INTENSIFIER 


Cheapest, yet best. Send 25 cents in 
s OLUTI ON stamps or coin, with name of dealer if Photographs Ar e B a d $9 


possible, for package by return mail. 


1 HE RICHMOND PHOTO-SUPPLY CO. Regular price, 50 cents 


pt. E RICHMOND HILL, L. I. 


will be given to new subscribers 
in conjunction with PHoTo-ERA 
for one year for $1.65. Only a 


few copies are left, so do not 


: dh Pull New Trade | delay, but send your order to 
Here’s a Brand-New Way PHOTO-ERA MAGAZINE 


to Advertise Your Studio 


You now use ordinary twine to tie up your pic- y 
tures. ‘Advertising. Twine, a ribbon-twine, 316 =f 383 Boylston St., Boston, U. S. A. 
of an inch wide, is made in a variety of colors, R 
on which we print your advertisement at no 
extracost. It is tough and wiry, making a relia- 
ble twine for all purposes. Spoolholder, with 
cutting attachment (patent applied for) is fur- 
nished free with your first order. The twine 
comes 1000 yards to the spool. 
$1.85 per 1000 yards, in 4000-yard lots 
ial prices for larger quantities 
Send to-day for card 
showing color-combina- 
tions for selection. 
Order direct or through 
your jobber. 


NEUER & 
HOFFMANN 


48 Howard St. 
New York City 


ERZ 


LENSES 
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ILEX 


Universal Shutter 


pOCURATE SPEED/rom DIAL ROTATES IN 
1 t01/150 SECOND EITHER DIRECTION 


FOUR BLADE 
ARRANGEMENT 


FAST SPEED 
MECHANISM 


NOT AFFECTED RE TARDING 
KEMPERATURE MECHANISM 


The self-setting, or automatic, idea dates back to the eighties — an old 
idea, but never before perfected. The ILEX Automatic is the first and only 
Shutter that has successfully embodied the automatic idea, with results that 
count. 

The whole shutter is built upon the principle of a high-grade watch, a 
system of wheels controlling the entire action, insuring absolute accuracy. 
Not dependent upon the unreliable pumps and valves for action, but con- 
trolled by a mechanically-perfect wheel-arrangement that cannot fail to work 
the same every time. Heat, cold, or position of camera cannot affect it. 
Dust cannot penetrate. 

The ILEX is the fastest shutter — positively the only Automatic Shutter 
: to attain an actual speed of 1/150 of a second. 
An entirely new idea of fast-speed mechanism oper- 
ates it. The ILEX is the only Automatic Shutter that 
has solved the problem of an even illumination. The 
four blade arrangement does it. See illustration 
below. Strictly Automatic — Dial operates in 
either direction. One operation does it. The Dial 
— one dial, not several — acts directly upon all of the 
mechanism with absolutely accurate result. 


Ask your Dealer or Write to Us for Complete Description 


ILEX OPTICAL COMPANY Successors to X. L. Mfg. Co. 
64 Ilex Circle - Rochester, N. Y. 
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G. GENNERT 


‘AMERICAN AGENT 


NEW YORK 
CHICAGO 


[TATIONS 


"CHEAP IM 
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TAKE A FILM TANK 
WITH YOU 


and you can develop anywhere 
in all the broad out-doors. 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


ALL DEALERS. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


The Kodak Film Tank would be worth 


while for the mere reason that it eliminates 
dark-room bother. 


But it’s Doubly Worth While because 


it gives better results. 


THE EXPERIENCE IS IN THE TANK. 


Ask your dealer for a copy of the Tank Develop. t Booklet 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


May Apple Blossom, made at 2 ft. 8in., with 
Portrait Attachment, 


AT SHORT RANGE. 


The Kodak Portrait Attachment is an 
extra lens which slips over the regular 
Kodak lens, making it possible to make 
portraits at short range or photograph 
flowers, fruit or other still-life subjects, 
at distances nearer than six feet from 
the Kodak and have them perfectly 
sharp. 

Naturally, the nearer the object is to 
the Kodak, the larger it will be in the 
picture, and so the Portrait Attachment 
makes possible a multitude of pictures 
that could not be made otherwise, and 
the use of the attachment does not 
necessitate longer exposures or in any 
other way affect the operation of the 
instrument. 

Take a trip to the park or the woods 
and you will find there are beautiful 


pictures all about you that you have 
passed by because you did not think 
them within the possibilities of your 
Kodak. Single out a small group of 
flowers, slip the Portrait Attachment on 
your 3A, set focus at 6 feet, and see 
what a picture you can make at a dis- 
tance of 2 ft. 8 inches where the object 
will be sharp. 


doung Thrushes, made at 2/t. 8in,, with 
Portrait attachment, 


If you are interested in animals, try 
photographing them at short range. 
For pictures of cats, dogs, birds and 
similar subjects, set the focus at 15 ft. 
and the object will be in focus at exactly 


Pond Lilies, made at 2ft Sin., with Portrait 
Attachment. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


3!5 ft. The resulting pictures convince 
you that a new field, and a most inter- 
esting one, is opened to your Kodak. 

Don’t overlook the portraits durin . 
your vacation either. You may be in 
quaint or interesting spots you never 
expect to visit again. A quaint portrait 
of a quaint subject will add to the 
interest of your picture story. 

The Portrait Attachment, like the 
Kodak, eliminates the more bulky 
apparatus which was once necessary 
for close work, and substitutes a vest 
pocket convenience. 


Kodak Portrait Attachment, $.50. 


THE TESTED CHEMICAL 
SEAL. 


More than a trade-mark or mere 
distinguishing mark of Kodak goods, 
the chemical seal is a mark of pro- 
tection for you and for us. When you 
use chemical preparations bearing this 
seal, we know the chemicals are right 
for our films and papers; you know you 
will get the best possible pictures. 
There will be no trouble from faulty 
chemicals. 


TOME PORTRAITURE. 


sutdoors is most inviting, there 
oor pictures that lend zest 
‘akery, and the Tripod 

nlify the making of 


in pict holds the tripod 


legs there is no 
danger. | “ors, nor of 
the tripoa shed sur- 
faces. It cau its 
castors to any p ue nd 


folds up compactly «| 


R. O. C. Tripod Truck No. 1, $1.00. 


A Post Card on Velvet Green 
will be more interesting because 
of the novelty. Landscapes con- 
taining green foliage or flower 
Subjects are particularly suited 
to the rich green tone of this 
simple working and inexpensive 
All the quality of Carbon 


Trya 


paper. 
prints at the cost of Velox. 
dozen Kodak Velvet Green. 
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EASTMAN 


KODAK FILM 


THOROUGHLY DEPENDABLE 
AND WITH SPEED TO SPARE. 


EASTMAN KODAK COMPANY, 
Rochester, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 


Your Vacation Postals 


will be most pleasing on 


KODAK 


VELVET GREE 
PAPER 


All the quality of Green Carbon 
prints by the simple Velox method 


and at the same price as Velox. 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


All Dealers. 
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Certainty of Results, 
Ease of Manipulation. 


Paper 


and Post Cards 


make prints of carbon quality in 
sepia or purple tone. Just print, 
wash and fix. 


American Aristotype Division, 
EASTMAN KODAK CoO., 


JAMESTOWN, N. Y. 
All dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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If its in the nega- 
tive, you get it in the 
Velox print. 


Ask for the Velox Booklet. 


Nepera Division, 
EASTMAN KODAK CO., 
ROCHESTER, N. Y. 
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AUGUST 1911 15 CENTS 
PUBLISHED MONTHLY 


BOSTON U.S.A 
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An arbitrary statement claimed as a 
fact, but unsupported by proofs or reasons, 
has ever been resented by the people as an 
offense to their intelligence.— FRA MONTE. 


YKO proved its quality 

first by a long and 
steady record of success 
in the hands of the lead- 
ing photographers of the 
country. 


CYKO users then sub- 
mitted the printed evidence 
at National and State Con- 
ventions that has made 


CYKO famous. 


A single proof is worth a 
page of unsupported claims 


Ansco Gompany Binghamton, N. Y. 
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In the Sunken Gardens, Fairmount Park, Philadelphia. 


OTICE the rich and varied 
color tones in this photograph. 
Trees and shrubbery and grass, all 
green, still have their separate tonal 
values. The colors of the flowers 
are distinct. This is chromatic bal- 
ance, a property possessed by the 
improved film, ANSCO FILM, and 
by no otherfilm. Load your camera 
with this film and you can make 
truer, more artistic photographs. It 
opens up a wider field of artistic 
achievement to you as an amateur. 


Ansco Film has other features which 
make fine results more certain from 
your use of a camera. 


It is easy to work and handle, non- 
curling, non-halation. Costs no more. 
Made in sizes to fit any film camera. 


To show you just how superior Ansco Film is when 
developed right, we will develop a roll for you for 10c, to 
partly defray expense and make one print on Cyko Paper, 
Enclose your name and address and 5 two-cent 
stamps with roll of film and mail, care Free Tuition Dep’t. 


free. 


If you are truly inter- 
ested in photography, 
you are anxious to learn 
all that will help you. 
Ask your nearest inde- 
pendent dealer for liter- 
ature about 


SANSCO” 
FILM 


The Film with 
Chromatic Balance 


Independent dealers 
everywhere sell Ansco 

hotographic goods. 
Leak forthe Ansco sign. 


A 
PHOTO SUPPLIES 
CYKO PAPER 


Ansco Catalog and valuaole two-vol. Photographic Manual sent free on request. 
ANSCO COMPANY, Binghamton, N. Y. 


\ 
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Your Reputation as a Photographer 
Depends solely on the Quality of your finished product. The foundation of your 


reputation is the Qwyality of Your Negatives 


To produce the best negatives you must use the best plates. The reputation of 
thousands of successful Photographers is solidly built on those distinctive Quali- 
ties inherent only in 


CRAMER PLATES 


G. Cramer Dry-Plate Co. St. Louis, Mo. 


Costs Same as an Ordinary Lens 


Two perfectly corrected anastigmats, capable of being 
used singly or as a doublet, each having different speeds, 
focal lengths, and serving different purposes. That is what 
you get when you buy a 


Triple Convertible, Orthostigmat 4 


STEINHEIL LENS 


Still other combinations are possible and are fully 
described in our free catalog. The illustration shows 
one possibility in the use of this lens, and illustrates 
one of its greatest fields—for landscape work. 


Fornearly all kinds of exposures, groups, arc portra 
landscapes, speed work, etc., this lens gives perfect satisfaction. 
It is truly a versatile lens and ds itself especially to 
the traveller. 
Steinheil lenses can be fitted to any camera, Kodak, Graflex, 
etc. Most all dealers will get them for you or you may order direct. 
t us send you the Steinheil catalog, giving prices, valuable lens 
information, and showing Steinheil quality. Please send your 


dealer's name. 

HERBERT & HUESGEN 
Sole United States Agents for Steinheil, Munich (Estab. 1855) 
311 Madison Avenue Room 12 New York 


are imported from a European factory where lens-making is a fine art. Evidence of this is 
seen in the beautiful finish of each lens-mount, but PROOF lies in the rare quality of the pho- 
tographs. Three fourths of the world’s photo-engravers have discovered that no other lens 
will stand their searching tests. Cooke anastigmat lenses are made for all purposes. Write for fine Y, 
catalogue with “Helps to Photographers.” The TAYLOR-HOBSON CO., 1135 Broadway, New York. 7 
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The Popular German Lens 


Latest Construction Most Luminous 
A symmetrical double anastigmat of highest 
optical excellence. Positively one of the best 
scientifically-made lenses ever imported. 


Awarded silver medal at the International 
Photographic Exposition at Dresden, 1909 


Obtainable from all dealers or the sole American agents 
Send for Price-List and Sample Prints 


Ory 


Anti-Screen 
Plates 


The improved rendering of green 
and yellow — without a ray-filter 
— demonstrates in a marked de- 
gree the advantage gained by 
using the Anti-Screen Plates 
when photographing subjects 
composed mainly of various 
shades of green and yellow. 
Supplied plain or backed 
HIGH-SPEED FOR RAPID 
ISOCHROMATIC WORK 
Send for Price-List 
RALPH HARRIS « COMPANY 
Sole United States Agents 


26-30 Bromfield St., Boston, Mass. 


108 Fulton Street, NEW YORK 


Strange Scenes 


in foreign lands, and unusual views at 
home; rare glimpses of ever-changing 
scenery ; groups that may never again be 
assembled. 


You cannot afford to “ take chances ” on 
these. You want assurance that your 
lens will do its duty. 


LENS 


and you will not fail to get satisfactory 
results. 


The picture will be sharp from corner to 
corner, evenly illuminated, clear in detail. 


The above picture was made with a 
Series IIT CROWN LENS, F/6.3, a lens 
possessing at the same time speed and 
microscopic definition. 

Another popular CROWN LENS is the 
new Series I, F/4.5. 

Another, the Series IIT, F/6.8. 


ALL CROWN Lenses are sold under 
our GUARANTY that they will prove at 
least equal to any other lenses you have 
ever bought at the same or higher prices. 


Ask your Dealer for Booklet 


Crown Optical Co. 
Rochester, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Anything a Carl 
Zeiss Lens cannot do 


— except fuzziness — 
cannot be done by any 
other lens. 

Be it for portraits or 
speed-work, landscapes 
or architecture, copy- 
ing or color-work, Carl 
Zeiss Lenses are the 
standard. 

Correspondence _in- 
vited. 


Ld 


Eighteen inch blade, ruled 
table, Bradley adjustable 
joint, adjustable rule, superior finish— 
a perfect machine that ‘‘ cuts square 
anywhere.”’ 


The new NATIONAL will cut a sheet 
of tissue or the heaviest mount easily 
and accurately. It is designed to meet 
every demand of the professional pho- 
tographer, and will be found perfect in 
every detail. 


Send for descriptive Circular 


Milton Bradley Co. 


Mass. | 
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Pictorial 
Photography 


Depends largely on the 


P. and S. 


Semi-Achromatic 
Lens 
Many Photo-Era Prize-Winners 
have been made with this lens 
Send for new illustrated catalog 


Pinkham & Smith Company 


288-290 Boylston Street, Boston, Mass. 
Dept. S. 


The most exhaustive tests under the heat of the 
tropics and the humidity of our own climate 
have shown the superiority of 


HAMMER PLATES 


for hot-weather conditions. 
They excel in keeping-qualities, crispness and 
brilliancy. They develop with firm, tough films 
and the tendency to frill is reduced to a minimum. 


Hammer’s 
Orthochromatic Plates 


ARE IDEAL 


FOR HOT WEATHER 


REG. TRADE MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


produces essentially the same results which are obtained from 


other coal-tar developers. 


It is economic by reason of slow exhaustion and the only one 


producing fog-ftree negatives. 


It has no deleterious effect on the hands. 


Sample and Directions for use from 


SCHERING & GLATZ 


150 Maiden Lane 


New York 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE DUFAY DIOPTICHROME PLATE 


THE NEW DUFAY COLOR-PLATE 
Works Quickly Fine Texture Lasts Six Months Manipulation Shortened 


Send for booklets on 

Dufay Plate, Autotype Carbon Tissues, Ross Lenses, Wynne Exposure-Meters 

Agents for the United States 

GEORGE MURPHY, Inc. - - - - 57 EAST NINTH ST., NEW YORK 
Manufacturers and Importers of and Dealers in Photographic Goods of Every Kind 


Send 10 cents ( ps) for 1 talog 


Wollensak Lens and 
Shutter Results 


After all, it’s results you want. Results are } 
being obtained by hundreds of users of 
WOLLENSAK products. 


We consider no product of ours sold until it 
satisfies the purchaser in every respect. 
This, coupled with the fact that we have 
been making lenses and shutters for many 
years, is positive assurance that Wollensak 
Products give results. 


Velostigmat Negative Wollensak Welostigmats cover the 
field of Anastigmat lenses in every respect — Results, Durability, Appearance and Price. 
Helostigmat Series I, #/6.8, is practically a general-purpose lens. Brilliancy, Depth of Field, Covering-Power 
and Speed being a few of its desirable qualities. Especially desirable for hand-cameras. 
Helostigmat Series I], #/4.5, a very rapid lens with remarkable Depth of Field, Mlumination and Covering- 
Power for a lens of this type. An ideal lens for speed-work and Reflecting cameras. 
Either of the above lenses fitted to our Optimo shutter makes an outfit suitable for very rapid exposures or general 
work. 
Helostigmat Series II, #/9.5, tor wide-angle work, having an angle of 90 degrees and a flat field to the 
extreme edges. A moderate-price high-grade lens that gives RESULTS. 
For the Studio, Vitax Portraits F/3.8, Series A Portrait, F/5, Velostigmat Series II (with diffusing-attachment) and 
Versar Series IV, F/6, are lenses giving Results in some of the best Studios in this country. 
Catalog gratis at your dealer’s or direct upon request. All dealers sell Wollensak Products. 


Wollensak Optical Co. 


290 Central Avenue Rochester, N. Y. 


THIS IS THE 
Smallest, Lightest, Best and 
Most Precise 


HAND-CAMERA 


Vest-pocket size 


A jewel, and made like one 


Have also larger sizes, equally good 
precision-machines 


Write for particulars 


The ERNON CAMERA SHOP 


18 West 27th St., NEW YORK 
Puorto-ErA the Blue-Book of Photographie Advertising 
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DAY’S WHITE PASTE 


is scientifically prepared — especially for fine Photography and Art-work 


Never Spots because it is absolutely neutral— cannot in- 
jure the finest paper or fabric. 


Never Wrinkles because it is milled to the smoothness of 
a cream, the fineness of the particles ensuring its 


\ WHITE PAS Perfect Adhesive-Quality 


» FOR PHOTOBRAPHERS.< Remains in perfect condition until wholly used up, which makes it 


the cheapest you can buy; in addition, you get more in a package. 


Day’s 14-pint, 1-pint and 1-quart jars hold full 10, 20 and 4o 
ounces—not 8, 15 and 32, respectively. You get most for your 
money in the 6-lb. and 12-Ib. pails. 6-lb. pail $1.00. 


FREE SAMPLE SENT ON REQUEST 
DIAMOND PASTE COMPANY. 70 Hamilton St., ALBANY, N.Y. 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertisement which appears 
in its pages. If the improbable should occur and a subscriber be subjected to unfair 
or dishonest treatment, we will do our utmost to effect a satisfactory adjustment, pro- 
vided that, in answering the advertisement, PHOTO-ERA was mentioned in writing 
as the medium in which it was seen. The complaint, however, must be made to us 
within the month for which the issue containing the advertisement was dated. 

WILFRED A. FRENCH, Editor and Publisher. 


One of fifty styles and sizes— 


Keep a record of the summer’s 
pleasures with a 


PREMO 


And it’s a pleasure to keep such a record 
with a Premo because results are so dependa- 
ble, and Premos are so simple to understand 
and operate. Each Premo is fitted with a 
carefully tested lens and automatic shutter and 
the film is from the regular Eastman N. C. P ° 
stock—that means dependability. And Premos remoette Special 
are the smallest and lightest, the easiest to load A splendid camera for tourist or vaca- 
and operate of all cameras. This means con- tionist on account of its very small size 
venience of carrying and using. ee 


Loads in daylight and makes excellent 
pictures. So simple to operate that a 


Our new catalogue describes all the Premo Cameras, ranging 


in price from $1.50 to $150.00. It tells all about the simple Premo begi i i " 
Film Pack and Tank Developing System. Get a at the 
dealer's or write us to send it to you postpaid. It’s free. Fitted with R. R. lens and automatic 
shutter. 
Rochester Optical Division 24% x34, $9.00 215 x 414, $10.00 
Eastman Kodak Co. Rochester, N. ¥- Fully described in Premo catalogue 


When Ordering Goods Remember the PHoro-Era Guaranty 
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CoNSERVATORY 
OF MUSIC 


Founded Year opens 
1853 BOSTON, MASS. Sept. 21, 1911 
GEORGE W. CHADWICK, Director 


The Largest and Best-Equipped School of Music 


Located in the musical center of America. It affords pupils the environment and atmos- 
phere so necessary to a musical education. Its complete organization, its imposing Conservatory 
building, splendid equipment, and the Residence Building, offer exceptional facilities for students. 

Every department under special masters. The reciprocal relations established with Harvard 
University afford pupils special advantages for literary study. 

Owing to the practical training of students in our Normal Department, graduates are much 
in demand as teachers. i" 

The Free Privileges of lectures, concerts and recitals, the opportunities of ensemble practice 
and appearing before audiences, and the daily associations are invaluable advantages to the music 
student. A number of free Violin scholarships are available for 1911. 


For particulars and year-book, address RALPH L. FLANDERS, Manager 


MITCHELL’S 


HARD-AN-FIX 


A Chrome Alum Fixing-Salt 


Ready for use when dissolved in the proper quantity of water 
Keeps well and can be used until exhausted 

For hardening and fixing plates, films and prints. Works rapidly, 
will not stain, and absolutely prevents frilling 


ASK YOUR DEALER FOR IT 


Quart size - 15 cents ; by mail, 22 cents 


A Sample Sent Free Upon Request 


CHARLES L. MITCHELL, M.D. 
1016-1018 Cherry Street PHILADELPHIA, PA. 
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At the Seashore. he »2tural relief 
for the hot spell, 


with scenes never to be forgotten if you take a 
photographie record. 


A ofa’ Ro din 


is the only hot weather 
developer — no fussing, 
just add water and it is 
ready. 


For Sale at All Photographic Dealers’ 


BERLIN ANILINE WORKS 


213-215 Water Street New York 


When Ordering Goods Remember the PHoro-Era Guaranty 


Wi, 
\\\\ = 2 SS 4 
Gy 
i 
] 
FSELLSCHAFT rin ANILIN- 
BERLIN 
| 
| | 


ARGO stands the test of time 


Dawson 

New Orrice Photographer 

182 BRoOAoWAY 2171 Master Street 889 0 Poman 
Philadelphia 


A place where the same cleverness and care that is given the manufacture, finish the Amateur's work, and where no order is large 
enough to be slighted, or small enough to be ignored; and where uniform excellence and reasonable celerity are perpetual residents, 


May 6, 1911. 
Defender Photo Supply Company, 
Argo Park, Rochester, N. Y. 
Gentlenen: 


JT have been using your papers for the past six years 
exclusively tor my work with the Wiliiam Cramp Ship and Engine 
Building Company and the United States Navy Department and the 
same have been entirely satisfactory; and it is with pleasure 
that I testify to the superiority of your product. 

I have always found them to give good results, 
your paper meking brilliant and snappy prints. 


Very truly yours, 


Defender Photo Supply Co. 
Rochester, N. Y. 
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Of World-Wide Fame 


Elo 


The World’s Finest 
Photographic Paper 


Needs Fixing in Hypo Only 


MADE IN FIVE GRADES: 
Matte White and Cream 
Antique White and Cream 

Glossy-Mauve 


Send 4c. in stamps for samples of assorted 
grades and a copy of our booklet 
‘“*PERFECT PRINTS” 


Barnet 
Super-Speed Ortho. 


The Fastest “Ortho.” 
in the World 


THE BEST PLATE MADE 


Has Double Ortho. Efficiency 
Speed, 400 H. & D. 


WRITE TO-DAY 


Reflex 
Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5and5x7 


Excel all other similar types in curtain-velocity 
—ease and speed of operation — simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 


JUNIOR REFLEX 
3% (fixed focus) 
Price $12.00 with either one Holder or Adapter 


Ask any independent dealer or write for catalog and 
sample print to 


REFLEX CAMERA CO. 
Newark, N. J. 


TELEPHOTOGRAPHY 


OUR WONDERFUL NEW 
Pancratic Telephoto Lens 


Makes it possible to take distant objects enlarged 
from three to eight diameters with a simplicity of 
pass and excellence of results never known 


‘ore. 
This lens is complete and ready to fit nearly all 
of the shutters in common use for 4x5 and 5x 
lenses. It weighs but 6 ozs. and costs but $15.00 
complete with case. 
Sold by all dealers on approval for 
10 days’ trial. 
Ask your dealer for our 1911 catalog 
of Korona Cameras and Lenses. 


Gundlach-Manhattan Optical Company 
765 So. Clinton Ave. Rochester, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Carrier Complete (folded) 


Every ambitious amateur has felt the need of a compact portable background for 
use in and about the home. He is tired of posing his friends against all kinds of 
incongruous fixtures, or being forced to 
choose one place when he knows that another 
would be better except for the background. 


The Ingento Portable 
Background - Carrier 


(With Background) 


fills all these needs. It can be set up in- 
stantly, anywhere, and can be carried 
from one part of the house to another 
as easily as the camera. The pictures can 
be made in the parlor, on the porch or out in 
the yard — just choose the place and take 
the background with you. 


The grounds are 5 x 6 feet, mounted on a 
self-winding roller. They are painted in 
cloud-effeets perfectly blended by real artists 
—men who know the effect of light and 
shade on the sensitive tilm. 


The support or carrier is made of selected 
hardwood, richly finished in weathered oak, 
harmonizing with the gun-metal trimmings. 


The whole outfit can be compactly folded 
and stored away, ready for use. It can be 
set up complete in 30 seconds. 


Ready for Use 
Ask to see the Ingento Portable Background-Carrier at your dealer’s 


Circulars on request Price $7.00 Insist on Ingento 


New York Office and BURKE & JAMS, tne. a> 
S le-R = . Ontario é 
CHICAGO [PHOTO SUPPLIES] 
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Learn 


aphy gio Wabash Av. 
a BISSELL Pre, 


High-grade Euro- 
pean and Ameri- || 


Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
I invite correspondence on anything ¥. 
‘=| photographic. 

{ My name in the photo-world is my guaranty. A) 


IMPORT AND EXPORT PHOTO=SUPPLIES 
39 WEST 42 ST. NEW YORK CITY. 


WRIGHT — 
PRINTS REAL PHOTO-POSTCARDS 
from negatives (glass or film) FOR AMATEURS at the 

following prices: 
1000 Cards from one negative, $10.00 
500 6.25 


” ” ” ” 


3.00 
1000 Cards from 10 negatives, $12.50 
500, 0 9.25 


Etc. te. Etc. Etc. ° 
Send for complete price-list. We use the very best 
Cyko card and absolutely guarantee our work. 
Negatives titled free. ) 
Send us 25 cents for our big 300-page catalog, and 25c 
credit-certificate good with first order. 


PHOTO-SUPPLIES Racine 
WRIGHT Wis. 


Photographers Should Not 
Fail to Visit 


B. KEITH'S BIJOU THEATRE 


545 Washington St., Boston, U.S. A. 
B. F. KEITH, Proprietor 
Open from 9 a.m. to 10.30 p.m. 
9 a.m. to 1.30 p.m., 10 cts. ; 1.30 p.m. to 10.30 p.m., 20 cts. 
JOSEPHINE CLEMENT, Manager 


High-class motion-pictures and stereopticon views relating 
to current events and matters of local interest. Excellent 
music, vocal and instrumental. A per it stock pany 
will produce a one-act play as part of the program. 

Change of bill weekly 


They all get it at 


Every customer a walking 
advertisement 
Send Stamp for Bargain-List 


*814 Broadway, New York 


SQUARE DEAL 
WILLOUCHBY’S 


WILLOUGHBY & A SQUARE DEAL 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 
Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


Daguerreotypes Restored 
By BALDWIN COOLIDGE 
Photographic Specialist 


410a Boylston Street - Boston, Mass. 
Room 3 


THERE IS 
NO BETTER WAY TO GET BIG RESULTS 


FROM A SMALL OUTLAY 
THAN THROUGH THE 


CLASSIFIED DEPARTMENT OF PHOTO-ERA 


e e a Drawing Inks 
H Eternal Writing Ink 
1 1 ns Engrossing Ink 
Taurine Mucilage 
Are the Finest and Best Inks ‘\ Photo-Mounter Paste 
and Adhesives Drawing-Board Paste 
Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 


@ Emancipate yourself from the use of corrosive and 
adhesives and adopt the Hig- 


gins’ |, lhesives. They will be a revela- 
tion to you, they are so sweet, clean and well put 
up, withal so efficient. 
At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 
Manufacturers 


271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


The Right Kind of a SHUTTER 


DOES ITS WORK SMOOTHLY, AND DOES IT EVERY 

The right kind of a shutter is an insurance against 

annoyance and delay. A shutter that has the endorsement 

of years of usage by thousands of the best photographers is 

pretty certain to be about the best obtainable. Such a one is 
e 


PACKARD-IDEAL 


It is made in all sizes and styles for time and instantaneous 
exposures, and each one is sold under an ABSOLUTE GuAR- 
anty. Write for a booklet describing the various styles. 
All dealers carry them, and remember, they are manufac- 
tured only by 


MICHIGAN PHOTO-SHUTTER CO. 


206 East Water Street, KALAMAZOO, MICHIGAN 


When Ordering Goods Remember the Puoro-Era Guaranty 


GOERZ LENSESE CAMERAS 
Photography, } 
|| 
Photographers and Engravers Karn $20 to $50 Per Week \Z.A4 : 
Only College in the world where these paying professions are hing 
taught successfully. Established 17 years. Endorsed by Interna- ‘3 
tional Association of Photo-Engravers and Photographers’ Asso- : 
ciation of Illinois. Terms easy; living inexpensive. Graduates : 
assisted In securing good positions. Write for catalog, and { aad 
specify course in wontch ou are interested. ‘ 
Illinois College of Ph 
Bissell College of Pho re 
NEW YOR 
| 
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ERAS 


For years the Chosen Instruments of those who 


wish to do more than “play” with Photography 


Seneca No. 8 


Capable of varied utility by reason 
of its generous focal capacity and 
splendid shutter equipment, the 
Autic Automatic (dust proof). 
Fitted with the Seneca Converti- 
ble Lens, speed f. 8, for fast snap 
shots when used complete, or for 
distance photography with back 
combination used alone. Has 
rack and pinion, spirit level, bril- 
liant view finder, swing back, and 
the new 


Seneca Revolving Back 
giving both horizontal and vertical 
pictures without altering the posi- 
tion of the camera. Solid leather 
Carrying Case and Simplex Double 
plate holder. 

Sizes—4 x 5, 3% x 5% (post- 
card); 5x 7,6% x 8%. 


Pocket Seneca No. 33 


This is really a remarkable little 
instrument—a masterpiece of in- 
genuity and completeness. The 
celebrated Seneca Triple Con- 
vertible Lens, fitted to the Autic 
Automatic Shutter, together with 
its extreme length of focus, give 
it almost unlimited power either 
in portraiture, landscape or any 
form of photographic composition : 
yet its compactness makes it most 
convenient. Finely made and 
finished with every feature of 
equipment. 


Sizes—3'4 x 44% and 4x5. 


For full details of these splendid 
instruments, and catalog of all the 
Senecas, ask your dealer or write 


Seneca Camera Mfg. Co., Rochester, N. Y. 
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PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


WANTED 


Voigtlinder Collinear Lens, No. 7 Series III, size 11x 14, 
1414 inch focus. Universal, for indoor and outdoor work, also for 
enlarging. Used only a short time. In first-class condition. 
List-price $130.00. Will sell for $90.00. W. 
Cincinnati, Ohio. 


E. McCuristie, 


FOR SALE — Screen-Focus 4x 5 Eastman Kodak tripod and 
plate-adapter for roll-film or plates, cost $37.00. Also Hall 
Focal-Plane Mirror Camera, 245 x 414, cost $25.00. Bargains. 
Dr. F. E. Raicue, Marinette, Wis. 


PRINTS AND NEGATIVES of nude or partly-nude studies of 
children. These must be attractive. Submit prints with prices 
of both print and negative separately. Address R, care of 
PxoTo-ERA. 


WANTED. — Commercial operator at once; permanent cit 
position; reply at once with specimens and portrait of self. 
OPERATOR, care of PHoTO-ERA. 


GOOD ONLY UNTIL SEPT. 1. One year’s subscription to 
Pxoto-Era with Klary’s ‘* Portrait-Lighting’’ and ‘‘ Why My 
Photographs Are Bad ’’— regular net-price $3.00, for $2.00, cash 
with order. No renewals accepted. Address PHoro-Era. 


**COMPLETE EXPOSURE-METHOD AND HOME-POR- 
TRAIT HELPS” by Frank Morris Steadman. New edition. 
Stiff cloth cover Many illustrations. 75c. postpaid. Trade 
supplied by PHoToerapuic Topics, 147 Fulton St., New York City. 


YOU CAN MAKE your “ hobby” pay you a profit instead of being 
an expense, if you will give a small part of your spare time to a busi- 
ness in which we will start you. You have the negatives, or can 
make them, which will be the foundation for a permanent and profit- 
able business for you under our new plan. Exclusive offer made to 
first ones replying from each town. Write to-day for particulars. 


Multiprint Photographic Co., 505 7th Ave. So., Minneapolis, Minn. 


BEWARE! 


We have no agents authorized to give advertising as a premium with subscriptions, 
either alone or clubbed with The Camera. If anyone makes you such an offer, detain him and 


Send for the Police! 


WILFRED A. FRENCH, Pub. 


PHOTO-ERA 


ment which appears in its pages. 


investigation. 


answering the advertisement, 


PHOTO-ERA guarantees the trustworthiness of every advertise- 
Our object is to secure only such 
advertisers as will accord honorable treatment to every subscriber. 
We exercise the greatest care in accepting advertisements and publish 
none which has not been proved desirable by the most searching 
Thus our subscribers, in patronizing the advertisers 
we vouch for, protect themselves. 

If, despite our precautions, the improbable should occur and a 
subscriber be subjected to unfair or dishonest treatment, we will 
do our utmost to effect a satisfactory adjustment, provided that, in 
PHOTO-ERA was mentioned in 
writing as the medium in which it was seen. 
however, must be made to us within the month for which the issue 
containing the advertisement was dated. 


WILFRED A. FRENCH, Editor and Publisher. 


GUARANTY 


The complaint, 


When Ordering Goods Remember the PHoro-Era Guaranty 
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QUALITY 


of established GOERZ standard 
cannot be had in any but 
GOERZ products. 


If you possess a 


LENS—CAMERA or BINOCULAR 
you have the very best that it is possible to 
purchase. 

If you are not acquainted with our goods we 
will gladly send you anything in our line on trial. 


TENAX SHUTTER 


This would prove to you the superior quality 


of GOERZ 


GOODS 


Please order through your dealer or direct 


HELINOX 


| from us when necessary. 


C. P. GOERZ AMERICAN OPTICAL CO. 
\ 317 Eest 34th Street, - New York. 


[VP TENAX ACTUALSIZE | 
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PHOTO. 
PAPER. 
COLUMBUS, OHIO 


When Ordering Goods Remember the PHoro-Era Guaranty 
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IM PERIAL PLATES 


Photographs can now be made 
directly against the light in or out- 
doors. Freedom from halation under 


all conditions 


THE SAME LOW LIST PRICES 


G. GENNERT 


NEW YORK 


The 
Guide to Nature 


should be read by all readers of 


PHOTO-ERA 


who are interested in nature-study 


with the camera 


OFFICIAL ORGAN OF THE 
AGASSIZ ASSOCIATION 


Send 10 cents for sample copy or $1.00 


for a year’s subscription to 


EDWARD F. BIGELOW 
SOUND BEACH, CONNECTICUT 


CHICAGO 


Character in 
Catalog or Booklet 
Printing 
is essential if the work is to be productive 
of satisfactory results, and the utmost 

efficiency developed. 

MAKERS OF CAMERAS 
PHOTO-SUPPLIES 
and kindred lines will find that we 
possess a keen appreciation of their require- 


ments and an ability to produce catalogs 
and business literaiure of the finest quality. 


THE BARTA PRESS 


BOSTON 
Printers of Photo-Era 
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GRAFLEX 


CAMERAS 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 
Graflex Cameras from $55.00 to $200.00. FOLMER & SCHWING DIVISION 


Send for our illustrated catalog. Eastman Kodak Co., Rochester, N.Y. 


THE COLLINEAR 


For the Widest Range of Work— 
where one lens is used for a great variety of purposes, 
including groups, instantaneous work, landscapes, archi- 
tecture, copying and enlarging, requiring infinite 
with a flat field—choose Collinear Series Ill. 

For Extra Rapid Work with focal plane 
shutter—work requiring extreme high speed—a lens so 

that instantaneous views may be made on "gray 

lays," use the Collinear Series I]. This lens has the 
sharpness of definition, brilliancy, flatness of field and 
depth of focus to a degree reached only by the makers 


of the famous 


Heliar Lens F:4.5 


For Portraits. Groups, Motion Pictures, Enlarging and 
any work calling for the best of lens qualities. 


Makers of the Famous Collinear and Dynar Lenses; 
Telescopes, Binoculars and Microscopes, the 
Voigtlander Reflex and Voigtlander Metal Cameras 
Booklet on Lenses and Cameras on request 
AMERICAN BRANCHES 


VOIGTLANDER & SOHN opticat works 
BRAUNSCHWEIG, GERMANY Canadian Agents, Hupfeld, Ludecking & Co., Montreal, Canada 


When Ordering Goods Remember the Puoro-Era Guaranty 
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What Our Competitors Think About Us 


CL If you were selling the best Camera Shutter on the market, you could sell it 
on its merits, couldn't you ? 

CL If someone else were selling the best, you couldn't compete on the merits, 
could you > 

And if the best were already as cheap as yours, you would have to drop 
your price, wouldn't you ? 

CL We are making and selling the best Camera Shutter on the market at a 
price as low as any. 

(Our competitors say we are infringing on their Patents. Our Patent- 
Attorneys say we are NOT 

On June Ist we wrote to a competitor who claims that we have been and 
are infringing, and we said, among other things, that they must sue us to 
prove their claims, or they must be fair and let us alone, and concede that 
we have a right to do business. We said among other things: 


@ “ We shall welcome the opportunity to defend our position in this matter, and unless you 
present us with that opportunity we shall use this invitation as proof of your lack of faith in 
the justice of your claims.” 


THEY SUED US BECAUSE THEY HAD TO 


dL They either had to sue or acknowledge that they were wrong. It was 
impossible for them to escape the dilemma. 

dL Our Ilex Shutters embody new principles and we are not infringing upon 
the rights of anyone. 

CL We stand back of our Shutter with our guarantee against any dealer suffering 
any damage because he chooses to sell the best Camera Shutter on the market. 


ARE YOU AFRAID? 
(Or are you willing to take our word for it? The opinion of our Patent- 
Attorneys for it? Our BOND and GUARANTEE for it ? 
CL The best product of its kind will not be driven out of the market, as the 
Trade is not afraid to stand up against an unjust claim. 
CL The Ilex Shutter is the best — but, of 
course, we have told you all about that 
before, and what's more, you know it and 
all the rest of the Trade know it. 
CL We are in business to stay. We are 
taking orders every day. 
CL We are manufacturing and selling. 
dL The Ilex will live and continue as the 
best, long after its competitors have be- 
come the archaic relics of an infant art. 


Drop us a line and we will be pleased to send you 
full description and trade discounts 


ILEX OPTICAL COMPANY 


Successors to X. L. Mfg. Co. 
68 ILEX CIRCLE, ROCHESTER, N. Y. 
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Camera Owners 


Get this book Free 


Fett: of vitally valuable facts for ama- 
teur or p how 
ta get greater pleasureand profit from your 
camera. Portraits of 52 leading American 

photographers, Reproductions of photo- 
graphs that have brought $10 to $500 each. 
Many illustrations and sample pages from 
and detailed information about 


The Complete Self-Instructin 
Library of Practical Photography 


the greatest and only complete system of photo- 
graphic training. Enables youto do more and 
better work, cuts out waste of material. The train- 
ing covers every branch of and ac- 
tually sore than pays for itself. Send postal at 
once for booklet and special offer. 
Photo 


‘ext Book Company, 352 Adams Ave., Scranton, Pa. 


You Are Entitled To The Best 
PHOTOGRAPHIC 


Expert workmanship and the very 
best material is what we give you in 
our different Departments. 


Send for prices of Photo-Finishing, Enlarging 
and Photo-Materials of every description 


THE PHOTO-CRAFTS SHOPS 


Racine, Wisconsin Dept. C 


SOMETHING NEW IN PHOTOGRAPHY 


THE MOST POWERFUL INTENSI- 
~ IN ONE FIER FOR WEAK NEGATIVES 


& THE BEST er TONER 
OR GASLIGHT-PRINTS 


combined in one bath. Each tube 
makes 24 ozs. cf sepia toning-solution 
=f Or 8 ozs. of intensifying-solution. No 
ill-smelling liquids. No possibility of 
S blistering prints, or discoloring pa) 
Results are permanent. Keeps indefi- 
nitely. May be used until exhausted. 
Cheapest, yet best. Send 25 cents in 
stamps or coin, with name of dealer if 


SOLUTION possible, for package by return mail. 
THE RICHMOND PHOTO-SUPPLY CO. 


81 GRANT AVE. Dept. E RICHMOND HILL, L. I. 


INTENSIFIER 


New and Simple Method 


of Portrait-Lighting 
By C. Klary 


Superbly illustrated. Explains Rembrandt and 
other styles of lighting the model by daylight 
and artificial light. A valuable, up-to-date work 
in English. Sent postpaid for $1.00, by 


PHOTO-ERA 
383 Boylston St., Boston, Mass., U.S.A. 


Seven Ages of Man” 


$85.00 IN CASH PRIZES 


In response to requests from leading pictorialists, we have 


Extended the Time 


AND THE CLOSING-DATE WILL BE OCTOBER 31 


See Notes and News in March Puoro-Era for full particulars 
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The KODAK 
FILM TANK 


Eliminates dark-room bother, 
but what is worth more it gives 
better results. 


| 


The Experience is in the Tank. 


Ask for a copy of the Tank Development Booklet. 


EASTMAN KODAK COMPANY, 


All Dealers. ROCHESTER, N. Y. 


When Ordering Goods Remember the Puoro-Era Guaranty 


MODAK 
TAME 
— 


Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


KODAK METAL TRIPOD. 


Like all Kodak goods 
the bother was left out 
when the Metal Tripod 
was made. It is entire- 
ly self contained, there 
being no loose parts. 
The head revolves so it 
may be easily attached 
to the camera after the 
tripod is set up. 

Each section auto- 
matically locks as it is 
drawn out, there being 
no thumb screw to 
tighten. Aslight press- 
ure on the topmost 
catch and all the sec- 
tions may be  tele- 
scoped together again 
and the tripod is 
closed. It is bound to- 
gether with a neat 
black strap attached 
to one of the legs. 

Any section may be 
entirely taken apart 
without the aid of tools, 
and repaired if broken 
by accident or worn by 
long continued use. 
The upper section is of 
black enamel finish, 
the other — sections 
being nickeled. All 
sections are made of strong brass 
tubing, the revolving head being nickel 
plated and polished. 

The Kodak Metal Tripod has a hand- 
some appearance either open or closed, 
and is so small as to be readily carried 
without inconvenience yet is as strong 
and durable as the more bulky wooden 
tripods. 

Made in two sizes. No. 1 is in four 
sections measuring 48% inches when 
fully extended and 15 inches when 
closed—weight 2414 ozs. No. 2 is in 
five sections. measuring 4942 inches 


when fully extended and 13% inches 
when closed—weight 244% ozs. 
Kodak Metal Tripod No. 1, - - + $2.50 


Kodak Metal Tripod No.2, - - - 3.25 
Leather Carrying Case for 
eitherstyle, - - 50 


FILM DEVELOPMENT 
IN AFRICA. 


Wherever adverse conditions have 
made reliability and simplicity a nec- 
essity to the explorer, the Kodak goods 
are chosen. Kodak has seen the North 
Pole and often the depths of Africa, 
but the opinion of a scientist of wide 
reputation is none the less valuable: 


TRANSLATION OF LETTER FROM MR. 
FRANZ SEINER, COLONIAL GEOGRAPHIST, 
GERMAN S. W. AFRICA. 


“The Kodak Developing Tank has proved a 
boon. At the commencement I had failures 
which were caused entirely by mistakes I made 
in developing (too warm water, and so on). 
In January and February 1907, as you may per- 
haps remember, I lost over 60 exposures, as the 
films after exposure were spoilt in the tropically 
damp climate during the rainy season. It is 
again this dangerous time of the year for ex- 
posed films, and I would have to forfeit the 
whole of my two hundred exposures, and con- 
sequently a considerable sum of money, if I 
were not able to develop my films immediately 
after exposure in the Kodak Developing Tank. 
The developing itself is so easy and simple that 
failure is impossible if attention be paid to the 
few instructions. To commence with I had 
failures because, on account of the plague of 
mosquitos at night, I developed the films by 
day, but water during the day is 80 to 90 
degrees Fahrenheit, and consequently the gela- 
tine coating of the films melted. Now I have a 
cooling apparatus and all goes well. At the 
same time, having the developed films before 
me, I can control the way I exposed the films 
and seek new methods, a course which was 
impossible before. Whenexploring in countries 
with such an extreme continental tropical 
Steppes climate, such as here in central tropical 
S. W. Africa, the Kodak Developing Tank is 
quite indispensable. 

‘The drying of the films is difficult because, 
on account of the high temperature in the shade, 
the films roll easily and the soft gelatine coating 
gets damaged; and, further, it easily gets 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


covered with the sand dust with which the air is 
filled at the present time of the year. Still, I 
haven’t so far had any failures in the —. 

“Further, I am astonished at the durability 
of the Kodak. I have had it since January 1902 
and take it with me on long exploration ex- 
peditions and used it as a pillow when march- 
ing. In = our boat capsized and it floated 
down the Zambesi and was nearly swallowed b 
a crocodile. I am especially surprised that it 
has not suffered from the extreme dry heat in 
winter here. After my return, to be on the safe 
side, I shall give the old Kodak a rest and get 
a new one.”’ 


THE EFFICIENCY OF THE 
NO. 1A SPEED KODAK 
AND ZEISS KODAK 
ANASTIGMAT LENS. 


Don’t be led to believe by the term 
“Speed Kodak’’ that this little instru- 
ment is only adapted to the making of 
speed pictures and is not suitable for 
other forms of hand camera work. The 
fact is, the No. 1 A Speed Kodak will 
do all that the other Kodaks will do 
and in addition may be used for ex- 
posures from slow instantaneous to 
1-1000 of a second. 

The large aperture of the Zeiss Kodak 
Anastigmat, F 6.3, allows of slow in- 
stantaneous exposures on the cloudy 
days or in early morning and late 
afternoon, as well as extremely fast ex- 


posures of rapidly moving objects on- 


the bright days. And for indoor work, 
portraits may be made by giving slow 
instantaneous or time exposures, plac- 
ing the subject close to a window where 
there is a good volume of light. 

The focal plane shutter is the well 
known Graflex and is very simply 
operated, the speed being varied from 
time to 1-1000 of asecond by simply 
turning a small key, the two dials on 
the top of the Kodak always indicating 
at what exposure the shutter is set. 

The direct view finder allows the 
Kodak to be held on a level with the 
eye, which is a great convenience in 
many kinds of work. The angle mirror 


in connection with this finder, which 
may instantly be sprung into place, 
also permits one to hold the Kodak 
near the ground for pictures of children, 
or by inverting same it may be held 
above the head to obtain pictures in a 
crowded street or where there are ob- 
structing objects. One may also hold 
the Kodak on a level with the eye and 
photograph objects at direct right angles 
by using this mirror. 

Then the size of the picture and the 
Kodak are most important factors to 
consider in selecting a camera for its 
efficiency. The size of the No 1A 
Speed picture, 24x 4%, is particularly 
suitable for the most pleasing forms of 
composition, being of similar propor- 
tion to the popular No. 3 A size. The 
flat field and fine definition of the 
Zeiss Kodak Anastigmat lens, which is 
made expressly for us upon the idea of 
providing alens especially suitable for 
hand camera work, makes enlargements 
of many diameters not only possible, 
but the sharpness of the original image 
is broadened just enough to make the 
picture more pleasing, there being none 
of the faults of stigmatism in the nega- 
tive to be magnified. 

The No. 1 A Speed adds to the 
efficiency of your outfit without mater- 
ially increasing its bulk or weight. It 
is small enough for a top coat pocket 
or the corner of your grip and, not be- 
ing in the way, you can always have it 
with you when the necessity arises for 


any kind of a picture. 
$60.00 


Fitted with Zeiss-Kodak 
Anastigmat 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company | 


ROCHESTER, N. Y., The Kodak City. 


A KODAK LESSON FROM 
MOTION PICTURES. 


The exactions of the motion picture film business are unequalled 
in any other department of photography and, we believe, in any 
other line of manufacturing on a large scale. 

The maker of motion pictures requires high speed in the emulsion, 
for every exposure is necessarily a’ snap-shot and must often be made 
under poor light conditions. He requires absolute dependability in 
the product, for he frequently spends thousands of dollars to pro- 
duce his picture play, and a failure to get good negatives would 
mean not merely the waste of a few hundred feet of film, but the 
loss of the thousands of dollars spent for special trains, and actors, 
and settings, and the weeks, perhaps months of time, spent in 
preparation. 

The motion picture man must have a film that is free from the 
minutest blemish. The picture that you see upon the curtain, say 
15 x 20 feet in size, is approximately seventy thousand times as large 
as the tiny film upon which itis made. A spot the size of a pin head 
upon that film would show as large as your hat upon the curtain. 

The requirements then, are extreme speed, fineness of grain, abso- 
lute freedom from mechanical defects, and dependability. The 
price of the film is a secondary consideration. First of all, it must 
uf be right. The competition for this business is purely a competition 
of quality and reliability. 

Ninety-five per cent. of the motion picture film used in America, 
and at least eighty per cent. of the motion picture film used the 
world over is KODAK FILM. 

Those very qualities of speed, mechanical perfection and depend- 
ability which make Kodak Film essential to the maker of motion 
pictures, make it best for your use. 

Then too, Kodak film is properly orthochromatic (gives the most 
practical rendering of color values), is absolutely protected by duplex 
paper from the offsetting of numbers, and is superior in keeping 


quality. 
: Be sure that it is Kodak Film with which you load your Kodak, 
taking especial care when traveling that no substitution is practised 
; at your expense. Look for ‘‘Kodak’’ on the spool end and 
**N.C.”’ on the box. 

IF IT ISN'T EASTMAN, 

IT ISN'T KODAK FILM. 
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KODAK FILM 


is selected wherever reliability is the neces- 
sary consideration. N. C. Film is thoroughly 
dependable and has speed to spare. 


Insist on having Eastman Film. 


EASTMAN KODAK COMPANY, 
ROCHESTER, 


When Ordering Goods Remember the PHotro-Era Guaranty 


Your Vacation Postals 


will be most pleasing on 


KODAK 


VELVET GREEN 
PAPER 


All the quality of Green Carbon 
prints by the simple Velox method 


and at the same price as Velox. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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ARISTO 


Prints of the highest quality 
with the greatest ease of manipu- 
lation— 


Aristo Gold Paper 
and Post Cards 


Print by daylight, wash and fix. 


American Aristotype Division, 


EASTMAN KODAK CO., 


JAMESTOWN, N. Y. 
All dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Your best negatives deserve, 
Your poorest negatives need 


VELOX 


The one paper made expressly 
for the needs of the amateur. 


Ask for the Velox Booklet. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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PHOTO-ERA 


The American Journal of Photography 


SEPTEMBER 1911 15 CENTS 


PUBLISHED MONTHLY 


BOSTON U.S.A. 


t 


An arbitrary statement claimed as a 
fact, but unsupported by proofs or reasons, 
has ever been resented by the people as an 
offense to their intelligence.— FRA MONTE. 


proved its quality 
first by a long and 
steady record of success 
in the hands of the lead- 
ing photographers of th 
country. 


CYKO users then sub- 
mitted the printed evidence 
at National and State Con- 


ventions that has made 
CYKO famous. 


A single proof is worth a 
page of unsupported claims 


Ansco Company Binghamton, N. Y. 


[ 
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Ansco Film makes photographs with a wonderful 
transparency in the shadows, due to the ability of 
this film to record delicate lights that are lost in others 


UTDOORS in midsummer Ask the Ansco dealer in 
when the sunlight is strong and ==YOur town fo give you 
_ literature telling about the 
glaring and shadows are deep, then giomatic balance of / 
does the improved film, ANSCO = Ansco Film. Telling how 
FILM, emphasize its value. It is so _ it reproduces color values 
finely sensitive that it preserves detail  *°0 film ever did before. 
in the high lights and transparency in Ug apg 49 
the shadows. Yet it has speed and lati- ANSCO 
tude that compensate for natural mis- . 
takes in timing or exposure, thus Fd] MI 
increasing the likelihood that you will 
t a good photograph even under dif- _'8 8!d by some independ- 
geta £ Pp grap ent dealer near you. Find 


ficult conditions. him. He is a man who 
combines intelligence and 


You cannot realize the full possibil- sone 
honesty with his business. 


ities in amateur photography until you 
have tried Ansco Film. 


Look for this sign 
above his door 


Do you want us to show you? We will develop one 


roll of Ansco Film for 10c. to partly defray cost, and A 
make one print on Cyko Paper free. Enclose your PHOTO SUPPLIES 
name and address and five two-cent stamps with CYKO PAPER 


roll of film and mail care Free Tuition Department. 


Ansco Catalog and valuable two-volume Photographic Manual Free on request 
ANSCO COMPANY, Binghamton, N. Y. | 


When Ordering Goods Remember the PHoro-Era Guaranty 
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You need no 
experience 


with a 


Premo 


Anyone can make good pic- 
tures from the start. 

They have thirty years’ ex- 
perience back of them. 

Fach is fitted with a care- 
fully tested lens — the best in 
its grade that is made, and an 
accurate, automatic shutter. 


Premo Film Pack Film is 
made from the same stock as 
the Eastman Non-curling— 
the best in the world. 

And Premos are the small- 
est, the lightest, the easiest to 
load and operate of all cameras. 
Our new catalogue describes all the Premo 
Cameras, ranging in price from $1.50 to 
$150.00. It tells all about the simple Premo 


Film Pack and Tank Developing System. 
Free at the dealer’s or sent on request. 


Important—In writing be sure to specify 
Premo Catalogue. 


Rochester Optical Division 
Eastman Kodak Co. Rochester, N. Y. 
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The Popular German Lens 
Latest Construction Most Luminous 


Awarded silver medal at the International 
Photographic Exposition at Dresden, 1909 
SCIENTIFIC AUTHORITIES at LEADING 
UNIVERSITIES and well-known newspaper- 
photographers have now adopted the 
Euryplan in preference to other_high-grade 
lenses 
Send for Price-List and Sample Prints 


Papers 


The papers possess the charac- 
teristic qualities for which the 
“WELLINGTON” products 
have become famous, and appeal 
alike to the advanced photo- 
grapher and to the beginner 


Booklets and Price-List on request 


RALPH HARRIS « COMPANY 


Sole United States Agents 


26-30 Bromfield St., Boston, Mass. 


108 Fulton Street, NEW YORK 
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Speed, and the Reasons 


Four pieces of the most trans- 
parent glass, very thin and un- 
cemented, consequently a _ mini- 
mum of light absorption and a 
maximum of speed. Briefly—this 
isthe story and the reason why the 


STEINHEIL 
Unofocal LENS 


is the choice of the photographer 
who really understands and ap- 
preciates fast lenses. 

Corrections for astigmatism and 
all other aberrations are carried 
out with absolute accuracy. Per- 
fect covering power, even illu- 
mination, every quality necessary 
or even desirable in high grade 
lenses is found in the Unofocal. 
The ideal speed outfit is a Steinheil 


lens, and Graflex Camera. The7-inch 
Unofocal just fits the 3 A Graflex. 


The Unofocal can be fitted to the Gra- 


flex and other reflecting cameras. 


Other Steinheil Lenses can be fitted to 
any camera, Kodak, etc. Most all deal- 
ers will get them for you or you may 
order direct. Let us send you the Stein- 
heil catalog giving prices, valuable lens 
information, and showing Steinheil qual- 
ity. Please send your dealer's name. 


HERBERT & HUESGEN 
Sole U. S. Agents for Steinheil, Munich (Estab. 1855) 
311 Madison Ave., Room 12, New York 


Exceptional Work 
was done by the Series |, F/4.5 


Crown Lens in recording this view. 

Observe the perfection of detail 
in every part of the picture, even 
in the shadows. 

Only a lens of the very highest 
quality could produce a picture 
like this, with an exposure so 
short that every particle of motion 
is arrested. All Crown Anastig- 
mat Lenses are guaranteed to 
do as good work as any other 
lenses of the same type on the 
market, regardless of price. 

Your dealer is authorized to sell 


CROWN 
LENSES 


on that guaranty, back of which 
we stand. 


Ask him for our new catalog 


Crown Optical Co. 
Rochester, N. Y. 


When Ordering Goods Remember the Puoro-Era Guaranty 
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The Dufay Dioptichrome Color-Plate 


The great color-plate of the tuture ; tine texture of film ; good 
keeping qualities; ease of manipulation and speed 


SEND FOR BOOKLET 
Agents for U.S. GEORGE MURPHY, Inc. 57 East 9th St., N.Y. 


Manufacturers and Importers of and Dealers in Photographic Materials of Every Description 


HAMMER PLATES 


are unequaled in speed, reliability and general 
excellence. They are made “on honor” to 
meet the most exacting requirements of every 
climate and condition and have splendidly 
demonstrated their worth. 


Hammer’s 
Special Extra Fast (red label) and 


Extra Fast (blue label) and 
Hammer’s 


THE RULED TABLE 


Orthochromatic Plates 


Each has its own peculiar advantage for different 
kinds of work. 


REG. TRADE MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


is a feature of the Bradley ** Popular’? and 
** National’? Trimmers. It provides a perfect 
cutting gauge every half inch, anywhere on the 
board. These lines cannot wear off as they are 
in — not on—the wood. 

Other points of excellence are the blades that 
touch only where they cut—no scraping or 
dragging; the joint adjustment and the adjust- 
able rule. 


The POPULAR The NATIONAL 
Fifteen inch blade Eighteen inch blade 
Price, $7.25 Price, $10.00 


Handled by all good dealers. Write for 
descriptive circular 


MILTON BRADLEY COMPANY 
Springfield, Massachusetts 


Ernemann Cameras 


are reliable 


They can be depended upon, both mechani- 
cally and optically. Used everywhere by 
those “ who know.” From Vest-Pocket size 
up. Prices to suit everybody. 

5 HIGH-GRADE CAMERAS OF 
OTHER MAKES, TOO 


ERNON CAMERA SHOP 
18 West 27th St., New York 
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USED BY THE BEST PHOTOGRAPHERS 


because it is best. Made scientifically to meet the requirements of care- 
& ful photographers and artists who demand at a reasonable price an 
adhesive that will ‘“ stick” easily in the places wanted and nowhere else. 


WH E 
OR PHOTOGRAPHERS: DAY’S WHITE PASTE 


TEBOTTLERS “ae never dries or “ pebbles.” Stays creamy, soft and easy to handle to the 
very last brushful. May be used on the most delicate papers without 
fear of injury. Never becomes discolored or ill-smelling. 


Big packages (14-pint, pint and quart jars contain 10, 20 and 40 ounces instead of 
8, 16 and 32 respectively). In jars, 14-pints, pints and quarts. In pails, 6 lbs., $1.00, 
12 Ibs., $2.00. rite for Free Sample. 


DIAMOND PASTE COMPANY, 70 Hamilton St., Albany, N.Y. 


Are You Interested In 
Making Better Pictures? 


In securing good results under all conditions 
of light ? 

In eliminating failures due to the limitations of 
your camera ? 

Then write to-day for the 


Two New Voigtlander Catalogs 


and learn what can be done when the equipment is right. 


One of these catalogs is devoted to the world-famous VOIGTLANDER LENSES. Each lens is faith- 
fully described, its several advantages are set forth in a practical way that you will be able to understand. 
It contains such information as will prove valuable to those who desire to improve the quality of their 
work and to increase the usefulness of their cameras. 


The Camera catalog describes in detail the Voigtlander hand-cameras. Those who desire a complete 
outfit of the highest quality will choose a Voigtlander. 


American Branches 


VOIGTLANDER & SOHN optica: works 
BRAUNSCHWEIG, GERMANY Hupfeld, Ludecking & Co. - Montreal, Canada 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertisement which 
appears in its pages. Our object is to secure only such advertisers as will accord 
honorable treatment to every subscriber. We exercise the greatest care in accepting 
advertisements and publish none which has not been proved desirable by the most 
searching investigation. Thus our subscribers, in patronizing the advertisers we 
vouch for, protect themselves. 

If, despite our precautions, the improbable should occur and a subscriber be sub- 
jected to unfair or dishonest treatment, we will do our utmost to effect a satisfactory 
adjustment, provided that, in answering the advertisement, PHOTO-ERA was men- 
tioned in writing as the medium in which it was seen. The complaint, however, must 
be made to us within the month for which the issue containing the advertisement 
was dated. WILFRED A. FRENCH, Editor and Publisher. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Compare Any Developer 


with one of Mitchell’s. We know which you will use 
in the future. 
Tested chemicals and absolute uniformity are the stand- 
ards which have made 


MITCHELL’S DEVELOPERS 
FAMOUS FOR YEARS 


CELERITAS AUTOGEN 
SNAP 


SAMPLES AND BOOKLET UPON REQUEST 


CHAS. L. MITCHELL, M.D. 
1016-1018 Cherry Street Philadelphia, Pa. 


produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane | New York 
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The Speediest Racer 


—be it horse, automobile, aeroplane or 
motor boat, is readily captured with this 
speedy camera lens—the 


Bausch lomb feiss 


TESSAR [ENS 


And besides speed, due to its wonderful light-gathering 
powers, the Tessar enables you to get good pictures 
when an ordinary lens would give you little more than an 
indistinct blur. You will never appreciate how much your 
camera can accomplish until you equip it with a Tessar — 
then you will be agreeably astonished at the greatly increased 
range of subjects at your command — for the swiftest things 
in motion are not too fast for the Tessar. 


Write for booklet R which treats in- 
terestingly of ‘‘Better Photography.’’ 


Our name, backed by over half a centur: tf of experience, is on all 
our products—lenses, microscopes. field glasses, projection ap- 
paratus, engineering and other scientific instruments. 


Bausch lomb Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NW. FRANKFORT 


When Ordering Goods Remember the PHoro-Era Guaranty 
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ENTITLED: 
“Ways and Means 
in Photography ” 


: Explains some of the latest time and money- 
i saving methods of negative-making, etc. 


MAILED FREE 
on receipt of Postcard addressed 


BURROUGHS WELLCOME «& Co. 
(P. Dept.) 35, 37 & 39, WEST THIRTY-THIRD STREET, NEW York CITY 
oR (P. Dept.) 101-109, CoRISTINE BUILDING, MONTREAL 


4, 


4, 


&s Pho. 523 All Rights Reserved 
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At the Races. The annual test of human 


and mechanical endurance. 
An event that makes photography essential. 


Metol 


as a developer assures 
you that no matter 
how quick the ex- 


posure the negative 


is assured. 


All photographic dealers sell “ Agfa” Metol 


BERLIN ANILINE WORKS 


213-215 Water Street New York 


When Ordering Goods Remember the PHoro-EraA Guaranty 
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ARGO stands the test of time 


AW. Dawson 
Photographer 


182 2121 Master Street 889 © 


Philadelphin 


A place where the same cleverness and care that is given the manufacture, finish the Amateur’s work, and where no order is large 
enough to be slighted, or small enough to be ignored; and where uniform excellence and reasonable celerity are perpetual residents, 


May 6, 1911. 
Defender Photo Suprly Company, 
Argo Park, Rochester, N. Y. 
Gentlenen: 


T have been using your papers for the past six years 
exclusively tor my work with the Filiiam Cramp Ship and Engine 
Building Company and the United States Navy Department and the 
same have been entirely satisfactory; and it is with pleasure 
that I testi?y to the superiority of your product. 

I have always found them to give good results, 
your paper meking brilliant and snappy prints. 


Very truly yours, 


Defender Photo Supply Co. 
Rochester, N. Y. 
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“SELTONA” 


The Finest 
Printing -Medium 
of the Age 
Needs Fixing Only 


Made in five distinct grades. 
Sample packet (assorted) post-free 


on receipt of four cents in stamps. 


BARNET 
SUPER-SPEED PLATES 


Speed, H. & D., 400; Wynne, 154 
Watkins, 580 


The special feature, which we claim 
to be unique, is double Ortho. effi- 
ciency combined with speed, freedom 
from fog, coupled with quality of 


exceptional merit. 


WRITE TO-DAY 


Reflex 
Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5and5x7 


Excel all other similar types in curtain-velocity 
—ease and speed of operation — simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 


JUNIOR REFLEX 
3% x4¥ (fixed focus) 
Price $12.00 with either one Holder or Adapter 


Ask any independent dealer or write for catalog and 
sample print to 


REFLEX CAMERA CO. 
Newark, N. J. 


TELEPHOTOGRAPHY 


OUR WONDERFUL NEW 
Pancratic Telephoto Lens 


Makes it possible to take distant objects enlarged 

from three to eight diameters with a simplicity of 

operation and exceHence of results never known 
‘ore. 

This lens is complete and read ws fit nearly all 
of the shutters in common use for 4x5 and5x7 
lenses. It weighs but 6 ozs. and costs bet t $15 
complete with case. 


Sold by all dealers on approval for 
10 days’ trial. 

Ask your dealer for our 1911 catalog 
of Korona Cameras and Lenses. 


Gundlach-Manhattan Optical Company 
765 So. Clinton Ave. Rochester, N. Y. 


When Ordering Goods Remember the PHoto-Era Guaranty 
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TABLETS 


Developing Made Easy 


Ingento Developing - Tablets are the famous Ingento 


Developers compressed 
into convenient and economical tablet form. To make a solution you simply dissolve the 
Tablets in water —as large or as small a quantity as you need. There is no weighing, 
no measuring, no bother, no waste. 


Only the purest chemicals are used for Ingento Tablets. 
Their accuracy is brought to a finer degree than is 
possible with any other form of developer because each 
tablet is precisely the same weight as another, being 
made by machinery designed especially for the purpose. 


With Ingento Tablets a very few ounces of developer may be made — just enough to 
cover one plate, if desired — ensuring a fresh solution immediately. 


Ingento Tablets are made in Metol-Quinol, Edinol-Quinol, Pyro, Pyro-Metol, Eiko-Hydro- 
Hydrochinon, Glycin-Quinol and Microgen. 


Price per Carton, 35c. At your dealer’s — or write us 


New York Office and B URKE & JAMES, Inc. 
Sample Room 240-258 E. Ontario Street FRADE /RSES\ MARK 
225 FIFTH AVENUE CHICAGO (PHOTO SUPPLIES) 
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Learn Photography, 
or lor W 


. BISSELL, Pres. 


High-grade Euro-| 
pean and Ameri- 
can outfits a 
specialty. 


Lenses and;Cameras exchanged. 
Ask for up-to-date bargain-list. 
I invite correspondence on anything | 
N| photographic. 
My name in the eee is my guaranty. 


OF ER 
NEW YORK CITY. 


WRIGHT — 
PRINTS REAL PHOTO-POSTCARDS 
from negatives (glass or film) FOR AMATEURS at the 

following prices : 
= Cards from one negative, eas 


” ” ” ” 


200 ” ” ” ” 

100 
1000 Cards from negatives, 
500 ” 0 9.25 
Etc. Etc. Etc. Etc. 


Send for complete price-list. We use the very [best 
Cyko card and absolutely guarantee our work. 

Negatives titled free. 

Send us 25 cents for our big 300-page catalog, and 25c 
credit-certificate good with first pot a 


PHOTO-SUPPLIES Racine 
WRIGHT PHOTO-ENLARGEMENTS) Wis. 


Photographers Should Not 
Fail to Visit 


B. F. KEITH’S BIJOU THEATRE 


545 Washington St., Boston, U.S. A. 
B. F. KEITH, Proprietor 
Open from 9 a.m. to 10.30 p.m. 
9 a.m. to 1.30 p.m., 10 cts. ; 1.30 p.m. to 10.30 p.m., 20 cts. 


JOSEPHINE CLEMENT, Manager 
High-class motion-pictures and stereopticon views relating 
to current events and matters of local interest. Excellent 
— vocal and instrumental. A permanent stock-company 

will produce a one-act play as part of the program. 
Change of bill weekly 


SQUARE DEAL 
They all get it at 
WILLOUCHBY’S 


Every customer a walking 
advertisement 


Send Stamp for Bargain-List 


WILLOUGHBY & A SQUARE DEAL 
814 Broadway, New York 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 
Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


THERE IS 
NO BETTER WAY TO GET BIG RESULTS 


FROM A SMALL OUTLAY 
THAN THROUGH THE 


CLASSIFIED DEPARTMENT OF PHOTO-ERA 


WE BUY, SELL AND EXCHANGE 
Second-hand Cameras and Lenses. 
Carry a full line of latest Kodaks, Cen- 
tury, Premo and Graflex ; also supplies. 
Send for Bargain-list 
GLOECKNER & NEWBY 
171 Broadway, New York City 


e e 9 Drawing Inks 
H Eternal Writing Ink 
1 Ins Ink 
Taurine Mucilage 
Are the Finest and Best Inks ‘ Photo-Mounter Paste 
and Adhesives Drawing-Board Paste 
Liquid Paste 
Office Paste 
\ Vegetable Glue, Etc. 
ul-sm ig in a es and 
gins’ Inks and Adhesives. They will be a revela- 
tion to you, they are so sweet, clean and put 
up, withal so efficient. 


At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 


Manufacturers 
271 Ninth Street. Brooklyn, N. Y. 
Branches: Chicago. London 


The Right Kind of a SHUTTER 


DOES ITS WORK SMOOTHLY, AND DOES IT EVERY 
TIME. The right kind of a shutter is an insurance against 
annoyance and delay. A shutter that has the endorsement 
of years of usage by thousands of the best photographers is 
pow certain to be about the best obtainable. Such a one is 


PACKARD-IDEAL 


It is made in all sizes and styles for time and instantaneous 
exposures, and each one is sold under an ABSOLUTE GuaR- 
antr. Write for a booklet describing the various styles. 
All dealers carry them, and remember, they are manufac- 
tured only by 


MICHIGAN PHOT O-SHUTTER CO. 


206 East Water Street, KALAMAZOO, MICHIGAN 


When Ordering Goods Remember the Puoro-Era Guaranty 


tional Association of Photo-Engravers and Photographers’ Asso- 
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have won a world-wide reputation because of their excellence. ‘\ 
\ 

\ 


Advanced ideas and exclusive features have marked the line from 
the beginning and have placed Seneca Accessories high in the estimation 
of professionals and amateurs alike. 


Seneca Simplex Plate Holder 


Distinctly a Seneca Product. Solid slide. No ends 
breaking off when removing slide. No fogging the 
plate and loss of pictures or money. 


\ 


Seneca Printing Frames 


are conceded to be the best ever put 
on the market. Made of best select- 
ed cherry. Corners are dove-tailed. _ SIMPLEX: 
Springs are of the best spring steel, — 
heavily brass plated and riveted to the 
back. Piano hinges. ‘Two styles: Heavy for pro- 
fessionals; Light for amateurs. Made in all sizes. 


Seneca Film Pack Adapter 
(Hingeless) 

Another distinctly ‘Seneca’ idea. For the use of film packs in 

: any kind of a plate camera. Daintily fashioned of 
| aluminum and polished cherry. Back permanently 

fastened to frame. No hinges to become loosened 

I and perhaps spoil the film. Costs no more than 

| the uncertain kind. 


Seneca Tripods 


Over a dozen styles and sizes can be furnished in 
either black (ebonized) or natural wood finish. 


For description of complete line of Seneca Accessories, 
ask your dealer or write us for Catalog. 


| \ Seneca Camera Mfg. Co. 


Dept. G Rochester, N. Y. 


\ 


\ 


Largest Independent Camera Makers in the World 


\ 


— 
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PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


WANTED 


FOR SALE — A No. 1A Speed-Kodak worth $60.00, for $45.00 
delivered. Good as new. Wm. F. Uniman, Photo Supplies, 
St. Joseph, Mo. 


FOR SALE — A 4x 5 Revolving Back Auto Graflex fitted with 
Goerz Dagor Lens. Adapted for plates and film packs. Good as 
new. Will sell with or without lens. What do you offer? Wm. 
F. Untman, Photo Supplies, St. Joseph, Mo. 


FOR SALE — Late Model 3A GRAFLEX fitted with Baush & 
Lomb-Zeiss Series IIb Tessar Lens, complete with carrying-case; 
excellent condition. $75. Cash or best trade offer. FRANK T. 
Martin, North Adams, Mass. 


‘**COMPLETE EXPOSURE-METHOD AND HOME-POR- 
TRAIT HELPS” by Frank Morris Steadman. New edition. 
Stiff cloth cover. Many illustrations. 75c. postpaid. Trade 
supplied. PxHoroerapuic Topics, 147 Fulton St., New York City. 


PRINTS AND NEGATIVES of nude or partly-nude studies of 
children. These must be attractive. Submit _ with prices 
of both print and negative separately. Address R, care of 
Pxoto-ERA. 


WANTED — Young man to do Kodak finishing. Knowledge of 
drug-business desirable, though not absolutely necessary. We 
pay $75.00 per month. Patace Drue Co., Globe, Arizona. 


YOU CAN MAKE your “hobby” pay you a profit instead of being 
an expense, if you will give a small part of your spare time to a busi- 
ness in which we will start you. You have the negatives, or can 
make them, which will be the foundation for a permanent and profit- 
able business for you under our new plan. Exclusive offer made to 
first ones replying from each town. Write to-day for particulars. 


Multiprint Photographic Co., 505 7th Ave. So., Minneapolis, Minn. 


PHOTOGRAPHS colored by hand in an artistic manner for 
oramateurs. Any 4x5 sample and price-list, 

cents. Portraits awe Frazer, Room 13, 36 Brom- 
field Street, Boston, U. 8. A 


5 x7 Goerz Ango camera. New model, Celor lens, six double 

late-holders, leather allin good condition. List, 
$132.00; price, $75.00 . H. Brown, 67 Buckingham Street, 
Hartford, Conn. 


R its for positions as sal , operators, etc., also studios, 
photographic apparatus, etc., for sale or exchange, cannot be ad- 
vertised in PHoTo-ERA unless ‘accompanied by references satisfac- 


tory to the publisher. 


RAFLEX 


CAMERAS 


Graflex Cameras from $55.00 to $200.00. 
Send for our illustrated catalog. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
‘There i is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


FOLMER & SCHWING DIVISION | 


Eastman Kodak Co., Rochester,N.Y. 
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Photographs 
Wanted 


$130 OFFERED IN CASH-PRIZES 
COVERING NINETEEN SUBJECTS 


For conditions of contests and classifica- 
tion of subjects, drop a postal to 
E. A. STROUT COMPANY 
World’s Largest Farm-Agency 
47 W. 34th Street, New York 


You Are Entitled To The Best 
PHOTOGRAPHIC 


Expert workmanship and the very 
best material is what we give you in 
our different Departments. 


Send for prices of Photo-Finishing, Enlarging 
and Photo- Materials of every description 


THE PHOTO-CRAFTS SHOPS 


Racine, Wisconsin Dept. C 


An Important Book 


for Every Kodak-User 


The standard illustrated work 


“Why My 
Photographs Are Bad” 
Regular price, 50 cents 
will be given t6é new subscribers 
in conjunction with PHoTo-ERA 
for one year for $1.75. Only a 
few copies are left, so do not 


delay, but send your order to 


PHOTO-ERA MAGAZINE 
383 Boylston St., Boston, U.S.A. 


Photographers 
and Dealers in 
Photo-Supplies 


can best keep in touch with their 
customers, and those who ought to 
be their customers, through mailing 
distinctive, characteristic literature 
from time to time. 


Tell us about how many names you 
could list for such a purpose, and we 
will make a proposition for creating 
and producing the necessary litera- 
ture. . 


We also print distinctive, effective 
stationery, etc. 


THE BARTA PRESS 
BOSTON 


Printers of Photo-Era 


Camera Owners 


Cet this book Free 


ULL of vitally valuable facts for ama- 
teur or professional. Suggestions how 
ta get greater pleasureand profit from your 
camera. Portraits of 52 leading American 
photographers. Reproductions of photo- 
graphs that have brought $10 to $500 each. 
Many illustrations and sample pages from 


and detailed information about 
The Complete Self-Instructin 


tually than pays Sor Send 
once for booklet and special offer. 


American Phote Text Book Company. 352 Adams Ave., Serasten, Pa. 


Library of Practical Photography 


the mone and only complete system of photo- 
graphic training. Enables youto do more and 
better work, cuts out waste of material. The train- 
ing covers every branch of photography and ac- 


Get Better Results with Your Camera 4: = xo 


War photographers, noted amateurs A\\ 
who photograph wild animals, and — 
professionals, who must have perfect 
results even under difficulties, get their pictures with 
Goerz Lenses. We will tell you how 


GOERZ LENSES 


on the very“camera you now own will give you expert 
esults. Goerz Lenses are universally acknowledged by men 
0 know to be the most wonderfully accurate lenses made. 


Write for Book on Lenses and Cameras 


Free to any one i in good pb y 
~~. P, GOERZ AMERICAN OPTICAL CO. 
317 New York 


When Ordering Goods Remember the PHotro-Era Guaranty 
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ILEX AUTOMATIC 
UNIVERSAL SHUTTER 


Do you know that the wheel-arrange- 
ment has been recognized as the only 
possible successful solution for the ever 
troublesome pumps and valves ? 

Do you realize that the wheel-arrange- 
ment as embodied only in the ILEX 
SHUTTERS represents an accomplish- 
ment that all shutter-manufacturers have 
tried to obtain for years, without success ? 

And that we have solved the problem, 
and that to-day the ILEX SHUTTERS 
represent the acme of perfection in shutter- 
construction, and that they are positively 
the only perfect and reliable Automatic 
Shutter in the market ? 

Do you realize what our accomplishment means to the user of a 
camera? LISTEN!!! A competitor, and an authority on shutters, in a 
catalog issued for 1909-10, incidentally remarked that nine-tenths of all 
shutter-trouble was caused by the pumps. Mind you, 90%. And this 
competitor is manufacturing shutters dependent upon pumps. 

We have done away with the unreliable pumps. 

We have substituted therefor a mechanically-perfect system of wheels 
that work upon the same principle as a high-grade watch. 

We have added a fast-speed mechanism that produces a speed of 1/150 
of a second —a speed never before obtained by an automatic shutter. 

We have solved the problem of an even illumination by the four-blade 
arrangement. 

We have eliminated the many troublesome 
features from the antiquated shutters and have Our competitors real- 
supplied the many new features they lacked. ize the superiority of 

And the price of the ILEX SHUTTERS is the Ilex Shutter over 
not any more than that of the old antiquated theirs. Their claims 


that we infringe are 
pump and valve shutters. 


~ Ask your dealer or write us3direct foundation according 
to our patent attor- 


for further information neys. Ilex Shutters 
do not infringe on 


ILEX‘OPTICAL COMPANY | 
Successors to X. L. Mfg. Co. lutely new. 


71 ILEX CIRCLE, ROCHESTER, N.Y. 
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Develop when and 
where you please—and | 
with better results. 


KODAK 
FILM TANK 


The Tank Development Booklet at your dealers 
or by mail on request. 


EASTMAN KODAK COMPANY, 
All Dealers. ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


ANY ONE WHO CAN PRINT 
VELOX CAN MAKE 
ENLARGEMENTS. 


Not the most skilled workers alone, 
but you with your Kodak. The process 
is in itself most interesting, and the en- 
larging of the picture makes it much 
more attractive. The broad sketchy 
effects obtained in enlarging from small 
negatives make the pictures more pleas- 
ing to the eye and enhance their value 
for decorative purposes. An enlarge 
ment from a very sharp negative is hard 
to detect from a contact print of the 
same size. 


>-- 


To make the enlarging process per- 
fectly clear we have issued a little book 
—*‘Enlarging With a Kodak’’—which 
explains how simple it is with the aid 
of a Kodak or other hand camera to 
make enlargements from your small 
negatives. We will gladly send you a 
copy on request or it may be had from 
your dealer. 

A more simple method of enlarging 
is with the Brownie Enlarging Camera. 
No, it is not a toy, neither is the 
Brownie for that matter. The Brownie 


Enlarging Camera will make enlarge- 
ments of a given size as well as the more 
expensive apparatus of the professional, 
and it isinexpensive, compact and most 
simple to operate. 


It consists of a cone of substantial 
material with a holder at the small end 
for the negative and one at the large 
end for the sheet of Velox or Bromide 
paper. The lens is fixed at the proper 
point between the two to insure the 
image being perfectly sharp so that 
there is no necessity of focusing. (See 
illustration. ) 

With Velox paper, the camera may 
be loaded in subdued light and the print 
developed the same as a small print. 
With the more sensitive Bromide paper, 
the loading of the camera and develop- 
ing of the print requires almost as safe 
a light as for the handling of a plate or 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


film. The exposure is made by simply 
pointing the small end of the cone to 
the clear sky, the duration of the ex- 
posure being explained in the manual 
of instructions. 

Ask your dealer to show you the 
Brownie Enlarging Camera. 


THE VALUE OF 
EXPERIENCE. 


The world of meaning in that little 
expression, “‘The experience is in the 
tank,’’ is given as an example of the 
value of expert experience put in such 
simple form that many may useit. The 
following article is from the editorial 
page of the publication of the Wiscon- 
sin Sunday School Association : 


CANNED EXPERIENCE, 


This is an editorial, not an advertisement. 
But a great commercial house has coined a 
phrase of scientific precision of more than 
ordinary value not only in its business but to us 
as religious educators. 

Now the editor thinks he is something of a 
photographer, or that he ‘‘used to was,” al 
though he had forgotten all the chemistry he 
ever knew. He was lucky, sometimes. The 
other times he spoiled plates or films or prints. 
He lacked experience and experimental knowl- 
edge. To get from third person to first person 
we would open the shutter too wide, or set the 
speed lever too slow, and in the bright light get 
an over exposure. We would forget to change 
these and get an under exposure in the shade. 
Just so with a wrong proportioning of chemicals 
and temperature and time, producing under and 
over development and poor negatives. 

Long, careful study of chemistry, and con- 
tinued experimenting would enable one to make 
up the combination of elements necessary to 
fair success. But in this day of rush one is ex- 

cted to furnish a fair degree of common sense, 
but to look to the scientific specialist for those 
parts requiring scientific a and pre- 
cision. for twenty-five years the scientific 
experts have been experimenting, testing, prov- 
ing and acquiring an experience in proportion- 
ing the elements of light, temperature and 
chemicals. So to-day we are told to put 
exactly so much water in the tank, of certain 
temperature, and empty the contents ofa little 


tube of chemicals into the water, drop in our 
plate or film, close the Tank, and in exactly so 
many minutes by the watch take out our perfect 
negative. This enables the non-scientific 
worker to do good work, and this achievement 
enables the Eastman Kodak Co., to say, ‘‘ The 
experience is in the tank.’ 


A TRUE STORY. 


A gentleman, of this city, has two or 
three small children, and he and the 
older child are quite interested in ama- 
teur photography, so that the younger 
children often hear them talking about 
the pictures they take and are interested 
in the pictures and are familiar with the 
ordinary terms that are used by people 
who are talking about photographic ap- 
paratus. All the children have becn 
taught to say their prayers at night and 
it is their custom for each of them to 
say the Lord’s Prayer and another short 
prayer which has been taught them by 
their mother. The other night one of 
the little chaps was saying his prayers 
and went through the Lord’s Prayer 
all right and then stopped. His mother 
said, ‘‘Go on and say the other one,”’ 
and, lifting up his head which had been 
buried in his hands, he looked at his 
mother and said, ‘‘Ican’t, I have used 
my last film.”’ 


Use— 


THE KODAK 
PORTRAIT 
ATTACHMENT 


for home portraiture and all close range 
work. It slips in place over the Kodak 
lens instantly. 


Price, 50 Cents. 


At All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


Make every day a Kodak day with the 


No. Speed KODAK 


%o00 second to slow instantaneous and time exposures 
with its Focal Plane Shutter. 


$60.00 


FITTED WITH ZEISS-KODAK ANASTIGMAT LENS. 


Ask your dealer to show you the No. 1A SPEED KODAK. 
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ARISTO 


Prints of the highest quality 
with the greatest ease of manipu- 
lation— 


Aristo Gold Paper 
and Post Cards 


Print by daylight, wash and fix. 


American Aristotype Division, 


EASTMAN KODAK CO., 


JAMESTOWN, N. Y. 
All dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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TRADE MARK 


The new KODAK VELVET 
| GREEN gives all the quality of 
Velox with the additional charm 
of reproducing your pictures of 
the out-doors in one of nature’s 
| most pleasing tones. 


KODAK 
PAPER 


All the quality of Green Carbon at Velox 
prices and with Velox chernicals. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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of the Motion Picture Film used 
in America is 


Kodak Film 


QUALITY IS THE SOLE 
CONSIDERATION. 


It must have ex- 
treme speed, fine- 
ness of grain, free- 
dom from mechanical 
defects, proper orthochro- 
matic quality and depend- 
ability. 

Be sure it is Kodak film 
with which you load your 
Kodak, taking especial care 
that no substitution is prac- 
tised. Look for ‘‘Kodak”’ 
on the spool end and ‘‘N.C.”’ 
on the box. 


“NON 


NOUN WE 
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EASTMAN KODAK CoO., 
ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 


| OF 
N 
at i 
2 
+ i> 


Make your album of 


Vacation pictures an 
album of Velox pic- 
tures: 


“@ You secure the best results on Velox 
| because it is the one paper made 
expressly for the amateur. 


Ask for the Velox Booklet. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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PHOTO-ERA 


The American Journal of Photography 


OCTOBER 1911 15 CENTS 


PUBLISHED MONTHLY 


BOSTON U.S.A. 


ae 


““Get itt tin the print’’ 


Cyko will do it 


No matter whether your negative 

is only fair—or even poor. Noone ; 
1 sees the negative. It’s the print 
that makes or mars your photo- 
graphic reputation. 


Cyko Paper 


is plastic and responds to variation 
in treatment. It gives soft or brilliant 
: prints at will, and compensates for 
defects of a badly lighted negative. 


Ansco Company 
Binghamton, N. Y. 
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Ansco Film makes photographs with a wonderful 
transparency in the shadows, due to the ability of 
this film to record delicate lights that are lost in others 


UTDOORS in midsummer Ask the Ansco dealer in 
when the sunlight is strong and = YOUr town to give you 
. literature telling about the 
\ glaring and shadows are deep, then  Giomatic balance of ( 
does the improved film, ANSCO = Ansco Film. Telling how 
FILM, emphasize its value. It is so _ it reproduces color values 
finely sensitive that it preserves detail  *°%° film ever did before. 
in the high lights and transparency in @@ 49 
the shadows. Yet it has speed and lati- ANSCO 
tude that compensate for natural mis- ; 
takes in timing or exposure, thus Fd] Mi 
increasing the likelihood that you will | | ; 
t a good photograph even under dif- _'8 814 by some independ- 
gas Pp es ent dealer near you. Find 


ficult conditions. him. He is a man who 
combines intelligence and 


You cannot realize the full possibil- senentealiaantiineal 


ities in amateur photography until you 


have tried Ansco Film. Look for this sign 


above his door 


Do you want us to show you? We will develop one 


roll of Ansco Film for 10c. to partly defray cost, and An =y, 
make one print on Cyko Paper free. Enclose your PHOTO SUPPLIES 
name and address and five two-cent stamps with CYKO PAPER 


roll of film and mail care Free Tuition Department. 


Ansco Catalog and valuable two-volume Photographic Manual Free on request 


\\ ANSCO COMPANY, Binghamton, N. Y. I 


When Ordering Goods Remember the PHotro-Era Guaranty 
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THE GREAT SUCCESS OF THE CRAMER DRY-PLATE COMPANY 


at the late St. Paul convention was evidenced by the fact that the largest part of 
the best exhibits were made on 


CRAMER PLATES 


by regular users of same. Think this over. 


G. Cramer Dry-Plate Co. St. Louis, Mo. 


LUMIERE PRODUCTS 


Continue to Maintain Their Supremacy 


THE 3 (SIGM A) PL ATE, still the fastest made, has stood 


’ the test for over three years 


AUTOCHROME PLATES for direct color - photography 


cannot be surpassed 


DIANOL “The Simple Developer ” 


ROLL-FILMS 
METOQUINONE A chemical combination 
FILM-BLOCKS of METOL & HYDROQUINONE 


30’; more active than the usual mixture 


CINEMATOGRAP H-FILMS METHYNOL Same chemical as METOL, but 


cheaper and more active 


LUMIERE JOUGLA CO. 


COOKE ANASTIGMAT LENSES SERIES TWO f/45 
The best for high-speed pictures and home portraiture, 


with GRAFLEX and other cameras. 


The Taylor-Hobson Company 
Eleven thirty five Broadway 
New York City 
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CHICAGO, 30 E. Randolph St. 


Ii Your Business 


is to be judged correctly by 
people who know it only 
through the printing you use, 
should there be any question 
as to the necessity of buying 


PRINTING 


stationery, booklets, catalogs, 
etc., that are in keeping with 
your ideal, we should like 
to discuss this subject with 


you. 


THE BARTA PRESS 


BOSTON 
Printers oi Photo-Era 


HIGH-CLASS HALFTONES 


Carrying all the gradations 
from the highest lights to 


the deepest shadows are 


made by the 
HARVARD ENGRAVING CO. 


See the pages of this magazine 


for examples of our work 


HARVARD 


ENGRAVING CO. 


23 Beach Street 
BOSTON - - U.S.A. 


for use in their 
demonstrations at 


PA.of A.Con- 


¥en i St. Paul, 


healer 


SERIES il 
F-¢.5 
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TESSARGRAPHS 


are the photo- 
graphs of the dis- 
criminating. One 
who is never satis- 
fied until he has the 
best lens made, can- 
not personally take 


Tessargraphs 


until he has his 
camera fitted witha 


Carl Zeiss 
Tessar Lens 


State your re- 
quirements; we 
can help you meet 
them. Catalog 
of the imported 
CARL ZEISS lenses 
sent on request. 


OPTICIAN 
SOLE U.S. AGENT 


104 East 23d Street 
New York 


Branches : New York St. Paul 
Minneapolis London Paris 


You need no 
experience 


with a 


Premo 


Anyone can make good pic- 
tures from the start. 

They have thirty years’ ex- 
perience back of them. 

Each is fitted with a care- 
fully tested lens — the best in 
its grade that is made, and an 
accurate, automatic shutter. 

Premo Film Pack Film is 
made from the same stock as 
the Eastman Non-curling— 
the best in the world. 


And Premos are the small- 
est, the lightest, the easiest to 
load and operate of all cameras. 
Our new catalogue describes all the Premo 
Cameras, ranging in price from $1.50 to 
$150.00. It tells all about the simple Premo 


Film Pack and Tank Developing System. 
Free at the dealer’s or sent on request. 


Important—In writing be sure to specify 
Premo Catalogue. 


Rochester Optical Division 
Eastman Kodak Co. Rochester, N. Y. 
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RAPIDITY and RELIABILITY 


SPEED 
that ensures soft, rich negatives with full detail 
under shortest possible exposures and 


PERFECTION 
of emulsion that makes each plate in every box 


equal to the 
BEST 


in any box are features that mark 
Hammer’s 
Special Extra Fast (red label) and 
Extra Fast (blue label) Plates 


REG. TRADE MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


IS WELCOMING CAMERIST 
AND SPORTSMAN 


No better record of these golden 
days can be made than by the use 
of a good camera-outfit. 


THE 


GRAFLEX-STEINHEIL 
COMBINATION 


will round out your photographic 
diary of rod, gun and vacation- 
doings as no other outfit can. 


Booklet on request 


Our 1911-12 Catalog is now ready, and 
will be sent to you on receipt of ten cents 
to cover cost of mailing. 


HERBERT & HUESGEN CO. 


Specialists in Things Photographic 
311 Madison Avenue, Room 12 


| NEW YORK CITY 


Exceptional Results 


are secured by the use of 


Crown Anastigmat Lenses 


Witness the above, regarding 
which the photographer (a press- 
photographer) writes : 

“The lens worked fine, and to say that 
I am satisfied is putting it lightly. The 
print is from an untouched negative.” 

(Signed) Chas. E. Emery, Oakland, Calif. 

Crown Lenses are made by the 
most skilful and expert lens- 


makers in the world. 


These experts are instructed to 
spare no time, effort or expense to 
produce perfect lenses — better 
lenses than other manufacturers 
are producing. 

Whether we succeed is shown 
by our GUARANTY: “If your 
Crown Anastigmat Lens does not 
prove at least as good as any other 
lens you ever used, regardless of 
cost, we will refund your money.” 


Try a Crown Lens on that 
GUARANTY — you can’t lose. 


Ask your dealer for the new Crown catalog 


Crown Optical Co. 
Rochester, N. Y. 
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Another Great 
Shutter-Achievement 


accomplished by 


The Ilex Optical Co. 


THE ILEX ACME. — Represents per- 
fection attained in high speed. 1/300 
second without the slightest jar or recoil. 

Size of Shutter-body greatly reduced — 
actual size, 2 9/16 inches. Size of Light- 
aperture greatly increased — actual size, one 
inch. Other sizes in proportion. 

Automatically controlled — one dial 
operates the entire mechanism— not 
several. 

Speeds retarded by the ingenious Ilex 
Wheel-Arrangement and Speed-Mecha- 
nism, ensuring an absolutely accurate speed 
of | to 1/300 second. Also T. and B. 

Compare its size, accuracy and simplic- 
ity of construction with the bulkiness, non- 
uniformity and complicated mechanism of 
other high-speed Shutters. 


ILEX UNIVERSAL.— The only strictly 
automatic fast-speed Shutter on the market. 
1 to 1/150 second. Also T. and B. 

It has the same advantages over all other 
shutters that the Ilex Acme has, including 
the Ilex Wheel-Arrangement, which has 
superceded the old non-dependable and 
unreliable pump-and-valve arrangement 
found in all other shutters except the Ilex. 


THE ILEX IO0CO.— Our popular- priced 
Shutter which is strictly automatic in operation, 
with time, bulb and instantaneous exposures. 

Carefully constructed by skilled workmen 
from high-grade materials and thoroughly reli- 
able. It has 2 shutter-blades. 

We also build on this same principle a Vari- 
able-Speed Shutter with a distinct variation 
between 25-50-75-100. Also a T.B.I. Shutter. 

All of these have the star-shaped Aperture 
(four blades) insuring the greatest and most 
even illumination. 


You Ought to Know All About Ilex Shutters 
THE ILEX IOCO WRITE TO US TO-DAY 


ILEX OPTICAL CO., 82 Ilex Circle, ROCHESTER, N.Y. 
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“OUSEHOLD & PHOTO 


DAY’S WHITE PASTE 


is as soft as cold cream, and thoroughly free from “ pebbles ” and harsh particles. 
Made by a scientific process that adapts it to photographers’ and artists’ uses 
particularly, it never spots or discolors the purest white or oddly tinted smooth 
or rough paper. Less needed than of other adhesives, hence lasts longer. 
Bigger packages, too (1% pint, pint and quart jars contain full 10, 20 and 40 
ounces — not 8, 16 and 32 respectively). 

Day’s White Paste is ‘‘ good all through”’ and 

keeps up to its standard to the last brushful 
In pails, 6 Ibs. ($1.00) and 12 Ibs. (2.00). In jars, 44 pint, 1 pint and 1 quart. 

WRITE FOR FREE SAMPLE 


DIAMOND PASTE COMPANY, 70 Hamilton Street, Albany, N. Y. 


RAPP 
S THIS paste - 


ERNEMANN 
VEST-POCKET CAMERAS 


can be had, including automatic shutter and plate- 
holders and symmetrical aplanatice lens F/6.8, from 
$22.50 up. Further information on request. 


Latest Model 
Larger Ernemann Cameras in stock too 


We sell also high-grade cameras of other European 
makers. 


Above all, RELIABILITY 
Let us know your needs 
THE ERNON CAMERA-SHOP 
18 West 27th St., New York 


The Dufay Dioptichrome Color-Plate 


The great color-plate of the future ; fine texture of film ; good 
keeping-qualities; ease of manipulation and speed 


SEND FOR BOOKLET 
Agents for U.S. GEORGE MURPHY, Inc. 57 East 9th St., N.Y. 


Manufacturers and Importers of and Dealers in Photographic Materials of Every Description 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertisement which 
appears in its pages. Our object is to secure only such advertisers as will accord 
honorable treatment to every subscriber. We exercise the greatest care in accepting 
advertisements and publish none which has not been proved desirable by the most 
searching investigation. Thus our subscribers, in patronizing the advertisers we 
vouch for, protect themselves. 

If, despite our precautions, the improbable should occur and a subscriber be sub- 
jected to unfair or dishonest treatment, we will do our utmost to effect a satisfactory 
adjustment, provided that, in answering the advertisement, PHOTO-ERA was men- 
tioned in writing as the medium in which it was seen. The complaint, however, must 
be made to us within the month for which the issue containing the advertisement 


was dated. WILFRED A. FRENCH, Editor and Publisher. 


When Ordering Goods Remember the PHoro-ErA Guaranty 


— 
PAR 
= = 4 


Compare Any Developer 


with one of Mitchell’s. We know which you will use 
in the future. 
Purest chemicals and absolute uniformity are the stand- 
ards which have made 


MITCHELL’S DEVELOPERS 
FAMOUS FOR YEARS 
CELERITAS AUTOGEN 
“EQ.” SNAP 


SAMPLES AND BOOKLET UPON REQUEST 


CHAS. L. MITCHELL, M.D. 
1016-1018 Cherry Street Philadelphia, Pa. 


produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 

It has no deleterious effect on the hands. 

Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 
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Our name, backed by over half a century 
of experience, is on all our products— 
lenses, snicroscopes, field glasses, projec- 
tion apparatus, engineering and other 
scientific instruments. 


These three photographs show- 
ing different angles and sizes of 
image were taken from exactly 
the same_ spot with a l’rotar 
Convertible Lens. 


A rapid convertible Lens 
of wide application 


In this one lens, at a comparatively low 
cost, you get the service of three lenses— 
each adapted to a different kind of work. 


Bausch Zeiss 
Protar lens 


This lens is composed of two Series VII 
single Anastigmats. 


The single elements are unexcelled for the large 
variety of purposes requiring a long focus—me- 
dium speed—as, for instance, landscape work, 
architectural subjects, machinery and groups. 


The doublet is a rapid Anastigmat more than twice as fast as 
the ordinary camera lens, hence, adapted to all forms of in- 
stantaneous work. Because of its large image circle it may 
be used as a wide angle lens on larger sized plates. 

In addition to the above advantages, as shown by the ac- 
companying illustrations, this lens permits you to choose your 
angle of view and size of image without changing your view- 
point. 

At small cost you can greatly multiply the possibilities of this 
lens by the addition of other single Anastigmats. For example 
—the addition of one single lens adds three lenses—making 
six in all. The addition of two single lenses adds seven lenses 
—making ten lenses in all. 

Our Booklet R answers the question “‘What lens shall I 
buy?’’ Write for it to-day. 


Bausch Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NY. FRANKFORT 
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“POR PLATES, FILMS, BROMIDE OR 
GASLIGHT PAPERS AND DISSOLVES 


LANTERN SLIDES IMMEDIATELY 
(TRADE MARK) 
TABLOID 
BRAND 3 
Universal Developer 
PER 
CARTON 
NO FOG SKIN 


NO STAEN IRRITATION | 


Contents of each Carton fake 
MORE THAN HALF “A-GALLON 


of Concentrated Developing Solution - 


BURROUGHS WELLCOME & LONDON (enc) 


SPECIMEN FREE 


BURROUGHS WELLCOME & CO. Be 
P. Dept., 35, 37 & 39, West Thirty-third Street, NEw York City 
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Outdoor sports of all kinds suggest the 


need of keeping a pho- 


tographic record. 


‘“AGFA’’ products are par- 
ticularly adapted to meet every 
requirement and have the cer- 
tainty of quality and purity. 


‘Agfa Rodinal 


is the most convenient 
form of any developer. 


: = For Sale at All Photographic Dealers 
| ij | 


BERLIN ANILINE WORKS 


213-215 Water Street - New York 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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Why ARGO? 


Because ARGO yields the Best Prints from 
your negatives, whatever their quality. This 
is not the exception---it is the Rule, proved 
daily by increasing numbers of satisfied users 


In A rgo (and Triple A, the Defender Pro- 
fessional Paper) are embraced all the 
best features of other developing papers 


It has plenty of speed and latitude and pro- 
duces prints with rich shadow tones, clear 
whites and sharp outlines 


BUY OF DEFENDER DEALERS; 
WRITE US FOR THE NAME OF 
ONE NEAR YOU,--AND ASK FOR 
A COPY OF THE DEFENDER 
TIPSTER, FREE 


Defender Photo Supply Company 


ARGO PARK ROCHESTER, N. Y. 
BRANCHES IN PRINCIPAL CITIES 
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OF WORLD-WIDE FAME 


“SELTONA” 


The Finest 
Printing -Medium 

of the Age 
Needs Fixing Only - 


Made in five distinct grades. 
Sample packet (assorted) post-free 
on receipt of four cents in stamps. 


BARNET 


SUPER-SPEED PLATES 


Speed, H. & D., 400; Wynne, 154 
Watkins, 580 


Reflex 
Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5and5x7 


Excel all other similar types in curtain-velocity 
—ease and speed of operation— simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 


JUNIOR REFLEX 
3% x4¥ (fixed focus) 
Price $12.00 with either one Holder or Adapter 


Ask any independent dealer or write for catalog and 
sample print to 


REFLEX CAMERA CO. 
Newark, N. J. 


The special feature, which we claim 
to be unique, is double Ortho. effi- 
ciency combined with speed, freedom 
from fog, coupled with quality of 
exceptional merit. 


WRITE TO-DAY 


TELEPHOTOGRAPHY 


OUR WONDERFUL NEW 
Pancratic Telephoto Lens 


Makes it possible to take distant objects enlarged 
from three to eight diameters with a simplicity of 
sopvenen and excellence of results never known 


‘ore. 
This lens is complete and ready to fit nearly all 
of the shutters in common use for 4x5 and5x7 
lenses. It weighs but 6 ozs. and costs but 
complete with case. 


Sold by all dealers on approval for 
10 days’ trial. 

Ask your dealer for our 1911 catalog 
of Korona Cameras and Lenses. 


Gundlach-Manhattan Optical Company 


765 So. Clinton Ave. Rochester, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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The 
Library of Amateur 


Photography 


Treats of what one should be able to do before expecting to make a good picture; takes 
up the technical features in easily-understood terms ; tells all about Composition and Out- 
door-Work ; goes into detail regarding At-Home Portraiture, Commercial- and Press- 
Photography ; takes up Catalog-Illustrating, Flashlight, Animal, Bird, Snow, Frost, and 
Floral - Photography ; 
explains retouching so 
you can do your own 
* doctoring ” with the 
pencil; suggests dozens 
of short ents; shows 
how to * enlarge ” suc- 
cessfully in all condi- 
tions ; teaches you the 
money-saving—money- 
making — methods you 
want to know. 
The 

Library of Amateur 

Photography 
is intended for the 
amateur who can- 
not afford to throw 


away plates, films, 
paper, chemicals, 
and valuable time. The system can be made the foundation for a profitable photographic 
career. 


HOW TO GET THIS COURSE OF TRAINING 


The books are right up to the minute. The first 1000 sets will come from the bindery about the 
same time this (October) issue of PHoro-Era is mailed. To secure quick distribution of these new 
volumes (for advertising-purposes) we will place the 1000 sets with LIVE AMATEURS at a very special 
rate. Use aposta!. Ask for special ‘** Advance Offer.” Sign your name and address. Mail the card 
now — before you are too late. We have interesting circulars to mail to you immediately. Address 


American Photographic Textbook Company 
352 ADAMS AVENUE, SCRANTON, PA. 
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OUALITY 


of established GOERZ standard cannot be had in any 
but GOERZ products. If you possess a 


GOERZ 


LENS, CAMERA or BINOCULAR 


AW 


you have the very best that it is possible to purchase. 


LENSES SHUTTERS 
Dagor Celor X-L Sector Tenax 
Syntor 
CAMERAS BINOCULARS 
Ango Tenax Neo Fago 
Reflex P. Tenax Helinox Pagor 


If you are not acquainted with our goods we will gladly 
send you anything in our line on trial. This would 
prove to you the superior quality of GOERZ 


GOODS 


Please order through your dealer or direct from us when necessary 


Cc. P. GOERZ AMERICAN OPTICAL CO. 
317 East 34th Street, New York 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Send for this Catalog 


A thousand things photographic are fully 

illustrated and described in our new 1911-12 

catalog of cameras, photographic apparatus 

and supplies. Every progressive photographer 

--- amateur or professional — should have a 
copy of this 320-page book. 


IT IS FREE—Write to-day 


Our guaranteed products are for sale at all dealers 
Insist on Ingento 


BURKE & JAMES, Inc. 
240-258 E. Ontario Street, CHICAGO 


New York Office and 
Sample Room BSS 


225 FIFTH AVENUE PHOTO SUPPLIES 


GY 


A lens capable cf the finer quality of 
work and a lens that is well within 
the reach of the conservative buyer. 


A lens that will give you extreme definition— | 
that will cover the corners of the plate as well as |) 
the center; that is entirely free from all aberration and | 


that has speed—that lens is the 


Dynar 


The Dynar is a lens of new design, of very compact construction, is 
extremely light, and is anastigmatic. Its speed, F:6, makes it an ideal — 
lens for hand and pocket cameras, where a diversity of subjects in all sorts _ 
of weather demands rapidity. 

: | In the Dynar Fos have a lens that is fast, light, compact and 

anastigmatic. Added to this you have a lens of the Voigtlander 

Quality, with the Voigtlander Optical Works’ century of experience in lens 
making to guarantee its excellence. 


Ask Your Dealer for the Dynar 
AMERICAN BRANCHES 


VOIGTLANDER & SOHN orticat works 240-258 Ontario St, CHICAGO 


Se: 


BRAUNSCHWEIG, GERMANY Canadian Agents 
Hupfeld, Ludecking & Co., Montreal, Canada 
Makers of the Famous Heliar and Collinear L Tel Binoculars and Microscopes 


also the Voigtlander Reflex and Voigtlander Alpine Cameras. BOOKLETS MAILED ON REQUEST 
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Learn a Paying Profession 


that assures you a good income and position for life. For 


seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 


Our graduates earn $20 to $50 a week. We assist them to 
secure these positions. Learn how you can become sec- 
cessful. Terms easy —living inexpensive. Write for cata- 


logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


© 


High-grade Euro- 
pean and Ameri- 
can outfits a 
specialty. 

Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
I invite correspondence on anything 
photographic. 

My name in the photo-world is my guaranty. 


IMPORT AND EXPORT PHOTO=SUPPLIES 
39 WEST 42= ST. NEW YORK CITY. 


WRIGHT — 
PRINTS REAL PHOTO-POSTCARDS 
from negatives (glass or film) FOR AMATEURS at the 

following prices : 
1000 Cards from one negative, $10.00 
500 6.25 


3.00 
100 ” eee 2.00 
1000 Cards from 10 negatives, $12.50 
500, 9.25 
Etc Etc. Etc. Etc 


Send for complete price-list. We use the very ‘best 
Cyko card and absolutely guarantee our work. 

Negatives titled free. 

Send us 25 cents for our big 300-page catalog, and 25c 
credit-certificate good with first order. 


PHOTO-SUPPLIES Racine 
WRI GHT PHOTO-ENLARGEMENTS) Wis. 


Photographers Should Not 
Fail to Visit 


B. F. KEITH'S BIJOU THEATRE 


545 Washington St., Boston, U.S. A. 
B. F. KEITH, Proprietor 
Open from 9 a.m. to 10.30 p.m. 

9 a.m. to 1.30 p.m., 10 cts.; 1.30 p.m. to 10.30 p.m., 20 cts. 
JOSEPHINE CLEMENT, Manager 
High-class motion-pictures and stereopticon views relating 
to current events and matters of local interest. Excellent 
music, vocal and instrumental. A per t stock pany 
will produce a one-act play as part of the program. 

Change of bill weekly 


THE RULED TABLE 


is a feature of the Bradley ** Popular’? and 
** National’? Trimmers. It provides a perfect 
cutting gauge every half inch, anywhere on the 
board. These lines cannot wear off as they are 
in — not on —the wood. 

Other points of excellence are the blades that 
touch only where they cut—no scraping or 
dragging; the joint adjustment and the adjust- 


able rule. 

The POPULAR The NATIONAL 

Fifteen inch blade Eighteen inch blade 
Price, $7.25 Price, $10.00 


Handled by all good dealers. Write for 
descriptive circular 


MILTON BRADLEY COMPANY 
Springfield, Massachusetts 


SQUARE DEAL 


They all get it at 


WILLOUCHBY’S 


Every customer a walking 
advertisement 
Send Stamp for Bargain-List 


WILLOUGHBY & A SQUARE DEAL 


814 Broadway, New York 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 
Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


e e Drawing Inks 
H ’ Eternal Writing Ink 
1 n Engrossing Ink 
Taurine Mucilage 
Are the Finest and Best Inks Photo-Mounter Paste 
and Adhesives Drawing-Board Paste 
Paste 
Office Paste 
Vegetable Glue, Etc. 


Emancipate yourself from the use of corrosive and 
ill-smelling inks and adhesives and adopt the Hig- 
9 gins’ Inks and Adhesives. y be a revela- 

@ tion to you, they are so sweet, clean and well put 
up, withal so efficient. 


At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 


Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


When Ordering Goods Remember the PHoro-Era Guaranty 
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New Improved 
Seneca View Camera 


Photographic 
Instrument of 


For purposes of general viewing, home portraiture, 
copying “a all kinds of difficult work, the Seneca View 
will solve your problem. It has all the adjustments required 
for confined situations. 


Distinctive Patented Features of 
the Seneca View 


Double Tongued Bed, permitting compactness and extreme rigidity. 
Bellows Support, preventing bellows from cutting off any part of view. 
Sliding Front Bed, permitting centering of lens for each half of plate. 


There are many other features YOU ought to know about. 


® 
=| 


Ask Your Dealer Today or Write Us 


Mfg. ‘Co. 


Dept. G Rochester, N. Y. 


Largest Independent Camera Makers in the World 
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PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


WANTED 


Voigtlinder Collinear Lens, No. 7 
1414 inch focus. Universal, for indoor and outdoor work, also for 
enlarging. Used only a short time. In first-class condition. 
W. E. Cincinnati, Ohio. 


__**COMPLETE EXPOSURE-METHOD AND HOME-POR- 
TRAIT HELPS” by Frank Morris Steadman. New edition. 
Stiff cloth cover. Many illustrations. 75c. postpaid. Trade 
supplied. PHoroerapnic Topics, 147 Fulton St., New York City. 


Series III, size 11x 14, 


GALLERY in Cincinnati, Ohio, for sale. A high-class, 


WANTED — A first-class retoucher who can also work an air- 
brush. Salary, $30.00 per week. Address, J. L. S., care of 
PHOTO-ERA MAGAZINE. 


WANTED — Young man of character and ability to do high- 
grade enlarging and to ge printing-department of an old- 
established photo-supply house in the East. Good salary with 
chance for advancement. Best references required. Address, 
J.G.L., care of PHoto-Era. 


ful studio, doing only the best work. Will be sold below appraised 
value, as I am going into manufacturing. G. B., 3839 Isabella 
Avenue, Cincinnati, Ohio. 


THE FINEST STUDIO in the State of Connecticut for sale 
very reasonable. It is in Bridgeport, the second — in the 
State and the most progressive, and it is doubted 
opportunity for a g man. Address, C. 8. Coomnan, Bridge- 
port, Conn. 


YOU CAN MAKE your “hobby” pay you a profit instead of being 
an expense, if you will give a small part of your spare time to a busi- 
ness in which we will start you. You have the negatives, or can 
make them, which will be the foundation for a permanent and profit- 
able business for you under our new plan. Exclusive offer made to 
first ones replying from each town. Write to-day for particulars. 


Multiprint Photographic Co., 505 7th Ave. So., Minneapolis, Minn. 


WANTED: Copies of PHoto-Era for January and February, 1908. 
Subscription extended three months for the two. 


POSITION WANTED by a lady of refi t and ack 1- 
edged ability to do retouching, air-brush work, coloring prints 
and finishing enlarg ts. First-class references will be given 
and are required. Address C. M., 109 Cedar St., South Park, 
Morgantown, W. Va. 


PHOTOGRAPHS colored by hand in an artistic manner for 
publishers or amateurs. Any pagers 4x5 sample and price-list, 
25 cents. Portraits a ew Frazer, Room 13, 36 Brom. 
field Street, Boston, U. 8. A 


Requests for positions as salesmen, operators, etc., also station, 
photographic apparatus, etc., for sale or exchange, ‘cannot be 
vertised in PHoTo-ERa unless ‘accompanied by references satisfac- 
tory to the publisher. 


CAMERAS 


LEX 


Graflex Cameras from $55.00 to $200.00. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


_ FOLMER & SCHWING DIVISION 


Eastman Kodak Co., Rochester, N, Y. 


n ‘ Send for our illustrated catalog. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Develop your films the all by 
daylight way—the comfortable 
way. 


The Kodak 
Film Tank 


Gives better results with less 
trouble. 


The Experience is in the Tank. 


EASTMAN KODAK COMPANY, 
All Dealers. ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 


Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


Made With Kodak Portrait Attachment, 
Focused at 314 feet. 


HOME PORTRAITURE. 


When the first cool days of autumn 
come, one naturally turns to the com- 
forts of indoor life and there are as 
many pleasures in store for the camera 
enthusiast indoors as out. 

When the trees have lost their foliage 
and the outdoors becomes less attract- 
ive, it is then that there is an added 
charm to the making of home portraits. 
This most delightful side of photo- 
graphy offers unlimited opportunities 
for the amateur and the following of a 
few simple rules will insure success for 
the inexperienced. 

Any Kodak is suitable for the making 
of home portraits, the only additional 
equipment necessary being a Kodak 
Portrait Attachment to fit the instru- 
ment being used. 

The Portrait Attachment is a sup- 
plimentary lens which is slipped over 
the regular lens of the Kodak and may 
be procured from any regular dealer by 
specifying the Kodak with which it is 
to be used. 


The attachment makes it possible to 
place the instrument three and cne half 
feet (or nearer when Kodaks with double 
lenses are used) from the subject to 
be photographed and secure negatives 
that are in perfect focus. This enables 
one to make portraits that include only 
the head and shoulders or three-quarters 
figure of the sitter, the objectional 
backgrounds and surroundings that de- 
tract from the picture being cut out. 


Made With Kodak Focused at 8 feet, 
Without Portrait Attachment. 


In making portraits of children the 
entire figure may be shown but much 
larger in proportion than would be 
possible by having the Kodak at a dis- 
tance of six feet, which is necessary 
without the use of the Portrait Attach- 
ment. 

The soft gray light of the fall and 
winter days is more suitable for the 
making of home portraits because it is 
more diffused than bright sunlight and 
if the subject is never placed nearer the 
light than the width of the window be- 
ing used, harsh contrasts will usually 
be avoided. If working by the light of 
a four-foot window always have the 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


subject at least four feet distant from 
the window. It is best to have the 
light fall on the sitter at an angle of 
about forty-five degrees and if the light 
is very strong the window should be 
covered with a piece of thin white 
material. 

Place the subject in position with the 
head turned so the light just touches 
the tip of the cheek on the shadow 
side. Hold a piece of white cardboard 
about two feet square in a position to 
throw a reflection into this shadow. 
This will give sufficient illumination to 
allow detail to be secured and the harsh 
shadow will be materially softened. 

Much easier lightings are made by 
placing the subject farther away and 
directly facing the light. There are 
practically no shadows if the light is 
soft and well diffused but the resulting 
pictures are very pleasing. 

The effects to be secured by the light 
of an ordinary window are unlimited 
but the results by the simpler methods 
are certain and the pleasure of home 
portraiture is really in securing natural 
and pleasing pictures of the folks at 
home in the familiar surroundings we 
all love. 

You miss half the pleasure the Kodak 
affords if it is laid away for the winter 
months. We have issued a little book— 
‘“At Home With the Kodak’’—that 
tells of the pleasures of home por- 
traiture and explains in a non-technical 
manner the best methods to follow. 
It is profusely illustrated with pictures 
which not only show Kodak results, 
but show how they were made. 

Ask your dealer, or we will gladly 
send you a copy on request. 


The KODAK PORTRAIT 
ATTACHMENT 


for home portraiture and all close range work. 


It slips in place over the Kodak lens instantly. 


Price, 50 Cents. 


A TRAVELING KODAK. 


A Kodak belonging to the Y. M.C. A. 
Camera Club of Buffalo is making a 
most unique tour of the world. The 
idea was originated by the Educational 
Director, Mr. J. Gustav White and the 
camera selected was a No. 3 Bulls Eye 
Kodak. As will be seen by the follow- 
ing newspaper clipping, the Kodak is 
being sent from one Y. M. C. A. to 
another until it will have made a com- 
plete circle of the globe. The films ex- 
posed at the different points en-route 
are mailed to the Buffalo Y. M. C. A. 
and developed by their Camera Club. 
The Kodak left Buffalo last November 
and is expected home within a year. 
It was lost for three months, presum- 
ably in custom house difficulties, while 
enroute from Honolulu to Manila. 


Y. M. C. A. CAMERA CLUB RE- 
CEIVES FILMS FROM FAR- 
AWAY JAPAN. 


This evening the Camera Club of the Central 
department of the Y. M. C. A. will develop the 
fifth and sixth rolls of films sent back from the 
little camera which is touring the world, these 

ictures being from James H. Wallace in Tokio, 
Japan. Pictures of the Y. M. C. A. building in 

‘okio, of the ancient wall and moat in that city, 
and of other typical Japanese scenes are in the 
films. The camera was sent by the Camera 
Club to J. M. Clinton at Tokio, but arrived in 
Japan after Mr. Clinton had left for America 
on his furlough. He will arrive in Buffalo 
next month. 

From Tokio the Kodak will travel to A. Q. 
Adamison, Foo Chow, Chia, and he will send 
it to L. B. Harte, the national Y. M. C. A. 
secretary for India, situated at Calcutta. It is 
expected that after the camera has passed 
through Cairo, Jerusalem, Constantinople and 
into France it will travel much more quickly 
and thus conclude the series of views. The 
films in each case travel in sealed tin boxes con- 
taining a preservative powder. 

Considerable interest has been shown by 
various magazines and newspapers in the 
journey of the Kodak, and requests have come 
Los Angeles and Brooklyn for the use of 
the films for Getern slides. 


When Ordering Goods Remember the PHoro-Era Guaranty 


Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


BACK IN TOWN AGAIN. 


Vacation days are over and you have 
brought back many rolls of film, which, 
when developed and printed, will form 
an attractive story of your outing. Are 
you ready to get the very best results 
from your negatives ? We are ready 
to help you. First, you will need a 
Kodak film tank, for you expect to do 
all the work on your pictures yourself. 
That makes them twice as valuable to 
you. The best part of the use of the 
tank is that it is a daylight process. 
No need to turn the house upside down 
makingadark-room. The kitchentable 
and the faucet in the sink are all the 
apparatus you need when you use a 
film tank. 

Of course you will want pure chem- 
icals. You are not going to run the 
risk of losing the pictures 
you prize so highly by buy- 
ing any chemicals which do 
not bear this trade-mark. It 
is your safeguard and ours 
as well. 

Paper—well there are several kinds 
which you will find ready to give you 
just the effect which you wish to secure. 
Velox naturally takes first place when 
talking of papers, for it is the paper 
made with sole reference to the require- 
ments of the amateur negative. But if 
you want postal cards with true carbon 
effects, Aristo Gold is just what you 
want. 

Now the mounting is a matter you 
must consider carefully, Many times 
a good picture is ruined by an injudi- 
cious mounting. ‘‘Buckling up’’ is the 
result of using plates not suited to the 
purpose. Kodak Dry Mounting Tissue 
is most satisfactory and very easy to 
use. All you need isa hotiron. No 
chances of having unsightly lumps of 
paste under the pictures. 

Don’t put your negatives away in a 
book which you will soon forget. File 
them in an Eastman Film Negative 


Album, and then when you need them 
you can find them in a few seconds. 

Simple as photography is by the 
Kodak system, it has its little problems, 
and there are questions of light and 
shade and exposure and development 
and composition that every beginner 
needs help on. To help the amateur 
along these lines is the work of the 
Kodak Correspondence College. You 
can have the help of people who have 
known Kodakery for over twenty 
years—and k1.own it intimately—all for 
two dollars tuition. 


COLOR 
YOUR 
PRINTS 


Anyone can make beautifully 
colored prints by the use of 
Velox Transparent Water Color 
Stamps. No previous experi- 
ence is necessary to color 
prints with these colors. Just 
a brush or two and the book 
of stamps which includes com- 
plete directions. Your collec- 
tion of prints will be more 
interesting by the addition of 
colored pictures from your 
best negatives. 


Velox Transparent Water Color 
Stamps, complete book of 12 
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ARISTO 


\ 


Extreme Simplicity 
Carbon Quality 


Aristo Gold Paper 
and Post Cards 


Print by daylight—wash and fix. 
The toning chemicals are in the 
paper. 


American Aristotype Division, 


EASTMAN KODAK CoO., 
JAMESTOWN, N. Y. 


All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 


TRACT 
; 


Landscapes, marines and snow 
scenes are most effective in the soft 


shades of green. 


KODAK 


LVET GREEN 
PAPER 


| Gives beautiful green carbon effects 
by the simple Velox method. No | 


special chemicals necessary Same 


price as Velox. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. | 
L | 
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of the Motion Picture Film used 
in America is 


odak Film 
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QUALITY IS THE SOLE 
CONSIDERATION. 


It must have ex- 
treme _ speed, fine- 
ness of grain, free- 
dom from mechanical 
defects, proper orthochro- 
matic quality and depend- 
ability. 

Be sure it is Kodak film 
with which you load your 
Kodak, taking especial care 
that no substitution is prac- 
tised. Look for ‘‘Kodak’”’ 
on the spool end and ‘‘N.C.”’ 
on the box. 


EASTMAN KODAK CoO., 
ROCHESTER, N. Y. 


When Ordering Goods Remember the Paoro-Era Guaranty 
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Select 


VELOX 


as the printing medium for 
| the picture record of your 
vacation. Velox is made 
in several grades to suit the 
needs of the amateur. 


a Ask for the Velox Book at your dealers. 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


All Dealers. 
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HOTO-ERA 


The American Journal of Photography 


\ 


> 


NOVEMBER 1911 15 CENTS 


PUBLISHED MONTHLY 


U.S.A. 


( 
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| | “Get it in the Print” 


Send for book on Cykology 
consisting of two volumes 


: Failure to make a perfect negative 
: may be overcome by finishing print on 
: If the negative is weak use: 7 
q Contrast Cyko (Blue Label) : 
q If the negative is of normal den- D 
| sity use: P 
Normal Cyko (Yellow Label) 
If the negative is strong and vig- - 
orous use: 
7 Soft Cyko (Red Label) G 
: For studio portraits there is only | . | 
one paper for best results: | 
Professional Cyko | 
| 


Ansco Company 


Binghamton, N. Y. 
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MOVING FILMS 
LACK ANSCO QUALITY 


HE request that we supply 
film of ANSCO quality for mov- 
ing picture purposes/has been 

so insistent and from sp /many dif- 
ferent quarters that 

necessary to make a/gekeral an- 
nouncement of the réasons 
prevent us from c 

the higher quality of mpving pic- 
ture film, lest we be misunderstood. 
The reasons are as fo 


increasing so rapifty that every 
addition to our film} plant has been 


cartridge film, in 

the demand. 
of moving 

picture film requires a separate 


Third: The market for moving 
picture film in sufficient quantities 
to make the industry profitable is 
at present closed against any man- 
ufacturer other than the Rochester 
Trust, by virtue of an agreement 
existing between it and the Motion 
Picture Patents Company, which 
company is said/to control all the 
valuable patents applying to mov- 
ing picture catyeras and projecting 
devices, and ich controls, be- 
sides, the greater part of the mov- 
ing picture theates. The Motion 
Picture Patent} Company under 
this agree 
from the 

: e outcome of the de- 
Goodwin patent lit- 
n, if faxorable to us, as owners 

of\ this fu ental patent cover- 
ing the mgnufacture of film, how- 


eral photeg raphy is non 
whereas & 


— 


=. 


cision in this important patent 


Nnost desirable for cartridge film 
woul He totally unsuited for mov- 
ing picture film. Three-fourths of 
the moving picturefilm consumed is 
coated with a slow positive (lantern 
slide)emulsion. Thecartridgefilm 
is a rapid negative emulsion. Two 
totally different products. 

Any attempt, therefore, tomanu- 
facture both kindsof filmin thesame 
department, would curtail the total 
output, thus diminishing our profits 
and inconveniencing the dealers 
who rely on us for cartridge film. 


litigation is now only the matter 
of a few months. In the meantime, 
Sur building operations continue 
uninterruptedly, so as to reach 
completion in all departments at 
the psychological time. Moving 
picture film of ANSCO quality is 
hence a possibility in the near 
future. 

Fitth: Remember that we are 
looking out for the Independent 
field in all branches of photography, 
and if we decline now to supply 
film for moving pictures it is so 
that we may be better equipped to 
take care of the moving picture 
market when our assistance will 
be most needed. 
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THE GREAT SUCCESS OF THE CRAMER DRY-PLATE COMPANY 


at the late St. Paul convention was evidenced by the fact that the largest part of 
the best exhibits were made on 


CRAMER PLATES 


by regular users of same. Think this over. 


G. Cramer Dry-Plate Co. St. Louis, Mo. 


LUMIERE PRODUCTS 


Continue to Maintain Their Supremacy 


THE 3 (SIGM A) PL ATE, still the fastest made, has stood 


the test for over three years 


Autochrom Plates olor Photeraphy 


DIANOL “The Simple Developer ” 


ROLL-FILMS 
METOQUINONE A chemical combination 
FILM-BLOCKS of METOL & HYDROQUINONE 


30%, more active than the usual mixture 


CINEMATOGRAPH-FILMS METHYNOL ‘Same chemical as METOL, but 


cheaper and more active 


LUMIERE JOUGLA CO. 


are imported from a European factory where lens-making is a fine art. Evidence of this is 
seen in the beautiful finish of each lens-mount, but PROOF lies in the rare quality of the pho- 
tographs. Three fourths of the world’s photo-engravers have discovered that no other lens 
\ will stand their searching tests. Cooke anastigmat lenses are made for all purposes. Write for fine 
catalogue with “Helps to Photographers.” The TAYLOR-HOBSON CO., 1135 Broadway, New York. 
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LATEST STYLES ana HIGHEST QUALITY 


ALSO SIMILAR GOODS AT MODERATE PRICES 


LAMSON HUBBARD 
Boston’s Leading Hatters and Furriers 
92 BEDFORD STREET and 173 WASHINGTON STREET 


Character in 
Catalog or Booklet 
Printing 
is essential if the work is to be productive 
of satisfactory results, and the utmost 

efficiency developed. 
MAKERS OF CAMERAS 
PHOTO-SUPPLIES 


THE RULED TABLE 


is a feature of the Bradley *“* Popular’’ and 
** National’’ Trimmers. It provides a perfect 
cutting gauge every half inch, anywhere on the 


and kindred lines will find that we 
possess a keen appreciation of their require- 
ments and an ability to produce catalogs 
and business literature of the finest quality. 


THE BARTA PRESS 


BOSTON 
Printers of Photo-Era 


board. These lines cannot wear off as they are 
in — not on —the wood. 

Other points of excellence are the blades that 
touch only where they cut—no scraping or 
dragging; the joint adjustment and the adjust- 
able rule. 


The POPULAR The NATIONAL 
Fifteen inch blade Eighteen inch blade 
Price, $7.25 Price, $10.00 


Handled by all good dealers. Write for 
descriptive circular 


MILTON BRADLEY COMPANY 
Springfield, Massachusetts 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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The training, skill and 
infinite care of German 
workmen, born to the 
craft, enter into the man- 
ufacture of 


Carl Zeiss Lenses 


For interiors, long dis- 
tances, rapidly moving 


- objects and unfavorable 


conditions of light, Carl 
Zeiss lenses supplement 
the skill of the photo- 
grapher as no other lens 
will do. Send for Catalog 
and “ Hints on Selection.” 
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ODDO 


You need no 
experience 
with a 


Premo 


Anyone can make good pic- 
tures from the start. 

They have thirty years’ ex- 
perience back of them. 

Each is fitted with a care- 
fully tested lens — the best in 
its grade that is made, and an 
accurate, automatic shutter. 

Premo Film Pack Film is 
made from the same stock as 
the Eastman Non-curling— 
the best in the world. 

And Premos are the small- 
est, the lightest, the easiest to 
load and operate of all cameras. 
Our new catalogue describes all the Premo 
Cameras, ranging in price from $1.50 to 
$150.00. It tells all about the simple Premo 


Film Pack and Tank Developing System. 
Free at the dealer’s or sent on request. 


Important—In writing be sure to specify 
Premo Catalogue. 


Rochester Optical Division 
Eastman Kodak Co. Rochester, N. Y. 


e 
UNITED STATES AGENT 
Minneapolis London Paris 
| 


Harvard Engraving Co, | | SPEED and SUPERIORITY 


Hammer’s 
23 BEACH STREET, BOSTON Special Extra Fast (red label) and 


Extra Fast (blue label) Plates 


are noted the world over for 


working with Cooke lenses HIGH SPEED and SUPERIOR WORK- 
and the best modern machin- ING-QUALITIES. 
ery, have brought our work to The most rigid tests have demonstrated their 


the highest possible standard. right toa LEADING PLACE among all makes 
of photographie plates in the market to-day. 


The most experienced men, 


Retouching and plate-making of 
difficult commercial work 
is our specialty REG. MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
king,’’ mailed free 


UNEQUALED QUALITY 
PROMPT SERVICE HAM 
SATISFACTORY PRICES Ohio Ave. and Miami St., St. Louis, Mo. 


THE REFINEMENTS OF OUR WORK 


are most apparent when compared with the work of ordinary 
cleaners Unexcelled facilities up-to-the-minute equipment 
and years of experience in 


CLEANSING and DYEING 


make our work distinctive in its thoroughness 
Articles Returned in a Short Time Ready for Use 


CURTAINS DRAPERIES WAISTS MENS CLOTHES 
BLANKETS GOWNS GLOVES SASHES OVERCOATS SUITS 
Properly cleansed and finished and carefully inspected before returning 


LEWANDOS 


284 Boylston Street Boston Shops 17 Temple Place 
Roxbury 2206 Washington Street South oten 469A Broadway 
Cambridge 1274 Massachusetts Ave: Lynn 70 Market Street 
Watertown 1 Galen Street (Delivery i in the Newtons) Salem 187 Essex Street 
New York City Alban. Rochester Philadelphia Washington Baltimore Worcester 
Newport Providence Hartford Bridgeport New Haven Portland Springfield 
Bundles Called for and Delivered in Boston and Suburbs 
Telephones Connecting all Depts ee 300 Newton North 


“YOU CAN RELY ON LEWANDOS” 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Wollensak Denses 


Represent the acme of perfec- 
tion in the science of 
lens-making 


Helostigmat Series II, #/4.5 


Is a distinctively different high-speed Anas- 
tigmat Lens, fully corrected and optically 
perfect. 

Especially desirable for high-speed and land- 
scape photography as well as home-portrait- 
ure, group- and studio-work. 

Sizes, 3144 x 414 to 11x14. Focal-lengths, 
5 to 15% inches. The three larger sizes 
equipped with our simplified diffusing-adjust- 
ment. 


Herits Diffused Focus 


The ideal lens for the artistic worker in por- 
trait and landscape photography. A double 
lens that makes beautiful soft negatives: no 
wiry definition: free from ghost and flare. 
Negatives made with the Verito have a per- 
spective and a delicacy about the modeling as 
satisfactory as could be made with a brush or 
pencil. 

Sizes, 5x7 to 11x14. Focal-lengths, 9 to 19 
inches. 


Optima, “ The Shutter of Shutters” 
Working up to 1/300 of a second without re- 
coil or jar. The leaves revolve. 


Catalog gratis of your dealer or direct 
Your dealer is a Wollensak dealer 


Wallensak Optical Co. 


Rochester, New York 


Puoto-Era the Blue-Book of Photographie Advertising 


©. 


S 


This snapshot of the young night- 


hawks gives a hint of the quality of 
CROWN LENSES 


for none but lenses of the highest 


quality could produce a picture like 
this under such conditions. 


Observe the detail. Then consider 
that The Crown Series I Lenses, 
responsible for the above picture, are 
capable of perfect service on a wide 
range of work — as is evidenced by 
the photographs already reproduced 
in these columns, and others which 
we will show here from month to 
month. 


Crown Anastigmat Lenses 


are guaranteed to do as good work, 
at least as good work, as any other 
lenses made, regardless of price. 


Ask the dealer for the latest Crown 
Catalog — or send his name to us and we 
will mail you one. 


CROWN OPTICAL CO. 
ROCHESTER, N. Y. 
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USED BY THE BEST PHOTOGRAPHERS 


because it is best. Made scientifically to meet the requirements of care- 
A ful photographers and artists who demand at a reasonable price an 
adhesive that will ‘ stick” easily in the places wanted and nowhere else. 


DAY’S WHITE PASTE 


never dries or “ pebbles.” Stays creamy, soft and easy to handle to the 
very last brushful. May be used on the most delicate papers without 
fear of injury. Never becomes discolored or ill-smelling. 


Big packages (14-pint, pint and quart jars contain 10, 20 and 40 ounces instead of 
8, 16 and 32 respectively). Iu jars, 1-pints, pints and quarts. In pails, 6 lbs., $1.00, 
12 Ibs., $2.00. rite for Free Sample. 


DIAMOND PASTE COMPANY, 70 Hamilton St., Albany, N.Y. 


TOGRA 


The Dufay Dioptichrome Color-Plate 


The great color-plate of the future ; fine texture of film ; good 
keeping-qualities; ease of manipulation and speed 


SEND FOR BOOKLET 
Agents for U.S. GEORGE MURPHY, Inc. 57 East 9th St., N.Y. 


Manufacturers and Importers of and Dealers in Photographic Materials of Every Description 


ERNEMANN 
VEST-POCKET CAMERAS 


can be had, including automatic shutter and plate- 

holders and symmetrical aplanatic lens F/6.8, from 

$22.50 up. Further information on request. 
Latest Model 


Larger Ernemann Cameras in stock too 


We sell also high-grade cameras of other European 
makers. 


Above all, RELIABILITY 
Let us know your needs 
"THE ERNON CAMERA-SHOP 
18 West 27th St., New York 


TURNS NICHT INTO DAY 


The Towles-Schofield Smokeless Automatic Flashlight-Machine 
CONSUMES ITS OWN SMOKE 
LOADS WITH TWELVE CARTRIDGES 


which ignite automatically 


PERFECT DIFFUSION OF LIGHT 
Send for booklet 
‘““THE GREATEST LIGHT IN DARKNESS” 
! THE TOWLES-SCHOFIELD CO., Evans Blidg., Washington, D.C. 


Please mention PxHoto-Era when writing 


When Ordering Goods Remember the PHoro-ErA Guaranty 


m 
6 
cd 


0 


=) — —] [oj 10L_ >| 


The Railroad Timekeeper of America 


Engineer C.W.Goodall 
in the cab of his ‘‘ Gates 
Special’’ engine which 
4 made the record run 

of 181 miles in 146 


minutes. 


For a number of years 
Mr. Goodall has carried a 
Hamilton Watch, and 
nearly 56% of the railroad 
men on American rail- 


[9] [e 


: roads where there is 
I official time inspection do 

the same. I 


The Hamilton Watch 
Company also makes phe- 
nomenally accurate and very 
beautiful thin model watches 
for men and women in all 
walks of life. 


U 
[9] Ask your jeweler what he 
— knows about the Hamilton. 
Prices complete, beautifully 
| cased and in mahogany boxes, 
o| vary according to size, move- 
rj} +=ment and casing, from $38.50 


2 


7 *0 Ramiltan, 


to $125.00. 
U 
[0] Your Jeweler can supply a Hamilton \ [o] 
Tal Movement for your present watch Tal 


case, if you desire. Hamilton 


-Size 
Thin Model 


Write for Timekeeper”’ 
**The Timekeeper’’ is the name of our book which tells about Hamilton Watches and illus- 
: U trates the various sizes, etc. We gladly send it to any one interested in the purchase of a watch. <i 
0 HAMILTON WATCH COMPANY, Dept. C, Lancaster, Pa. 0 
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Show Your 
Friends Your 
Summer 
Successes 


Doubtless you have 
many pictures taken this 
summer of which you 
are specially proud— 
pictures taken on dark 
days or under difficult 
conditions — speed pic- 
tures or some unusually 
fine portrait or landscape 
work. Make lantern 
slides of them—and show 
them on the screen to 
your friends. Every 


detail of the original will show up clear, brilliant and 


sharp—if you use a 


Bausch 


Balopticon 


Our Model C Balopticon is a perfect projection lantern. It is adaptable 
to many forms of entertainment and is so simply and durably constructed 
that it will last a life time. And it can be arranged to project opaque 
pictures—photos, drawings, post cards, and the like. 


Send For Descriptive Booklet R 


Our new booklet has just been prepared and contains complete information about 
the Balopticon and its many uses. Send for a free copy today. 


Our name, backed by over half a century 
of experience, is on all our products— 
Lenses, Microscopes, Field Glasses, Pro- 
jection Apparatus, Engineering and other 
Scientific Instruments. 


Bausch £7 jomb Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER, NY, TRANKFORT 


Model C Balopticon 
When Ordering Goods Remember the PHoro-Era Guaranty 
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SPECIMEN GRATIS 


Send 2 cents to cover postage 


Puo. 469 
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Reproduction of a print from a negative, showing great 
improvement in printirg quality obtained with one application of 


=*TABLOID’ 


romium Intensifier 


aS BURROUGHS WELLCOME & Co. (P. Dept.) 


35, 37 & 39, West Thirty-third Street (near Fifth Avenue), NEW York CITY 
All Rights Reserved 
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Flashlight-time. The long evenings give the opportunity for 
many favorable social gatherings where a 


camera is a welcome guest. 


“Agfa” Blitzlicht Powder 


was produced to give the pho- 
tographer efficient light with all 
danger eliminated. ‘‘ Agfa’’ 
Blitzlicht possesses the following 
undisputed advantages: 


Minimum smoke-~<de- 
velopment 


Maximum light 


The most rapid flash 


2. 
3 
4. Silent discharge 
5 


No danger of explosion 


6. Great durability 


7. Convenient packing 


8. Economy in use 


All photographic dealers sell “ Agfa” Blitzlicht Powder 


BERLIN ANILINE WORKS 


213-215 Water Street - - - . New York 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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Remember This 


There are more satisfied users of Defender Supplies 
than ever before. 


The Defender line of Supplies is more complete 
than ever before, comprising Papers, Dry Plates, 
Film and Chemicals. 


Defender Supplies are the peer 
of any others offered for sale. 


Argo Paper in its various grades will yield as 
good results, or better, than other papers you may 
have been using. 


Vulcan Plates, and other Defender Plates, have 
all the needed qualities to produce negatives for 
you of the sort you want. 


Vulcan Film is the newest film on the American 
market, but it costs you no more than the kind 


you have been buying. 


Defender Chemicals are dependable—put up par- 
ticularly for the use of discriminating photographers. 
No extra expense, and you can be sure of your 
chemicals. 

These supplies are on sale very generally by Defender 
dealers. If there is none in your locality, there will be, 
soon. In the meantime, ask us where you can get these 


goods quickest. If you have not had your copy of the 
Sixth Edition of the Defender Tipster, ask us for one. 


Defender Photo Supply Co. 


ARGO PARK ROCHESTER, N. Y. 
BRANCHES IN PRINCIPAL CITIES 
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BARNET 


Bromide Paper 
FOR PERFECT ENLARGEMENTS 


The Cream Crayon Grade 
is without an equal for 
Sepia Tones 


Made also in Ordinary, Platino 
Matte, Tiger Tongue, White 
and Cream, Velbro; also 
Snow, Enamel and Linen 
Surface. 


Send 5c. for sample package 6% x 84. 


Reflex 


Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5andix7 


Excel all other similar types in curtain-velocity 
—ease and speed of operation— simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 


JUNIOR REFLEX 
38% (fixed focus) 
Price $12.00 with either one Holder or Adapter 


Ask any independent dealer or write for catalog and 
sample print to 


REFLEX CAMERA CO. 
Newark, N. J. 


OF WORLD-WIDE FAME 


SELTONA 


MADE AN 5 GRADES: 


Matte Smooth, White and Cream 
Antique, White and Cream 
Glossy 


NEEDS FIXING ONLY 


Sample package assorted sent upon 
receipt of four cents in stamps 


TELEPHOTOGRAPHY 


OUR WONDERFUL NEW 
Pancratic Telephoto Lens 


Makes it possible to take distant objects enlarged 

from three to eight diameters with a simplicity of 

ee, and excellence of results never known 
‘ore. 

This lens is complete and ready to fit nearly all 
of the shutters in common use for 4x5 and 5x 
lenses. It weighs but 6 ozs. and costs but $15.00 
complete with case. 


Sold by all dealers on approval for 
10 days’ trial. 

Ask your dealer for our 1911 catalog 
of Korona Cameras and Lenses. 


Gundlach-Manhattan Optical Company 
765 So. Clinton Ave. Rochester, N. Y. 


When Ordering Goods Remember the PHoto-Era Guaranty 
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How to Make 
Money With 


Your Camera! 


Here are books you'll surely 
want to read! For they show 
how YOU can make your 
camera pay its way and give 
you a good income. There is 
no limit to what you can earn. 
What others have done you 
can do. Right here in these 
four books is the training, the ideas and the suggestions that will enable you 
to make photographs for book, magazine and newspaper publishers. 


The Library of Amateur Photography 
perience of years. Hundreds of illustrations that give you excellent examples 
to study. They suggest subjects for postcard, calendar and magazine illus- 
trations that you would never think of. “Collier’s,” “Leslie’s,” and dozens of 
weekly, as well as monthly, publications are always glad to consider any inter- 
esting photographs. They pay from three to five dollars apiece, according to 
the news value of the photogranhh WOULD YOU KNOW HOW TO GET 
THE PICTURES TO THE RIGHT EDITOR AND HAVE THEM COM- 
MAND ATTENTION? 


° dwe haust- 
The Library of Amateur Photography (203,00 "ac 
Home Portraiture. 245 pages are devoted to explicit explanations and practical 
instruction on this business that anyone can enter. No studio or elaborate 
equipment is required. Just a good camera, lens, and the ordinary dark-room 
essentials are all you need to put this training into practice HUNDREDS 
ARE COINING MONEY MAKING PORTRAITS IN THE HOME, while the 
studio man is waiting for business to come to him. 


The Library of Amateur Photography 75,200" 
General Commercial Photography, as well as dozens of ways you can make 
money with your camera. You never saw so much practical instruction, writ- 
ten for instant use, before in your life. It’s just what you have been longing for. 

Now is the time to write for full information. The books are just from 
the press, and to get them quickly distributed we are giving a special rate to per- 
sons writing at once. USE A POSTAL. Do it now. LEARN HOW TO 
MAKE YOUR CAMERA PAY. 


AMERICAN PHOTOGRAPHIC TEXT-BOOK Co. 
Dept. A, 352 Adams Avenue, Scranton, Pa., U.S. A. 
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ENSIGNETTE 


VEST-POCKET POST-CARD 
CAMERA Actual size, 1-7/8 x 3-7/8 x 3/4" PICTURE 


Made entirely of metal, oxidized finish, nickeled trimmings. Uses 6-exposure film-spools; weighs but a few 
ounces. The ENSIGNETTE is a little beauty and right up to the last minute in selling-points. 


PRICE $10.00 


Mr. DeaLer: Your customers are waiting money in hand for the Wonderful Little Ensignette! 


G. GENNERT 


NEW YORK, 24 and 26 E. 13th St. CHICAGO, 212-216 No. State St. 


ARE YOU A SLAVE 
TO YOUR DARKROOM ? 


Do you know what it is to do your developing in 
comfort, to spend 99% of your time on the outside 
of your darkroom, to feel sure that your negatives 
will “turn out” uniformly better than would be 
possible by the old darkroom methods ¢ 


If you answer “No” to any of these questions, get an 


(Reversible) 
and become a freeman. The Style D is a single reversible tank which is light-tight, air-tight, and water- 
tight. With the aid of an ingenious loading-device, which is furnished with each tank, and an Ingento 
Changing-Bag, the whole process of development can be performed in daylight. In case the Changing-Bag 
is not used, the darkroom is necessary only for loading the plates into the tank. All subsequent oper- 
ations — developing, fixing and washing — are performed in daylight. It is made in five sizes, filling every 
need for both professional and amateur photographers. 


ASK YOUR DEALER CIRCULARS ON REQUEST 


New York Office and BURKE & JAMES, Inc. 
Sample-Room 240-258 E. Ontario Street 
225 FIFTH AVENUE CHICAGO 


MARK 
PHOTO SUPPLIES 


When Ordering Goods Remember the PHoro-Era Guaranty 
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PHOTOGRAPHIC, 
TROUBLES. 


can be overcome by 


THE | 


GRAFLEX-STEINHEIL 
COMBINATION 


How many times have you found your lens wasn't speedy enough, or the light was too poor 
for picture-taking? If you are to be forever bound by the limitations of your camera, you will 


NEVER become efficient, in the photographic sense of the word. Efficiency can be gained by |[% 
forgetting mechanical details, and giving more time to composition. 
Simplicity of operation is one of the strongest features of the 
iM GRAFLEX-STEINHEIL COMBINATION 
It does away with all focusing-cloth troubles, all judging of distances, the setting up of a tripod 
—and you see your subject right side up, to the very moment of exposure. 
Don’t you want to become efficient ? Write for booklet just issued. - 
HERBERT & HUESGEN CO. 


Sole United States Agents for Steinheil, Munich (Estab. 1855) 
311 Madison Ave. - - Room 12 - - N. Y. City 


BOSTON OPERA HOUSE 


HENRY RUSSELL, Managing Director SEASON 1911-1912 


Opening Performance, Monday, November 27, 1911 


SOME OF THE WORLD-FAMOUS ARTISTS ON THE ROSTER OF THE COMPANY : 


Mmes. Zina Brozia, Emmy Destinn, Emma Eames, Johanna Gadski, Mary Garden, 
Maria Gay, Louise Homer, Georgette Leblanc-Maeterlinck, Lucille Marcel, Carmen 
Melis, Lillian Nordica, Jeanne Gerville-Reache, Louisa Tetrazzini. 

Mm. Pasquale Amato, Edmond Clement, Herman Gadlowker, Edward Lankow, Vanni 
Marcoux, Jose Mardones, Giovanni Polese, Maurice Renaud, Jean Riddez, Antonio 
Scotti, Leo Slezak, Jacques Urlus, Giovanni Zenatello. 


REPERTOIRE 
IN ITALIAN — The Girl of the Golden West, Il Barbiere Di Siviglia, Il Segreto Di 


Susanna, Cavalleria Rusticana, Lucia Di Lammermoor, Madama Butterfly, Manon 
Lescaut, Il Trovatore, La Traviata, Mefistofele, I Pagliacci, Rigoletto, La Boheme, 
La Tosca, Germania, Otello, Aida. 

IN FRENCH — L’Enfant Prodigue, Pelleas et Melisande, Samson et Dalila, Foret Bleue, 
Habanera, Werther, Carmen, Manon, Thais, Faust. 

IN GERMAN — Tristan und Isolde, Hansel und Gretel. 

IN ENGLISH — The Sacrifice. 


SEASON SUBSCRIPTION TICKETS, $18 TO $90 
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The ingenious invention that marks one of the greatest 


material advances in photography in years. 


ILEX SHUTTERS OTHER SHUTTERS 


1 Action controlled by a system of Wheels— 1 Action controlled by a pump-arrangement — 

eliminating the Pump. No eels. 

2 Result— Absolute accuracy. The Wheels 2 Result — Wholly liabl P ti 
operate on the same principle as a high- h with position of camera and « change 
grade watch. of temperature. ; 

3 ILEX AUTOMATIC —fastest in the world. 3 Other Automatics— highest marked speed 
to 450 second. Actual speed to 150. to second, Actual speed — prob- 

matical. 


4 Greatest and most even illumination. Star- 4 Two shutter-blades opening from center. 
shaped aperture with four blades. Light Allows greater light-exposure in center 
penetrates instantly over the entire plate. and uneven full exposure. 

5 Our Fast-Speed. Absolutely accurate speed, 5 Other F>st-Speed—1 to 400 second. Con- 
1 to 4400 second. Controlled by Wheels. troll.’ © the Pump. No Wheels. Semi- 


No Pump. Strictly automatic control — one autorr :.. control, Either two separate 


dial controlling entire mechanism. Dial 
makes part or full revolution in either reverse operation to point of beginning. 
direction. Greater light-aperture. Smaller Smaller li rger shutter-body. 
shutter-body. Shutter-blades operate full Shutter-blades operate forward one ex- 
forward and backward movement to each posure, backward the next. No two con- 
exposure — all exposures alike. secutive exp bsolutely alike. 


The prices of all ILEX SHUTTERS are no more than those of the 
non-dependable pump or valve Shutters on the market to-day. 
There is absolutely no reason why you should not have the best. 


Insist upon ILEX SHUTTERS 
If you cannot be supplied by your dealer, please write to us direct 


ILEX OPTICAL COMPANY 
83 ILEX CIRCLE ROCHESTER, N.Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Compare Any Developer 


with one of Mitchell’s. We know which you will use 
in the future. 
Purest chemicals and absolute uniformity are the stand- 
ards which have made 


MITCHELL’S DEVELOPERS 
FAMOUS FOR YEARS 
CELERITAS AUTOGEN 


“E.Q.” SNAP 
SAMPLES AND BOOKLET UPON REQUEST 


CHAS. L. MITCHELL, M.D. 
1016-1018 Cherry Street Philadelphia, Pa. 


produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 


Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 
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PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


WANTED 


Century Camera 5 x 7, model 43, with Syntor lens, auto. 
shutter and one plate-holder; cost $40, for $20. Cycle Poco4x 5 
No. 4, with Goerz lens and one plate-holder; cost $45, for $25. 
5 x 7 Plastigmat lens No. 3, with shutter, cost 348, for $30. 
Goerz lens No. 4, 61/2 inch x 8 1/2 inch with barrel, cost $75.50, 
for $0, or with Volute shutter for $50. One pair condensing- 
lenses, mounted, diameter 10 inch; cost $20, for $12. Improved 
Empire Studio Camera 8 inch x 10 inch with multiplying-attach- 
ment on 5x7 plate and three 8 x 10 plate-holders; cost $48, for 
$20. Address, Mavestic Stup10, La Crosse, Wis. 


FOR SALE CHEAP—One 8x 10 Wizard View-Camera with 
Turner-Reich Series II Anastigmat Lens F/t-8, two plate-holders, 
case, iron-center portrait-stand and tripod. Also Hall Diamond 
Camera; late model. Would consider a 4x 5 Graflex in exchange. 
F. C. Waters, 661 Madison St., Syracuse, N. Y. 


YOU CAN MAKE your “hobby” pay you a profit instead of being 
an expense, if you will give a small part of your spare time to a busi- 
ness in which we will start you. You have the negatives, or can 
make them, which will be the foundation for a permanent and profit- 
able business for you under our new plan. Exclusive offer made to 
first ones replying from each town. Write to-day for particulars. 


Multiprint Photographic Co., 505 7th Ave. So., Minneapolis, Minn, 


WANTED: Copies of Pxoro-Era for Jan., Feb., Mar., Apr. 
and Aug., 1898; Jan., Feb. and Aug., 1908; Oct., 1910. Write 
what you have and state price. Copies not sent flat and well- 
packed cannot be accepted. Pxoro-Era, 383 Boylston St. 


POSITION WANTED as salesman by energetic, temperate 
young man of eight years’ experience in all branches of amateur 
and professional photography, also as salesman, with experience, 
‘*know-how,”’ and ability. Best references given. Address 
A. D. G., Atkinson Depot, N. H. 


POSITION WANTED by a lady of refinement and acknowl- 
edged ability to do retouching, air-brush work, coloring prints 
and finishing enlargements. First-class references will be given 
and are required. Address C. M., 109 Cedar St., South Park, 
Morgantown, W. Va. 


FOR SALE—The swellest and most prospering photograph 
gallery in the City of New York. For price and other particu- 
lars, address CHARLES H. Boeie, 42 Wyckoff Street, Brooklyn, 
New York. 


Requests for positions as salesmen, operators, etc., also studios, 
photographic apparatus, etc., for sale or exchange, ‘cannot be ad- 
vertised in PHoto-Era unless ‘accompanied by references satisfac- 
tory to the publisher. 


CAMERAS 


LEX 


Graflex Cameras from $55.00 to $200.00. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


FOLMER & SCHWING DIVISION 


n Send for our illustrated catalog. 


Eastman Kodak Co., Rochester, N. Y. | 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Learn a Paying Profession 
that assures you a good income and position for life. For 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 
Our graduates earn $20 to $50 a week. We assist them to 
secure these positions. Learn how you can become suc- 
cessful. Terms easy—living inexpensive. Write for cata- 
logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


High-grade Euro- 
pean and Ameri- 
can outfits af 
specialty. 

Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
I invite correspondence on anything 
photographic. 
My name in the photo-world is my ER 


PHOTO= Ri 
NEW YORK CITY. 


IMPORT AND EXPORT 
39 WEST 42° ST. 


WRIGHT — 
WIS. 
ENLARGEMENTS — POSTCARD-PRIN TING 
CAMERAS AND SUPPLIES 
Why write here and there for price-lists, etc., and get 
the same old thing handed you? Our ‘‘ad”’ is not very 
large, but we are there with the goods when it comes to 
discounts. Korona, Seneca and Ansco Cameras at large 
discounts. 
1000 Cyko postcard-prints from your negative for $10.00. 
Enlargements that are right, any size, finished in any 
paper, smooth, rough or tiger-tongue, in white, buff or 
cream stock. 
Send us 25 cents for our 320-page illustrated catalog and 
discount-sheet, with credit-certificate good with first 
order. 


WRIGHT — Photo Supplies — Racine, Wis. 


B. F. KEITH'S THEATRE 


A Program of Motion-Pictures, Musical 
Pictures of morbid or sensational appeal 


Beginning November 6, a series of novel 


545 Washington Street 
Boston, Mass. 
Open 9.30 A.M. to 10.30 P.M. 


Numbers, and a One-Act Play 
are never shown 


musical numbers produced by 
Josephine Clement will be presented 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 


Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


STUDIO FURNITURE 


Made by a Photographer 


Sold by all the largest dealers. ‘Tf yours does not 
sell it, send to us for catalog. 


C. B. ROBINSON & SONS, Grand Rapids, Mich. 


POSTCARD-PRINTER 


A money-maker for every 
photographer. Get full 
particulars. Send Stamp 


Bargain-List No. 122 Now Ready 
CREATEST EVER 


WILLOUGHBY & A SQUARE DEAL 
814 Broadway, New York 


Get Better Results with Your Camera 


War photographers, noted amateurs 
who photograph wild animals, and 
professionals, who must have perfect 
results even under difficulties, get their pictures with 
Goerz Lenses.. We will tell you how 


GOERZ LENSES 


on the very“camera you. now own will give you expert 
esults. Goerz Lenses are universally acknowledged by men 
io know to be the most wonderfully accurate lenses made. 


Write for Book on Lenses and Cameras 


Free to any one ii d in go0d phy 


~~€..P. GOERZ AMERICAN OPTICAL CO. 
317 East New York 


WE BUY, SELL AND EXCHANGE 
Second-hand Cameras and Lenses. 
Carry a full line of latest Kodaks, Cen- 
tury, Premo and Graflex ; also supplies. 
nd for Bargain-list 
GLOECKNER & NEWBY 
171 Broadway, New York City 


Higgins’ | 


Are the Finest and Best Inks Photo-Mounter Paste 
and Adhesives 


Drawing Inks 
aurine Mucilage 


Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 


Emancipate yourself from the use of corrosive and 
ill- smelling inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. They will be a revela- 
*@j tion to you, they are so sweet, clean and well put 
up, and withal so efficient. 
At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 
Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


Drawing-Board Paste 


Puoro-Era the Blue-Book of Photographie Advertising 


& 
KA 
>, 
7 
Vs 
N 

| 
= 
‘ 


Photographic Magazine-Offers for 1911-1912 


Rules for Making Magazine-Clubs 
No subscription can be taken for any magazine singly at less than the published subscription-price. 
A club of two or more magazines, including PHoro-Era, may be made as follows: Add the black-faced 
figures preceding the names of the magazines desired, multiply the total by five, and the result is the price 
in the United States. For Canada or foreign countries add postage as given in the proper column. Any 
one or more magazines may be added to clubs with foreign magazines or annuals, listed at the bottom of 
the page, by multiplying the class-number by five and adding to given club-price. 


Examples Example 
24 Puoro-Era $0.35 Can. postage 24 Puoro-Era 
24 American Photography 35 4, ” $1.20 
68 $0.95 4.80 American Photography with 
5 3.40 U.S. elub-price Photographer 
$3.40 club-price in U. S. $435 Can. ,, $6.00 U. S. club-price for the three 
magazines. 
Class Publishers’ Canadian Foreign 
Number Price Postage Postage 
Abel’s Photographie Weekly _______.-_...-_------ Cleveland $1.50 $0.50 $1.50 
35 Bulletin of Photography .....................---- __Philadelphia 1.75 5 1.00 
17. Camera, until Jan. 1, .._. Philadelphia 1.00 .25 50 
an doe. 1, 1012... ... Philadelphia 1.50 
San Francisco 1.00 50 
20 Camera Craft (renewal)____ .............. San Francisco 1.00 25 
New York 8.50 none 50 
Boston 1.50 35 15 
New York 1.00 25 25 
New York 2.50 none 36 
47 Wilson’s Photographic Magazine________________-- New York 3.00 25 48 


Prices on this page are valid until October 1, 1912. We do not furnish sample-copies of other maga- 
zines. We take subscriptions for all magazines published. We will duplicate any price quoted by any 


recognized subscription-agency. With PHOTO-ERA 

The Amateur Photographer and Photographic News (weekly)__ London $3.75 $4.80 $4.75 $5.40 
British Journal of Photography (weekly). ___________-___-.-- London 3.25 450 4.85 5.10 
Photography and Focus (weekly) _____.___--------.------.- London 2.75 3.90 4.25 4.50 
Annales de Photographie (Swiss Geneva 1.80 2.80 3.15 3.40 
Bulletin de la Société Francaise de Photographie (twice a month ) Paris 3.60 4.90 5.10 5.50 
Photo-Magazine (French weekly) __._-...------------------ Paris 3.00 440 4.70 5.00 
Apollo (German, twice a month)____---_---------...-..---- Dresden 2.5 345 3.80 4.05 
Das Atelier des Photographen (twice a week). _______. _____- Halle a.S. 4.00 5.00 5.35 5.60 
Photographische Mitteilungen (twice a month)______________ Berlin 4.50 5.50 5.85 6.10 
Photographische Rundschau (twice a month) ---____-------- Hallea.S. 4.00 5.00 5.35 5.60 
(The price of a foreign magazine in the country of its publication, when clubbed with PHoto-ErRa, is 

that of the same club in the U. S. A. as given in second price-column. ) Dike With 
Photo hic Annual Postpaid PHoTo-ERA 
N lof Ph h — { Paper $0.92 $2.10 
merican Annual 0 otography ...........-.------------------------- ) Cloth 1.47 2.70 
{ Paper 77 2.00 
Die Photographische Kunst im Jahre 1911 2.75 3.75 

aper 2. 
Wellcome’s Exposure-Record and Diary 50 1.70 


(Add 35 cents postage on Puoro-Era if these clubs are ordered from Canada or 75 cents to foreign 
countries. ) Make all remittances by Money-Order or Registered Letter 


PHOTO - ERA, 383 Boylston Street, Boston, U. S. A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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CUT THIS OUT An Important Book 


FOR PERMANENT REFERENCE for Every Kodak-User 
The standard illustrated work 
Lenses 
Shutt dC 

and all optical goods of foreign manufacture conte 
Which are Damaged or will be given to new subscribers 
Out of Order in conjunction with PHOTO-ERA 
will be repaired by us as skilfully and cheaply for one year for $1.75. Only a 


as abroad, and in much less time. , 
few copies are left, so do not 


PINKHAM & SMITH COMPANY delay, but send your order to 
Manufacturing Opticians 


| ond 1056 PHOTO-ERA MAGAZINE 
a | Boston, Mass. 383 Boylston St., Boston, U.S. A. 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertise- 
4 ment which appears in its pages. Our object is to secure only such 
. . advertisers as will accord honorable treatment to every subscriber. 
We exercise the greatest care in accepting advertisements and publish 
none which has not been proved desirable by the most searching 
investigation. Thus our subscribers, in patronizing the advertisers 
we vouch for, protect themselves. 

If, despite our precautions, the improbable should occur and a 
subscriber be subjected to unfair or dishonest treatment, we will 
do our utmost to effect a satisfactory adjustment, provided that, in 
answering the advertisement, PHOTO-ERA was mentioned in 
writing as the medium in which it was seen. The complaint, 
however, must be made to us within the month for which the issue 
containing the advertisement was dated. 


WILFRED A. FRENCH, Editor and Publisher. 
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A DYNAR 
Doubles the Value 
oi your Camera 


Fit your Camera with a Dynar and you 
are prepared to make good pictures even 
under the most adverse conditions. 


Its speed, compactness, perfect anastig- 
matic correction, and moderate price, make 
the Dyn ar an ideal lens for hand-cameras. 


The Dynar can be had in cells which 
fit directly into the shutter you are now 
using, thus avoiding delay and fitting- 
charges. 


Write for our new catalog describing this 
and other high-grade lenses. 


VOIGTLANDER & SOHN 


240-258 E. Ontario St. - Chicago 
225 Fiith Avenue - - New York 
WORKS — BRUNSWICK, GERMANY 
Hupfeld, Ludecking & Co. - Montreal, Canada 


4 
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The Popular German Lens 
Latest Construction Most Luminous 


Awarded silver medal at the International 

Photographic Exposition at Dresden, 1909 

SCIENTIFIC AUTHORITIES at LEADING 

UNIVERSITIES and well-known newspaper- 

photographers have now adopted the 

Euryplan in 9, to other high-grade 
enses 


Send for Price-List and Sample-Prints 


Cream Crayon Bromides 


For rich sepia tones in the popular Sulphide-Bath 
CREAM CRAYON SMOOTH. A paper 


with a smooth surface, rendering all possible 
detail throughout the entire scale of gradation. 
Especially suitable for all fine work. 


CREAM CRAYON ROUGH. Possessing 
a pleasing irregular grain—a great favorite 
with exhibitors. 


CREAM CRAYON ’XTRA ROUGH. 
For large work and broad pictorial effects. 


CANVAS SURFACE, CREAM. A paper 


giving charming effects. 
Booklets and Price-List on request 
RALPH HARRIS « COMPANY 
Sole United States Agents 


26-30 Bromfield St., Boston, Mass. 


108 Fulton Street, NEW YORK 


When Ordering Goods Remember the PHoro-Era Guaranty 
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COLOMBUS, OHIO 
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Develop your films the all by 
| daylight way—the comfortable 
way. 


The Kodak 
Film Tank 


Gives better results with less 
trouble. 


The Experience is in the Tank. 


EASTMAN KODAK COMPANY, 
All Dealers. ROCHESTER, N. Y. 


———~ 


— — 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


BY FLASHLIGHT. 


There is no greater pleasure than that 
to be derived from a winter evening 
devoted to the making of home por- 
traits or groups of the congenial friends 
who gather around one’s fireside. The 
making of home portraits by daylight 
is very simple, but flashlight portraiture 
is even more simple. One does not 
have to contend with the constantly 
changing light and consequent variation 
of exposures, neither is it necessary to 
avoid having windows come within the 
range of the lens. As a consequence, 
any part of the home may be used as a 
setting for these most interesting home 
pictures, 

The advantages of flashlight por- 
traiture are many, but most important 
of allis the fact that the quantity of 
light may be accurately measured, and 
an effect once secured may be repro- 
duced at will. The most suitable 
material for this work is the Eastman 
Spreader Flash Cartridge or Eastman 
Flash Sheets. The flash sheet is not 
only convenient to use, but the size 
of the sheet determines the amount of 
exposure, for the flash zs the exposure, 
the lights in a room having practically 
no effect on the film during the time 
the lens of the camera is open before 
and after the flash. 

There is no reason why the quality 
of the negatives made by flashlight 
should not be as good or even better 
than those made by daylight, if the 
action and position of the light is taken 
into consideration and the posing and 
arranging of the subjects given proper 
attention. 


The common fault is in the light 
being in too concentrated form and not 
high enough to fall on the subiect at 
the proper angle. The resulting pic- 
ture is a contrasty, chalk and charcoal 
effect, or a grayish smudge, the former 
with no gradation from light to shade, 
and the latter, flat and without shadows. 

With the Eastman Flash Sheet 
Holder the flash 
may be held in any 
position or at any 
height, and to set 
off requires only to 
touch a match to the 
sheet through the 
hole in the back of 
the holder, as shown 
in Fig 1. The white 
fire-proof material 
covering the holder 
also acts as a re- 
flecter, throwing the 
light in the desired 
direction. Fig. 2. 
The sheet burns for 
about a second, giv- 
ing a broad, soft light. 

When pic- 
tures are to 
be made of 
children or 
subjects apt 
to move dur- 
ing the ex- 
posure, it is 
advisable to 
use the East- 
man Spreader 
Flash Cart- 
ridges, as 
they are in- 
stantaneous 
and give a 
broad spread 
of powerful 
light. These 
cartridges may also be used witha pistol, 
which permits of the flash being held at 
any height, the flash being set off at 


Fic. 1. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


the most favorable instant by merely 
pressing a trigger. Fig. 3. This gives 
one the advantage of catching the most 
favorable expression 
and pose of children at 
play, asit is not neces- 
sary for the subjects to 
hold absolutely still. 

In using either the 
sheets or cartridges 
the best lightings are 
secured by having the 
light in front and 
slightly to one side of 
and two or three feet 
higher than subjects 

head. 

By interposing a screen of cheese- 
cloth between the lightand the subject, 
the proper amount of diffusion is secur- 
ed, and by placing a piece of light 
material in a position to throw a reflec- 
tion into the shadows, the contrast will 
be sufficiently softened. A piece of 
white cloth thrown over a high backed 
chair and placed slightly forward of the 
sitter will answer the purpose very well. 
It is not necessary to 
have the flash back 
of the camera. It 


may be placed any- © 
where except within sussecrs 
the range of the lens, & 

FLASH 


though in some in- 
stances it may be To PROTECT LEN 
necessary to use a 
screen to cut out re- fo 
flections. The dia- 
gram illustrates one 

of the common methods of placing 
camera, screens and subject. Fig. 4. 

., We have published a little booklet 
‘By Flashlight’? which contains a 
number of illustrations and diagrams 
showing how each wasmade. There is 
also much information in detait which 
will helpin the making of successful 
pictures by flashlight. It is free at 
your dealers, or will be mailed on re- 
quest. 


HOME DECORATION. 


There was a time when a 64x84 or 
8 x 10 picture was made with a camera 
of the same size, but that time has 
passed and we find owners of Brownies 
not only making enlargements from 
their small negatives, but entering them 
in pictorial contests and winning Salon 
Honors as well. 

Times have changed, methods have 
been improved and simplified, and en- 
larging, which was at one time a process 
for the professional or advanced 
amateur, has been placed within the 
reach of anyone who owns a Kodak or 
Brownie Camera. No more experience 
is necessary than for the making of 
Velox prints, and the results are equal 
to those of the most advanced workers— 
but we started to tell of thé possibilities 
of home decoration. What is more 
pleasing to the eye than the familiar 
restful scenes that are everywhere about 
you. You have pictured them many 
times, and have your albums filled with 
the best of them, but these same pic- 
tures will have a new interest to you 
and your friends if enlarged for the 
decorations of the wall in your den. 

The enlargement is broader and 
softer, and many pictures which you 
may have thought lacking in merit may 
have wonderful possibilities from a 
decorative standpoint when enlarged, 
framed and hung on the walls of a den, 
or made into panels for wall decora- 
tion. 

You see the picture to the best ad- 
vantage because you do not have to 
examine it closely. You enjoy it more 
because you do not have to concentrate 
on this one thing. It is a part of the 
surroundings, and if it fits in and harmo- 
nizes with the other decorations, it will 
always be pleasing and attractive. 

In the decoration of a wall the effect 
with small pictures is too patchy. If 
you are compelled to have your eyes 
within a foot of a picture to be able to 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


distinguish the subject, it is of little 
value from a decorative standpoint, but 
make it large enough to be readily 
viewed from any point in the room and 
it becomes a pleasure to the eye. 

Enlargements for decorative purposes 
should never be harsh or contrasty 
unless the surroundings are of the same 
nature, and this is not often the case. 
The soft, mellow effects secured on 
Royal Bromide paper, which is a cream 
colored stock, are usually most effective 
whether toned to a brown or left black 
with the creamy highlights, which sug- 
gests the tone of a rich old etching. 

Artistic effects are often secured by 
making a series of panels, for example, 
an oblong picture for the center is an 
attractive landscape, and the upright 
panels at either end are groups of 
stately trees, or the oblong picture for 
center panel is a profusion of beautiful 
flowers while the more narrow panels at 
either end are individual stalks of 
flowers made with a portrait attach- 
ment, the two end panels being very 
similar, 

Now for the most suitable method of 
producing the enlarged print. There 
are those who may wish to utilize the 
Kodak for enlarging, and for these we 


have published a 
booklet, ‘‘ Bromide 
Enlarging with a 


Kodak,’’ which may 
be had from your 
dealer, or will be 
mailed on request. 
An even more 
simple method of 
enlarging is with the 
Brownie Enlarging 
ing Cameras, which 
are made in three 
sizes, the largest ac- 
commodating 344 x 
514 or 4x5 negatives 
and making ten inch 
enlargements. These 
cameras will repro- 


Brownie Enlarging 
Camera. 


duce with fidelity, all the quality of 
the negative in the large print, and 
their operation is simplicity itself. 
As shown in the illustration, the neg- 
ative is placed ina holder in one end of 
the cone and a piece or Bromide or 
Velox paper in the other end, there being 
alens in the proper place between to in- 
sure the image being in correct focus. 
The end of cone containing the negative 
is pointed towards the clear sky, and 
exposure made according to instruc- 
tions. The method is as simple as 
printing Velox, and the results are 
most pleasing. Ask your dealer to 
show you the Brownie Enlarging 
Cameras and explain their operation. 


COLOR THE PRINT. 


In making prints from your choice 
negatives for calendar mounting and 
other forms of Holiday gifts, the color- 
ed print will be found very attractive, 
and the process of coloring is most 
simple. Anyone can color Velox 
prints with Velox Transparent Water 
Color Stamps. 

The colors are made in convenient 
perforated sheets of stamps, so that a 
stamp of each color to be used may be 
readily torn out and dissolved in water 
ready for use. A brush or two, and the 
outfit is complete. Detailed instruc- 
tions with each book of colors. Velox 
Transparent Water Color Stamps, book 
of twelve colors, $.25. 


PORTRAIT 
ATTACHMENTS. 


The Kodak is readily equipped for 
the making of Home Portraits by the 
addition of the Kodak Portrait Attach- 
ment. It slips in place over the Kodak 
lens instantly and is ready for the por- 
trait or other close range work. Price, 
50 cents. 
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ARISTQ. 


Extreme Simplicity 
Carbon Quality 


Aristo Gold Paper 
and Post Cards 


Print by daylight—wash and fix. 
The toning chemicals are in the 
paper. 


American Aristotype Division, 


EASTMAN KODAK CO., 


JAMESTOWN, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Kodak Velvet Green will be 
most suitable for the Holiday 
gift pictures. 

The rich carbon green prints 
are most novel and attractive. 


KODAK 


ELVET GREEN 
PAPER 


Velox chemicals. Made in Single Weight, 
Double Weight and Post Cards at Velox 
Prices. 


| Prints by daylight, requires only the regular 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


All Dealers. 


Pxorto-Era the Blue-Book of Photographic Advertising 


{ 
j 
| 
H 
| 
. 


Your assurance of 


uniform quality. 


Chemicals bearing 
this seal are depend- 
able—of certain 
strength and action. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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PRINTS BY GASLIGHT 


You will not know how 
good your negatives are 
until you have printed 
them on 


VELOX 


Ask for the Velox Booklet. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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DECEMBER 1911 15 CENTS 
PUBLISHED MONTHLY 
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A FEW days ago I dropped into the 
greatest news agency in the world. 


around was very courteous, but one of the 
keenest buyers I have met, only he took 
me for a visiting photographer. He was 
proud to show me his well appointed stock 
room full of 


An Actual Experience 


photographic department of the 


Believe me, the fellow who showed me 


Cyko Paper 


“You just told me your department was com- 
pelled to buy the lowest priced goods cbtainable,” 
I remarked, “yet you are using CyKo.” “Yes,” 
he answered, “I have tried all the papers on the 


market and Cyko is the lowest priced. Every 

sheet means a good print—no waste, no loss of i 

time. Rejected prints and lost time are worth 
money to us.” 

This fellow could tell Cyxo in the dark 

by sensing, and he proved it to me! t 

: 

A Secretary, 


Ansco Company, Binghamton, N. Y. 
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NLY a professional photographer—a scientist—or the expert workmen who help build 

Ansco cameras, know, at sight, why the superb Ansco does its work so wonderfully well. 
In ingenuity of construction and adjustment, each Ansco camera is a marvel—but beneath its polished 
metal surfaces, beneath its leather covering, inside its lens and shutter, lies the same peculiar quality of 
applied intelligence, workmanship and material that makes a good watch worth five hundred dollars 
instead of one dollar, and a good piano worth a thousand dollars and not two hundred. 


The superb Ansco 


is designed to produce as fine results as those produced by professional photographers, and we who 
designed and make it have made 98 per cent of the cameras used by professionals in this country 
during the past sixty years. 

It is simplified at every possible point, so it is more easily and 

satisfactorily used than any other camera—even by a beginner. 
Twenty styles of Ansco cameras in price ranging from two dollars to fifty-five dollars, are shown in 
our catalogue, ‘““The Settled Fact.'’ We shall be glad to mail it to you. 


If your camera does not possess Ansco quality, you can bring out the best there is in it by using 
Ansco Film and Cyko Paper. Both made at our factory, in accordance with our own formula, to 
produce professional results by a simple process. 


Independent dealers everywhere sell Ansco cameras and supplies. Shall we put you in touch with your nearest Ansco dealer? 
ANSCO COMPANY, Binghamton, N. Y. 


When Ordering Goods Remember the Paoro-Era Guaranty 
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CROWN: “ The chief or topmost part of anything ; the summit.’’—Webster. 


When the days grow shorter and the light dimmer, you MUST have an ultra- 
rapid, high-quality plate, which gives detail in the shadows without sacrificing the fine 
gradation in the middle-tones and high-lights so necessary in a good negative. In 
other words, the plate must be very rapid without working ‘“‘flat’’ and foggy. 

A combination of extreme rapidity, highest chemical quality and great latitude 
exactly describe the 


CRAMER CROWN 


The SUMMIT of perfection in dry plates 
G. Cramer Dry-Plate Co. St. Louis, Mo. 


LUMIERE PRODUCTS 


Continue to Maintain Their Supremacy 


THE 3 (SIGM A) PL ATE, still the fastest made, has stood 


the test for over three years 


DIANOL “The Simple Developer ” 


ROLL-FILMS 
METOQUINONE A chemical combination 
FILM-BLOCKS of METOL & HYDROQUINONE 


30% more active than the usual mixture 


CINEMATOGRAPH-FILMS METHYNOL Same chemical as METOL, but 


cheaper and more active 


LUMIERE JOUGLA CO. 


COOKE-TELAR LENSES 
Magnify distant objects 
You merely unscrew your lens and insert the COOKE- 
TELAR. From the same position you then secure a picture 
just twice the size given by the ordinary lens, yet with the 
same length of camera bellows; and you get a well timed 
— negative with the fastest speed of your shutter. 


Indispensable for pictures of animals, yachts, 
aeroplanes, athletic events, and for everything 
which must be photographed from a distance. The 
lenses can be used with GRAFLEX cameras. 

Write to-day for afull description, mailed free 
on request, with a fine catalogue of Cooke anastig- 
mat lenses and ‘‘Helps to Photographers.” 
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The TAYLOR-HOBSON CO., 1135 B’way, New York 
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Why Bother With a Troublesome Bulb? 


Rather use a Release on which you can depend; 
which won't “go back” on you at the critical moment 
—which won't pump dust into the delicate mechan- 
ism of your shutter. In other words, use an 


ANTINOUS RELEASE 


It is made of metal with flexible, ever-wearing cover — unaffected 
by climate, works without vibration and never fails to act. 

Its core is a six-strand, flexible, steel wire, tested for a strain of 
100 lbs., and heavily coppered to withstand damp or salty air. 
No rubber used in its construction. 

There is an Antinous Release for every shutter, and you should 
have one for yours. 


New York Office and BURKE & JAMES, Inc. — oe 
Sample-Room 240-258 E. Ontario Street Bs 
PHOTO -SUPPLIES 


225 FIFTH AVENUE CHICAGO 


The CARL Zeiss 
Tessar Lens 


will be just as good twenty- 
five years from now as it is 
to-day. Cameras come and 
go but the lenses do not 
depreciate nor wear out. 


Why defer getting this best 
of lenses when the cost 
spread over years of pleas- 
urable work is trifling ? 


Lenses Make Splendid 
Christmas Gifts 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eighteen inch blade, ruled 
table, Bradley adjustable 
joint, adjustable rule, superior finish — 
a perfect machine that ‘‘cuts square 

anywhere.”’ 


The new NATIONAL will cut a sheet 
of tissue or the heaviest mount easily 
and accurately. It is designed to meet 
every demand of the professional pho- 
tographer, and will be found perfect in 
every detail. 


Send for descriptive Circular 


Milton Bradley Co. 


i Springfield, Mass. Lh 


You need no 
experience 


with a 


Premo 


Anyone can make good pic- 
tures from the start. 

They have thirty years’ ex- 
perience back of them. 

Each is fitted with a care- 
fully tested lens — the best in 
its grade that is made, and an 
accurate, automatic shutter. 

Premo Film Pack Film is 
made from the same stock as 
the Eastman Non-curling— 
the best in the world. 

And Premos are the small- 
est, the lightest, the easiest to 
load and operate of all cameras. 
Our new catalogue describes all the Premo 
Cameras, ranging in price from $1.50 to 
$150.00. It tells all about the simple Premo 


Film Pack and Tank Developing System. 
Free at the dealer’s or sent on request. 


Important—In writing be sure to specify 
Premo Catalogue. 


Rochester Optical Division 
Eastman Kodak Co. Rochester, N. Y. 
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To obtain results like this— negatives clear, vivid, with absolute color-value — the lens must be right. That 
Crown Lenses are eminently right is shown by the variety of outdoor-work which can be done with them in all con- 
ditions. But donot believe this without a trial. Your dealer can get any of our lenses for you and, unless you are 
satisfied, we will gladly take the lens back within a reasonable time. 

Write for a Crown Catalog. At the same time give your dealer's address. 


CROWN OPTICAL COMPANY, Rochester, New York 


Do You Want to be artes : 


Photography 


You long to master photography in its finer details—you desire to make perfect 
prints from each exposure—you have a burning desire to come in close touch with 
successful methods, 


Think of those times you have looked at a beautiful landscape—when you have 
yearned for a friend to show you how to reproduce it. 


Our SYSTEM of photographic instruc- 


can now put on paper what the eye 
tion will appeal to you. Each subscriber of 


Ne. Abington, Mass. 
EVERY rn if result was 12 perfect negatives from 
12 plates."’ A, B. Hargett, 1904 Fulton Avenue, Balti- 


receives personal advice and criticism of 


more, Md. 
~s._ prints free of all cost for one whole sages casu--.“I have made over $20 just on how to copy 
bes year. pictures, B. Vank, St. Cloud, Minn. 
CONFIDENCE---“*Gi fid k 
Realizing as you do that there 
P.- SUCCESS---‘‘A positive doubt remover. ‘its id an 
VonEhren, 49 Morgan La. 
Photo Textbook ey, ae the prints you ; Orleans 
Co., Scranton, Pa. ° are intent to make, do you think a mere stage stam 


— oe ent ‘4, should stand between you and this knowledge ? 
cost to me, full informa- %, 
tion regarding your SYSTEM“ Clip the Coupon! Mail it at once! 


of Photographic Instruction. Ny 


American Photographic 


O Professional. 
O I desire to be a Professional. \ 


Textbook Co. 


352A Adams Ave., SCRANTON, PA, 
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The Pacific Mills trade mark is the 
guarantee of fifty years’ experience, which 
has perfected Pacific Fabrics, established 
their ‘ and proved their superior 
worth, 


RoBE-LAND 
[FLEECE 


GERMAN FELTED FINISH 


Entirely new — has the soft, velvety feel 
and even long nap on both sides. 


The many artistic designs are printed on 
front and back giving a pleasing reproduc- 
tion of the well-known German woven 
cloths, at a fraction of their cost. For bath 
robes, fall and winter lounging wraps, 
heavier kimonos, dressing sacques, warm 
dresses for misses and children and for 
throw-ons, Robe-Land Fleece is conceded 
to be the greatest achievement to date in 
cotton fleece. You should see it! To see 
it is to buy it! 


The new winter patterns are afrevelation 
in artistic treatment. 


Not only in America but in London and 
on the continent this fascinating, most popu- 
lar, cotton crépe is all the vogue; every- 
where acknowledged the cotton crépe 
standard of the world, unexcelled. Nine- 
teen years the favorite with women of 
discriminating taste. Its use is a fine habit. 

If your dealer does not show you Pacific Fabrics 


write to us for free samples and list of retailers, who 
will supply your wants. 


PACIFIC MILLS 
Boston - Mass 


HAMMER PLATES ARE 
SECOND TO NONE! 


Purity of chemicals, fineness of grain and rich- 
ness in silver together with the most up-to-date 
methods of manufacture combine to make 


HAMMER PLATES 


the cleanest, quickest and 


BEST 


Photographie Dry-Plates in the market to-day. 


Special Extra Fast (red label) and 
Extra Fast (blue label) 
lead/all brands for every-day field- or studio-work. 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


Photographers 
and Dealers in 
Photo-Supplies 


can best keep in touch with their 
customers, and those who ought to 
be their customers, through mailing 
distinctive, characteristic literature 
from time to time. 


Tell us about how many names you 
could list for such a purpose, and we 
will make a proposition for creating 
and producing the necessary litera- 
ture. 


We also print distinctive, effective 
stationery, etc. 


THE BARTA PRESS 
BOSTON 


Printers of Photo-Era 
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DAY’S WHITE PASTE 


is as soft as cold cream, and thoroughly free from “ pebbles ” and harsh particles. 
Made by a scientific process that adapts it to photographers’ and artists’ uses 
particularly, it never spots or discolors the purest white or oddly tinted smooth 
or rough paper. Less needed than of other adhesives, hence lasts longer. 
Bigger packages, too (14 pint, pint and quart jars contain full 10, 20 and 40 
ounces — not 8, 16 and 32 respectively). 

Day’s White Paste is ‘‘ good all through”’ and 

keeps up to its standard to the last brushful 
In jars, % pint, 1 pint and 1 quart. 


40 
pails, 6 Ibs. ($1.00) and 12 Ibs. ($2.00). 


'NS THIS paste - 
a WRITE FOR FREE SAMPLE 


DIAMOND PASTE COMPANY, 70 Hamilton Street, Albany, N. Y. 


SPECIAL POST-GRADUATE COURSE 
IN PRACTICAL PHOTOGRAPHY 


For four weeks during the month of January, 1912 


Complete, up-to-date technical equipment for teaching Portraiture ; Flashlight, Commercial 
and Landscape Photography ; Copying; Printing; Retouching, and all other branches of the 
Pupils may select any branch in photography. 

Copy of prospectus sent on request. 
SOUTHERN SCHOOL OF PHOTOGRAPHY 
W. S. LIVELY, President, McMinnville, Tenn. 


art-science. 


ERNEMANN 
VEST-POCKET CAMERAS 


ean be had, including automatic shutter and plate- 
holders and symmetrical aplanatic lens F/6.8, from 
$22.50 up. Further information on request. 


Larger Ernemann Cameras, Latest Models 
Also high-grade of other European makers 
™ OUR MOTTO: RELIABILITY 
Let us know your needs 

THEERNONCAMERA-SHOP 
18 West 27th St., New York 


; TURNS NICHT INTO DAY 


The Towles-Schofield Smokeless Automatic Flashlight-Machine 
CONSUMES ITS OWN SMOKE 
} LOADS WITH TWELVE CARTRIDGES 


which ignite automatically 
PERFECT DIFFUSION OF LIGHT 
Send for booklet 
GREATEST LIGHT IN DARKNESS ” 
THE TOWLES-SCHOFIELD COQ., Evans Bldg., Washington, D.C. 


Please mention Puoto-Era when writing 


When Ordering Goods Remember the Pooro-Era Guaranty 
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ACCOUNTS OF TRUSTEES, FIRMS, 
CORPORATIONS AND INDIVIDUALS 
RESPECTFULLY SOLICITED. SPECIAL 
ATTENTION GIVEN TO OUT-OF-TOWN 
ACCOUNTS. INTEREST ALLOWED 
ON DEPOSITS SUBJECT TO CHECK 


Total Resources - $7,900,000 


SAFETY for VALUABLES 


THE 


State Street Safe Deposit Vaults 


IN THE PERMANENT LOCATION 
EXCHANGE BUILDING, 53 STATE STREET 


IS DOING BUSINESS INDEPENDENTLY AND 
A SAFE DEPOSIT BUSINESS EXCLUSIVELY 


The Coupon Rooms are all of large size and attractive in every way 


HENRY H. HINCKLEY, Manager HERBERT M. DAY, Assistant Manager 
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Christmas Memories "°°" the pleasant scenes for future 


years’ reflections. Pictures always keep 
the memory clear of our former ealey days. 


Your knowledge of the 


“AGFA” PRODUCTS 


gives you confidence in making gifts of *‘ Agfa’”’ 
Products to your photographic friends. 


“Agfa” Metol “Agfa” Hydro 
»  Ortol »  Ejikonogen 
» Pyro »  Glycin 
»  Amidol »  Rodinal 


All these - stocked by representative photo-dealers 


BERLIN ANILINE WORKS 


213-215 Water Street - - - - New York 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Remember This 


There are more satisfied users of Defender Supplies 
than ever before. 


The Defender line of Supplies is more complete 
than ever before, comprising Papers, Dry Plates, 
Film and Chemicals. 


Defender Supplies are the peer 
of any others offered for sale. 


Argo Paper in its various grades will yield as 
good results, or better, than other papers you may 
have been using. 


Vulcan Plates, and other Defender Plates, have 
all the needed qualities to produce negatives for 
you of the sort you want. 


Vulcan Film is the newest film on the American 
market, but it costs you no more than the kind 


you have been buying. 


Defender Chemicals are dependable—put up par- 
ticularly for the use of discriminating photographers. 
No extra expense, and you can be sure of your 
chemicals. 

These supplies are on sale very generally by Defender 
dealers. If there is none in your locality, there will be, 
soon. In the meantime, ask us where you can get these 


goods quickest. If you have not had your copy of the 
Sixth Edition of the Defender Tipster, ask us for one. 


Defender Photo Supply Co. 


ARGO PARK ROCHESTER, N. Y. 
BRANCHES IN PRINCIPAL CITIES 
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Perfection 
In Home 
Photography 


Wouldn’t you like to get so 
perfect a picture as that re- 
produced herewith? The 
difficulty of securing just the 
correct lighting effects is 
only one of the interesting 
problems of indoor photo- 
graphy. Ofcourse, no ordi- 
nary lens couldbesuccessfully used for taking pictures indoors. 
You need a lens of unusual speed and perfection—such as the 


Bausch 
‘TESSAR [ENS 


Every detail of the picture that is brought within the field is repro- 
duced by the Tessar just as it was in the original. The shadows, the 
lines, the tones—all are caught by the wonderful light- -gathering 
powers of this lens. Every possibility of camera work is at the com- 
mand of those who own a Tessar—racing pictures, 
still life, landscape, groups and portraits. 


If you are interested in indoor photogra- 
phy—write for our tree booklet 42-H. 


Our name, backed by over 
half a century of exper- au om p 1 
tence, ts on all products 
—lenses, microscopes, 
field-glasses, projection MEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NY. FRANKFORT 


struments, 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE 1912 EDITION OF 
THE “WELLCOME” PHOTOGRAPHIC 
EXPOSURE RECORD and DIARY 


The Pocket Encyclopedia of Photography 
WILL BE READY SHORTLY 


Send Your Advance Orders to Your Photographic Dealers or Dhrect to 


BURROUGHS WELLCOME & CO., 


35, 37 & 39 WEST THIRTY-THIRD STREET. NEW YORK CITY 
And 101-109 CORISTINE BUILDING, MONTREAL. 
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BARNET 
| KING OF 
Bromide Papers 


Used by the Best Workers 
and Praised by All Users 


The Cream Crayon Grade is Without 
an Equal for Sepia Tones 


BROMOIL 


Barnet Smooth and Rough Ordinary 
should be used for this process. 


Endorsed by leading experts. 


Send for a copy of Booklet No. 7 


TINTONA 


BLUE GREEN CREAM 


A new and novel series of Daylight 
Printing-Paper in Four Colors. 
REQUIRES 
Fixing only for Sepia 
or 


Platinum Bath for Warm Black 
Tones 


Write for Booklet, ‘‘ Perfect Prints’’ 


J. L. LEWIS 


Sole U. S. Agent 
522 SIXTH AVE. NEW YORK 


Reliable Furs 


AT 


Reasonable Prices 


We carry by far the largest 
assortment in New England 


Lamson & Hubbard 


LEADING FURRIERS 
92 Bedford St., Boston, Mass. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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TRAPP MUNCH 
TUMA PAPER 


The Finest Printing-Out 


MATTE ALBUMEN PAPER 


in existence ! 


FOR SPECIMEN-PRINTS AND SAMPLES OF THE PAPER SEND TO 


W. HEUERMANN, 97 Liberty Street, New York, or 
Trapp & Munch’s Factory, Friedberg, Hessen, Germany 


Compare Any Developer 


with one of Mitchell’s. We know which you will use | 
in the future. 

Purest chemicals and absolute uniformity are the stand- 

| ards which have made 


MITCHELL’S DEVELOPERS 
FAMOUS FOR YEARS 

CELERITAS AUTOGEN 

“E.Q.” SNAP 


SAMPLES AND BOOKLET UPON REQUEST 


CHAS. L. MITCHELL, M.D. 
1016-1018 Cherry Street Philadelphia, Pa. 
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PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


WANTED 


FOR SALE — New 1A Speed Kodak with sole leather carrying- 
case, fitted with Zeiss Kodak Lens F/6.3. Costs $61.50 ; will sell 
for $42.50. R. A. STEEN, New Castle, Pa. 


SOMETHING NEW — Photos or Kodak pictures of all kinds, 
colored in oils, for the home, from 50 cents up. For calendars 
or advertising-purposes, $5.00 up. Write R. E. Nowe, ‘1 Farns- 
worth Avenue, Detroit, Mich. 


The Delineator clubbed with Puoto-Era, for one year, $2.25; 
regular price $3.00. Send your subscription to PHoTo-Era. This 
price good until January, 1912. 


YOUNG MAN with several years’ experience as photographer 
and draftsman for large manufacturing firm wants similar 
position. References. Box ‘7%, Lowell, Mass. 


WANTED — Position by young lady as general assistant, can 
operate, retouch, print and do general studio work. Address, 
Miss M. Goopwin, 3153 Willis Avenue, Cincinnati, 0. 


WANTED — Copies of Pxroro-Era for Jan., Feb., Mar., Apr. 
and Aug., 1898; Jan., Feb. and Aug., 1908; Oct., 1910; Jan., 1911. 
Write what you have and state price. Copies not sent flat and 
well-packed cannot be accepted. PHoTo-Era, 383 Boylston St. 


FOR SALE—The swellest and most prospering photograph 
gallery in the City of New York. For price and other particu- 
lars, address CHARLES H. Booz, 42 Wyckoff Street, Brooklyn, 
New York. 


Requests for positions as salesmen, operators, etc., also studios, 
photographic apparatus, etc., for sale or exchange, cannot be 
vertised in PHoto-Era unless accompanied by references satisfac- 
tory to the publisher. 


WHILE THEY LAST 
KLARY’S PORTRAIT-LIGHTING at $1.00 


A valuable work in English illustrating fully and clearly 
just how to make all kinds of lightings by daylight or 
artificial light. Sent postpaid. Address 


PHOTO-ERA . 383 Boylston Street, Boston 


THERE IS 
NO BETTER WAY TO GET BIG RESULTS 


FROM A SMALL OUTLAY 
THAN THROUGH THE 


CLASSIFIED DEPARTMENT OF PHOTO-ERA 


GRAFLEX 


CAMERAS 


Graflex Cameras from $55.00 to $200.00. 
Send for our illustrated catalog. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


FOLMER & SCHWING DIVISION 


Eastman Kodak Co., Rochester, N. Y. 


When Ordering Goods Remember the PHoro-ErA Guaranty 


at 
This 
fat. 


Learn a Paying Profession 
that assures you a good income and position for life. For 
seventeen years we have successfully taugh 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 
Our graduates earn $20 to $50 a week. We assist them to 
secure these positions. Learn how you can become suc- 
cessful. Terms easy — living inexpensive. Write for cata- 
logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


High-grade Euro- 
pean and Ameri- || 
can outfits a 
specialty. 

Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
l invite correspondence on anything photographic. 
Buy from a reliable independent dealer. f 
My name in the photo-world is my guaranty. » 


IMPORT AND EXPORT G PHOTO=SUPPLIES 
51 FIFTH AVE NEW YORK CITY. 


WRIGHT — 


ENLARGEMENTS — POSTCARD-PRINTING 
CAMERAS AND SUPPLIES 


Why write here and there for price-lists, etc., and get 
the same old thing handed you? Our ‘‘ad”’ is ‘hot very 
large, but we are there with the goods when it comes to 
discounts. Korona, Seneca and Ansco Cameras at large 
discounts. 

1000 Cyko postcard-prints from your negative for $10.00. 
Enlargements that are right, any size, finished in any 
paper, smooth, rough or tiger-tongue, in white, buff or 
cream stock. 

Send us 25 cents for our 320-page illustrated catalog and 
— sheet, with credit-certificate good with first 
order 


WRIGHT — Photo Supplies — Racine, Wis. 


RACINE 
WIS. 


B. F. KEITH'S BUOU THEATRE 


545 Washington Street 
Boston, Mass. 
Open 9.30 A.M. to 10.30 P.M. 


A Program of Motion-Pictures, Musical 


Numbers, and a One-Act Play 


Pictures of morbid or sensational appeal 


are never shown 


Beginning November 6, a series of novel 


musical numbers produced by 
Josephine Clement will be presented 


STUDIO FURNITURE 


Made by a Photographer 


Sold by all the largest dealers. If yours does not 
sell it, send to us for catalog. 


C. B. ROBINSON & SONS, Grand Rapids, Mich. 


YOU’LL GET A 
SQUARE DEAL 


AT WILLOUGHBY’S 
Bargain-List No. 122 
now ready Send stamp 


WILLOUGHBY & A SQUARE DEAL 
814 Broadway, New York 


WE BUY, SELL AND EXCHANGE 
Second-hand Cameras and Lenses. 
Carry a full line of latest Kodaks, Cen- 
tury, Premo of Graflex ; also supplies. 
nd for Bargain-list 
GLOECKNER & NEWBY 
171 Broadway, New York City 
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SECOND-HAND LENSES 
ALL MAKES AND SIZES 
Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


STRICTLY HIGH-CLASS 
PHOTO-ENGRAVING 


See the pages of Puoro-Era Magazine 
each month. 

Absolute facsimile of the original print. 
Difficult Commercial Work a Specialty 
PROMPT SERVICE 
SATISFACTORY PRICES 


HARVARD ENGRAVING CO. 
23 BEACH STREET, BOSTON, MASS. 


e e ry Drawing Inks 
H Eternal Writing Ink 
1 Ins Engrossing Ink 
/ Taurine Mucilage 
Are the Finest and Best Inks | Photo-Mounter Paste 
and Adhesives Drawing-Board Paste 
Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 
Emancipate yourself from the use of corrosive and 
some inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. y will be a revela- 
‘ou, they are so sweet, put 
up, withal so efficient. 
At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 
Manufacturers 
271 Ninth Street, Brooklyn. N. Y. 
Branches: Chicago, London 
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For Every 
Purpose 


For fifty-five years 
the makers of 


STEINHEIL 
LENSES 


have been producing lenses that have become famous for speed, sharpness of definition, even 
illumination of field and optical and achromatic correction. It would be a poor anastigmat 
that did not possess in some degree most of these attributes, but find them ail in one lens, 
and you come near possessing the ideal lens. 

The Steinheil Lenses are as near perfection as the laws of optics as known to-day will 
permit. Before leaving the factory each lens must average 97% Efficiency. 

There is no phase of photographic endeavor cannot be benefited from the use of a 
Steinheil Lens. Whether you are amateur, professional or ‘‘ Three-Color-Process ” enthusi- 
ast, our catalog (sent free on request) will contain interesting reading for you. 


HERBERT & HUESGEN CO. 
Sole Agents for C. A. Steinheil & Séhne (Munich). 311 Madison Ave., Room 12, New York 


\ Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5andix7 


Excel all other similar types in curtain-velocity 
—ease and speed of operation — simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 


JUNIOR REFLEX 
84% x4 (fixed focus) 
Price $12.00 with either one Holder or Adapter 


Ask any independent dealer or write for catalog and 
sample print to 


REFLEX CAMERA CO. 
Newark, N. J. 


KORONA CAMERAS 


FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you or a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens. 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 


765 CLINTON AVE., So., ROCHESTER, N.Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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PICTURE-TITLES 
Painters and Photographers 


CHOSEN FROM THE LITERATURE OF 
GREAT BRITAIN AND AMERICA 
BY A. LYS BALDRY 


This book is designed by the author to furnish painters and photographers with interesting and 
appropriate titles for their pictures. The book consists of a compilation of short quotations from the 
greater English and American poets, though all lines which are too familiar through over-use are 
avoided. The collection is broadly classified as follows : 


LANDSCAPE — MARINE — FIGURE — SPORT and 
ANIMAL-LIFE — ARCHITECTURE — TOPOGRAPHICAL 


8vo. 284 pp. Paper, 50 cents. Postage, 10 cents. 


JOHN LANE COMPANY, 114 West 32d St. NEW YORK 


Ideal Christmas Gift 


The International Studio 


$5.00 a Year 


“*By all odds the most beautiful magazine printed.’”—N. Y. Tribune. 


T is the leading Art magazine published at any price. It deals with 
everything from painting and sculpture to house decoration, archi- 
tecture and landscape gardening; including the best work of crafts- 

men, pictorial photographers and art-workers in every field. Eve 
issue contains one to two hundred illustrations, numerous plates in full 
color, covering the art work of the world at large. Art dealers value 
the color plates, gravures and monotints for framing. Homes of culture 
need The International Studio, because it is the foremost magazine 
for art-lovers generally. SEND FIVE DOLLARS NOW FOR YOUR 
OWN SUBSCRIPTION BEFORE YOU FORGET. 


JOHN LANE CO., 114S West 32d St., New York City 
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In Restraint of Trade! 


T has been said that the United Shoe 


Machinery Company is “in restraint of trade 
and an injury to the Boot and Shoe Industry of Massa- 
chusetts.” 


Let us see about this: — 


1. FOUR TIMES AS MANY MEN ARE 
EMPLOYED in Massachusetts in making shoe 
machinery as in 1899, when the Company was 
formed. 


2. THEY RECEIVE HIGHER WAGES, 


are more regularly employed and work under 
far better conditions than was the case in 1899. 


3. THE VALUE OF THE PRODUCTS 
of Massachusetts shoe factories INCREASED 
between 1900 and 1908 from $117,000,000 


to $170,000,000. 


4. The employes in Massachusetts shoe 
factories decreased between 1890 and 1900 
from 67,374 to 58,645. Between 1900, one 
year after the Company was formed, and 1908 
they INCREASED FROM 58,645 TO 69,250, 
or 18%, AND THEIR WAGES INCREASED 
FROM $27,745,820 TO $38,959,428, or 40°%/p. 

5. The EXPORTS of boots and shoes 
from Massachusetts factories since 1899 have 
MORE THAN QUADRUPLED IN 
VALUE. 


6. The reduction in cost of production per 
pair of Men’s Goodyear Welt Shoes resulting 
from the saving made by new and improved 
machines and lower royalties is nearly twice 
the amount of royalty now paid by shoe 
manufacturers. 


IS THIS RESTRAINT OF TRADE ? 


When Ordering Goods Remember the PHotro-Era Guaranty 


The ingenious invention that marks one of the greatest 
material advances in photography in years. 


Built without the troublesome and non-dependable PUMPS or VALVES. 


The only Shutters ever made with a “wheel-arru:.gement” that cannot fail to 
work the same every time. 


A Camera or Lens whether good, best or indifferent is no better than its 
SHUTTER. 
Ask your dealer. He knows that a Shutter dependent upon an Air-Pump 
or Valve will vary in action in different positions of Camera; and is also 
affected by changes of temperature, and by dust getting into the Pumps or 
Valves, thus impeding their action and eventually causing them to stick. 
So why waste your good money? 


A Camera with Lens costs no more with an ILEX SHUTTER than it does with 
an inaccurate and non-dependable Pump- or Valve-Shutter, and it will save 
you the expense of changing it later for an ILEX, as eventually you will have 
to do to get the best results. 


Our ILEX UNIVERSAL is the fastest Automatic Shutter ever produced, hav- 
ing a speed of 4450 second, also T. (@ B. and all intermediate speeds down to 
one full second. 


Our ILEX ACME is a “ fast-speed”” Shutter with a speed of 1400 second, also 
T. © B. and all intermediate speeds down to one full second. 


All ILEX SHUTTERS have the ILEX “wheel-arrangement” embodied in 
their construction, and are absolutely accurate in all speeds. 


INSIST UPON HAVING AN ILEX 


when ordering your Camera, or if you already have a Camera with a Pump- or Valve- 
Shutter, get an ILEX and increase the efficiency of your Camera ten-fold. 


Please write us direct if your dealer cannot supply you 


THE ILEX OPTICAL COMPANY 
84 Ilex Circle Rochester, N. Y. 
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produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 


When Ordering Goods Remember the PHoro-Era Guaranty 


PHOTO-ERA 


The American of Phorogeaphy 
imes ovo 


BOSTON - U.S.A. 


The periodicals in ANY Club-Offer may be sent PHOTO-ERA 
to ONE or to SEPARATE addresses. The sub- | AMERICAN PHOTOGRAPHY $ $32 75 


scription may be either NEW or RENEWALS PHOTOGRAPHIC TIMES 
ar ALL SUBSCRIPTIONS ARE FOR ONE FULL YEAR 


PHOTO-ERA 


wre World's Work WITH Physical Culture 
ITH Magazine. WITH Woman's Home Com 
n 


WITH Technical World panio 
WIT WIT 
WIT: 
American Photography WIT 
Ainslee’s Magazine WITH Lippincott’s Magazine __ 2. 
WITH McClure’s Magazine __. 2. TH — and American.. 3.20 
Photo-Era WITH Travel Magazine iy TH Review of Reviews and 
McCall's and Pattern 
2 Ladies’ World ici WITH Century Magazine 
&§ People’s Home Journal i a WITH Harper's Magazine (or 
WITH Outi Veekly) 4. 
Photo-Era WITH Success = WITH Harper's Bazar 
Pictorial Review TH Recreation .. 3.20 itan 
Ladies’ World + Smart Set 3.45 WITH Meir 
Modern Priscilla WITH ctri i WITH 
Photo-Era 
re St. Nicholas (New Subs. only) | $3. 20 
: THE LADIES’ HOME JOURNAL 5 Any $3.00 


: “Review of Reviews | THE SATURDAY EVENING POST 
|| |_THE COUNTRY GENTLEMAN | 54:50 


Woman’s Home Companion _- $3: and 
] 


rs an Te SAVE 25 CENTS by ordering All for 
Woman's Home Companion. $335" terest ofthe your the 52 (911-75 
the 1912 calendar, Afver Jan, 1, $2.00 | 

Photo-Era All Three 


Review Moviows $3-95 


Photo-Era 
Success or 


Popular Electricity | = OUR LARGE 44-PAGE CATALOG 
Technical World ss for 1912 lists more than 3,000 CLUB-OFFERS 


Phot 
Little } Falks (New) P ASK FOR IT IT’S FREE 
Delineator 


All M. ine Publish: 
REFERENCES Commercial Azencies 
\ The Phoenix National Bank, Lexington, Ky. 


ADDRESS ALL ORDERS TO 


J. M. HANSON stocx) LEXINGTON, KY. 
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distinction. 


We proteét this seal with 
painstaking care that it may 
protect our products and 


our customers. 


When you see the seal 
you know that the goods 


are right. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


The mark of 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Gaslight 


VELOX increases the number 
of negatives that are worth print- 
ing from. 

The results from contrasty 
negatives are softened by the use 
of “Special” VELOX—improved 
brilliancy is secured from flat neg: 
atives by using “Regular” VELOX. 


ASK. FOR THE VELOX BOOK. 
NEPERA DIVISION, 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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